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Thrill of discovery 


| ¥ you were this little girl—you’d be 
mighty thrilled to discover what 
makes a pinwheel go. But if you’re a 
serious photographer, you'll get an even 
greater thrill when you first discover 


Ansco Supreme Film. 


Ansco Supreme helps you get finer pic- 


tures every time! 


HERE'S THE STORY 
Ansco Supreme is an unexcelled all/- 
purpose film. It is ideal for almost any 
picture-taking situation winter or 
summer, day or night. 


Supreme Film is exceptionally fast! And 
its fine grain emulsion permits top-notch 
enlargements of your favorite shots. Not 
only that—but its wide latitude mini- 


mizes many exposure errors. 


You'll get better pictures than ever 
before with Supreme. Watch your score 


improve—almost immediately! 


Load your camera with Ansco Supreme 
Film the next time. Ansco, Bingham- 

ton, New York. Division 
iN of General Aniline & Film 


Corporation. 


Ansco 


(FORMERLY AGFA ANSCO) 


SUPREME FILM 


KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST 
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WAS ELUNGTON 


. This is the real heart of America. . . the 
shaban of all those things for which Americans 
have fought and bled. Its broad avenues, its 
lofty columns, the gleaming whiteness of its 
marble walls, give it a classic beauty which 
is found nowhere else in America, and which 
is a challenge to the man with a camera. 

Defender Velour Black was made for pic- 
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tures such as those you will take in our 
nation’s capitol. In the long tonal range of this 
outstanding projection paper you will be able 
to capture in your print the detail of carving 
and inscription on highlighted white marble 
while at the same time preserving the beauty 
that hides in the shadows. Ask your dealer 
for Defender Velour Black. You will recognize 
it by its distinctive blue and yellow package. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N.Y. 






























































WILLIAM 8B. ZIFF, 





PUBLISHER @® B. G. DAVIS, EDITOR 


Managing Editor: John R. Whiting 
qua Technical Editor: Frank Fenner, Jr., APSA, ARPS 
PeOPULARS Associate Editors: John Alden, Bruce Downes 


Leonore R. Lamson 
Art Director: Herman R. Bollin 
Production Director: H. J. Morganrott 


Advertising Director: George Berne 
Circulation Director: H. G. Strong 


FEBRUARY, 1945 VOLUMEI6& NUMBER2 





George Bernard Shaw—Photographer_ . i ot Coe. Seg Se 
Try Hands . wi eee ae 
Looking Them Over with Keppler , — 
PICTURE OF THE MONTH, by Alan Fontaine : . a6 
Why Photographers Experiment. , ; : . ae 
How to Spot Your Prints. : : ; . 
Pictures That Say Something . . . . . . . ) .) . 32 
Girl on Assignment . ; 2 -° ext sg? ye ° Gan 
Gijon Mili Makes a Movie ; :;  « Se a 


The Story of a Great Photograph 
COLOR 





Irina Baranova, by Hans Knopf . , / oe 2 
Girl and Tapestry, by Maurine. ow. 2 La a 
Snow Scenes, by Ray Atkeson; Al fred De'Lardi : ; , -_ 
Colonial Williamsburg : ; >» ae 

In and Out of Focus ; ; ; ‘ ; . me 
Punch Programs for Camera Clubs — «© wo ee 
Exhibit of the Month . : ; : : : . 56 
Home for Your Photos. . ; . . ; . 62 
Amateur Movie Section . ; , ‘ ; ae 
Nieginia Reel , : : P ‘ : 2 
Little Touches Make Better Movies : ; ; , : a 
al Goes Psychic. : : . ; , ; ; . 8i 


SALON SECTION 40-49 


FUN WITH A CAMERA 
Funny pictures by amateurs and professionals. The photographer's squint from 
peering into a viewfinder relaxes into a friendly grin as he points his camera 
at whimsical animals with near-human faces, children playacting or too serious, 
trumped-up gags, gross exaggerations, or grotesque antics—all just for fun. 





age, Shots by the Editor ; 16 Steam-Heated Foxhole for Pictures . 82 

ess ‘ ea Photographic Star Patrol . 5 . 84 
P ctures from Readers = ue eae. celta Questions and Answers . 86 
fess Notes an 1 News | ee. as . 60 Photo Tips . : : ta, oe 
Calendar of Photographic Exhibitions 60 Camera Clubs a Se 
Notes on the Salon. . ..... . 64 New Books. . aa — 
Letters to the Editor . .. . 66 Popular Photography Traveling Salons Hl 
New Home Movies. . . 78 Contests and Markets aT Sa ee Se 

COVER BY YLLA. SEE PAGE 116. 

POPUL AR PHOTOGRAPHY, incluc uding Amateur Cinematography, Trade Mark Registered. Combined 
with Prize Photography Magazir ne formerly Everyday Photogr aphy. 

D TORIAL AND ADVERTISING OFFICES: 540 North Michigan Avenue, Chicago II, II]. New York 
Offic aT State Building, New York |, N. Y., Herbert E. Hayden, Eastern Advertisi ng Manager 

»s he es Office: William L. Pinney, Manager, 815 South Hill St., ‘Los Angeles 14, Calif. Wash- 

yton Of ce: Fred Ham in, Manager, International Building, 1319 F. Street, N. W., Washington 4, 
o..<. 


CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustrations. 
Contributions must be accompanied by return postage and they will be handled with reasonat 


car but this magazine assumes no responsibility for their safety. Any copy accepted is subje oa 
to whatever adaptations and revisions are necessary to meet the requirements of th s publication. 
Payment covers all author's, contributor's and contest ant's rights, title, and interest in and to the 
material accepted and will be made at our current rates upon acceptance. All photos and draw- 


ngs will be considered as part of material purchased. 
POPULAR PHOTOGRAPHY is published monthly by the Ziff-Davis Publishing Company at 540 N. 





Michigan Ave., Chi icago 11, Ul. Entered as second-class matter July 30, 1937, at the Post Office, 
Chicago, Ill., under the act of March 3, 1879. Entered as second-class matter at the Post Office 
De 


»partment, Ottawa, Sainte. 

oe RATES: In U. S., Mexico, South and Central America and U. S. Possessions, $3.00 for 

W in Canada, $3.50: in British Empire, $4.00; all other foreign countries, $6.00. Single 
ies U. ’S.. ‘Mexi ico, South and Central America, and U. S. Possession, 25 cents; Can ada, 30 cents. 

scribers should allow at least two weeks for change of address. Ali communications about sub- 
ptions sho Id be addressed to the Director of Circulation, 540 N. Michigan Ave., Chicago I1 

Member of the Audit Bureau of Circulation. 


i © 





Rose 





He 
10 





COPYRIGHT, 1945 @ ZIFF-DAVIS PUBLISHING COMPANY 








February, 1945 


Popular PHOTOGRAPHY 


For BETTER pictures .. shoot with 


= midgets 





More and more you'll be able to get the 
G-E Mazda Photoflash lamps you want. 
But priority demand is still heavy. So, 
if you’re not lucky the first time you ask, 
keep asking for flash bulbs marked G-E. 


Flashed with a G-E Midget No. 5 by Georgia Englebard, New York 


BUY MORE WAR BONDS 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


Hear the General Electric radio programs: ‘““The G-E All-Girl Orchestra”, Sunday an 
10 p. m. EWT, NBC;““The World Today” news, every weekday 6:45 p. m. EWT, CBS. ; 


Focal-plane 
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irs Lrading Time 


AT PENN 


Below are listed camera “finds” which we can get for you if 


you have a satisfactory camera for exchange. Come to PENN’s 


now-famous “Trading Post” where many a photographer has 


solved his problems. 


VOIGTLANDER BESSA, RANGE FINDER ZEISS SUPER IKONTA A 
VOIGTLANDER AVUS 9x12 ZEISS SUPER IKONTA B 
SPEED GRAPHIC 2'2x3% ZEISS SUPER IKONTA C 
SPEED GRAPHIC 4x5 ZEISS MAXIMAR 9x12 


KODAK RECOMAR 6x9 ZEISS MAXIMAR 6x9 
KODAK RECOMAR 9x12 KODAK 35 


KORELLE 11 pce vn 
KORELLE 1 


ROLLEICORD 
FOTH DERBY 5.S. DOLLY 


PERFEX 55 CIRO FLEX 
EXAKTA B LEICA 
CONTAX 11 VOIGTLANDER SUPERB 
CINE KODAK SPECIAL CINE KODAK MODEL 90 
CINE KODAK MAGAZINE, 16 MM PERFEX MAGAZINE, 8 MM 
AMPRO KD PROJECTOR, 16 MM 


= eee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee es es ee ~*~ 


i 
Fillinthe couponand 4 PENN CAMERA EXCHANGE 
mail to us or, better yet, - 126 West 32nd Street 


come in to our store! New York City 


Telephone 


‘ 
a a a a a a a a a a a a ee ee ee ee ee ee ee ee 

















FOR GOOD PICTURES X 


Cameras and Optical Instruments 


vite today - n 50-page + Lak “Good Picture -" pub- 


h d by Argus to help solve your picture taking problems. Send NOPHCAL DIVISION © 
today to Argus, Incorporated, Ann Arbor, Michigan, Dept. C 


fl 0 Meo f fi i @ A MM 
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Charcoal Black 


The world’s most distinguished 
projection papers since 1924 


Contrast in subject... the soft, rich growth of late 
summer... the sharp, formal austerity of winter. Con- 
trast in tone—the blended grays of trees and grass 
and hills... the stark black and white of snow and 
brook and naked trees. These are the contrasts that 
make a print vibrant, alive. And these contrasts con 
be superbly obtained with Charcoal Black. Exquisite 
emulsions, available in a wide variety of textures, 
Charcoal Black projection papers enchant the eye as 
they give depth and character to any composition— 
portrait, landscape or still life. Easily used by beginners 


as well as advanced amateurs and professionals. 


BAA 


ET EA 
CG AAA 


= ——— 
= 


= 


Charcoal Black Projection 
Papers are favailable in sizes 
from 5x7" to 16x 20".. 
in dozen and half-gross lots. 


EZ 


Now available...newly revised 
Charcoal Black brochure...at 
your dealer's... or write and 
we'll send you-a copy. 


Camera Clubs . . . wrife for details of 
the Dassonville Camera Club Competition 


IASSOUWILLE C0 


/ 
05 EAST 42nd STRE TOR 
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SPECIAL ON BRAND NEW 
CAMERA LENSES 


5” 6.3 WOLLENSAK VELOSTIGMAT IN 
— SHUTTER with speeds 1/10 to 


200, 
NO PRIORITY 


SPECIAL $9650 NECESSARY 


DARKROOM ACCESSORIES 


KODAK PRINT WASHING ASSEMBLY 
converts your sink into an efficient Print 











RS eG ee $2.19 
DARKROOM RUBBERIZED APRON...... 1.25 
FEDCO ROLL FILM DEVELOPING TANK 





Sr a ee ae ee 
FE DCO_ 2%x3% CUT FILM DEVELOPING 





eT eee ee eee ee - 3.85 

SS 10” TRIMMING BOARD....... 3.95 

SS BALANCE TYPE STUDIO 

ls iuty iiuke in eich des bo abies bos be nee eas 4.50 
) EZEL OO RS” & -90 

Res GT, SleEOs GREG. cccecccocevs 1.75 


KODAK BLOTTER ROLLS— 
#1 for all size prints up to 14” in width.. 1.50 
#2 for all size prints up to 24” in width.. 4.75 
PE ERL ESS HARD RUBBER PHOTO TRAYS in- 
sures chemical cleanliness. Not affected by 

Acid or Alkali solutions— 


| Se Oa peer iSeeach 5x 8.......... 45c each 
4x5 athe beamed 2eeach 7x 9........ .500c each 


4x .28c each 8xl0....... 65c each 
cietane Quantity in’ stock. Minimum Order $1.00. 


RETOUCHING MATERIALS 


PEERLESS RETOUCHING OUTFIT con- 
tains pencils, brushes, retouching pen, var- 
nish, India ink, sepia ink, opaque, pum- 
ice, new coccine and full instructions..... $2.75 

X-ACTO KNIFE SET, finest retouching 
knife, made of surgica] steel, knife with 6 
Mmterchangeable MAGS 2... ccccccccvcccece 

Double set with retouching knife, Mat 
knife and 12 interchangeable blades....... 

SPOTON E—ideal, modern retouching medium 
eer SEUOD GD Bs 60 6c cccccteccceese 


CINE EQUIPMENT 


BOLEX 8mm TURRET Camera with sin- 


a Sh OU aseneeand cenesueandsa $200.00 

BAIA PRECISION SPLICER for 8 or 
UNI us:a:is ta ae 6 lp cies hat rel tadlis bed en ditt toinccg ec 6.50 
4.00 





















750 Watt T-12 PROJECTION LAMPS.... 

500 Watt T PROJECTION LAMPS.... 3:50 

sense CRYSTAL BEADED ROLLUP 
CRE 








Ss 2.50 
30x40 Cc R 1 eae BEADED TRIPOD 
GMNNINED. 0.0 nincd¢ mrs becescaceogccesese 9.95 


SUNSH ADE AND FILTER KIT for 8mm 
cameras— 
For Revere, Keystone, Cine Perfex and 
similar 8mm camera lenses—consists of 
combination sunshade and filter holder 
and set of Bo . A, Haze Ked and Yellow 
ee Cee ., .schesasdeetesenticsas 3.25 
TITLE LE TE R OUTFITS 150 %” white 
letters, {x12 black and gray reversible 
background plate. No glue necessary, 
letters stick where you set them..... ios 28 
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WRITE FOR 


OUR LATEST BARGA/N BULLETIN! 
WITH IT YOU'LL RECEIVE A FREE 


COMBINATION mm RULER 


AN D 


EXPOSURE GUIDE! 


Py, ae 


LIGHTING EQUIPMENT 


LIGHT STANDS, Collapsible, 7 foot ex- 


tension with cross arm..............s+0. $ 3.95 
10” ALUMINUM REFLECTOR with clamp, 

OR EE reer 3.25 
12” ALUMINUM REFLECTOR with clamp, 

oe a eae 3.95 


COMPLETE LIGHTING OUTFIT, consist- 
ing of 7 foot light stand, 2—12” clamp 
reflector sets and two #2 Fotofloods..... 11.75 
ACADEMY BABY SPOT LIGHT.......... 8.95 
KING SOL FLASH GUN REFLECTORS— 
For Midget bulbs with bayonet base— 
Fits Heiland or King Sol Flash Guns, 


ga ee eee een ose 6.50 
Fits any Type Flash Gun—non-focusing 
REMENE ascanthh ben ceseeeuses Cheenawes es 4.25 


PEERLESS ENLARGING MASK 
SETS 
$125 
——— 
Easy to use—No Adjustments necessary 
5 x7 inch 4 x5 inch 


3%x5 inch 2%x4 inch 
8x10 inch i 





Available to Essential Users 


l6émm CINE KODAK SPECIAL f1.9 KA and 
Telephoto Lenses. 

3%4x4% and 4x5 Anniversary Speed Graphics 
with choice of lenses, range finder, flash- 
gun, holders, pack adapters, etc. 

4x5 R.B. Graflex D, f4.5 K.A. and film pack 
adapter, 

Kodak 35, f3.5 K.A. coupled range finder. 

Kodak 35mm and Bantam with f4.5 lens, 

Kodak Bantam Special, f2 Ektar. 

lémm Cine Kodak Magazine, [1.9 K.A. 

16mm Cine Kodak E with f1.9 and f3.5 lenses. 

Bell & Howell 70DA 16mm Turret Camera. 

Bell & Howell, Eastman, Ampro and Victor 
lémm Sound Projectors 

Omega 4x5 D2 Enlargers. 

Solar Enlargers, 35mm 2%x3%, 3%x 4%, 
4x5, 5x7. 

General Electric Exposure Meters. 

Kodaslide, SVE and Golde Slide Projectors. 

Leitz Universal View Finders and Sliding Fo- 
cusing Copying Attachments. 











Marshall’s Photo Color Sets 
Sampler Set 8 small color tubes and acces- 


sories and instructions............+..es0- $1.00 
Student Set—Same as above but larger quan- 
5a es Bet On cry Aer 1.80 


Academy Set—15 large color tubes, extender, 
Marlene, VP.M.S. Glass, pallette, 6 skew- 


ers, roll of cotton, instruction sheet....... 3.25 
Rainbow Set—Same as Academy set in Min- 
ND sun cdcawatsles Wh lphada te aareenwernnads 


Complete DeLuxe Set—20 large color tubes, 
everything contained in Academy Set plus 


several Other accessories. ......ceecesceces 4.50 


LOOK at tHese PEERLESS VALUES 


MOVIE REELS and CANS 


Sturdy, steel reels and cans to protect your mo- 
tion picture films in set of three reels and cans. 


Sram BOO’ GOR ss ooo. ccc ccccccccvcccecs $1.69 
BO GOD’ BRON oc cece cccvesceccecses 
Eastman Kodak lémm 400’ Reel and Can 

(wet OF 8) cccccccvcccccecercevcccceecece 3.30 





PEERLESS SCOOP 


Stainless Steel Cut Film Developing Tanks 








Practically Indestructible—Lifetime Service—~ 
accommodates 12 standard cut film devel- 
oping hangers in all sizes up to 4x5. 

MODEL A with lip and light-tight cover.$11.95 

MODEL B washing tank.............. - 6.75 


COMBINATION de luxe developing unit 
consisting of 2 Model A and 1 Model 


ee. ram o- 2 
MODEL A Developing tank for 5x7 
RE. whan eel ebeiiveeicies 66-24 -.++ 16.50 


PLASTIC CU Fak oe DEVELOPING HANG- 
ERS 2%x3% x4%—4x5—5x7 each, 65c. 


NO PRIORITY NEEDED 











. 
Miscellaneous 
Leitz Slide Files, capacity 100 2x2 slides. S$ 1.75 
Peerless Viewers focusing Model for 2x2 
slides, and 35mm, l6mm and 8mm film. 1.39 


Peerless Illuminated Viewer for 35mm or 
strip film. Gives three dimensional, Stereo 
effect approximately 2% times enlarged. 
All Metal construction, 6 foot cord and 
snap switch. Including carrier for 35mm 


EE eee Cats 12.95 
Leudi Exposure Meter with C “S Cagetets hipiieg zs 1.79 
4x5 Grafiex 12 Septum Magazines.......... 8.95 




























: 
Salon Print Mounts 
Salon Print Case holds 30—16x20 
SE. (CoekGu-adecaaeeenete eich saan ane $2.95 
Salon Print Mounts— 
5x7 cutout on 8x10 background— 


CIE ' alin Rutah.g st bop ig ’nca Sisbasds «ib ae a 1.40 
8x10 cutout on 1llxl4 background— 
2 RS aneoes coe 
8x10 cutout on 16x20 background— 
era Se ee 4.50 
11x14 cutout on 16x20 bac kground— 
eres A eeore 4.50 
16x20 Mounting Boards—25 for....... 2.25 











PEERLESS 






CAMERA 
138 EAST 44th STREET 





STORES 
- NEW YORK, N. Y. 


Phone. MUrray Hill 5-8717 

















| 


—————_____ ne 








IN PURSUIT OF HAPPINESS... 
eM fine equipment adds to your pleasure 


A flash of skates, a drive that sends the puck beyond the goalee’s 
reach ... a scoring play! So, too, Revere craftsmen and engineers score 
many times in their drive to bring you ever better camera equipment. 
The postwar Revere 8 mm. Camera and Projector, embodying 

many advanced ideas promises you an even greater measure of hobby 


happiness. Look forward to it! Meanwhile... buy bonds... speed victory! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 





Record Events of Today 


for Tomorrow’s Enjoyment 
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READY NOW! 





AN 

EXCELLENT 

VALUE 
AT 





With its wealth of informative data, 
professional and amateur photog- 
raphers alike have come to regard the 
“Universal PHOTO ALMANAC," 
edited by Augustus Wolfman, as an im- 
portant reference guide. 


@ 256 pages of absorbing interest to 
every photographer—l0 illustrated 
articles on different phases of pho- 
tography. 


@ Up-to-date STILL and CINE Formu- 
las—Photo Market Guide—Bibliog- 
raphy Dealers’ Whereabouts. 


@ 3 separate Data Sections— 
General and Formulary Section 
Color Data Section 
Cine Data Section 


All the things YOU will want to know 
you will quickly find in this edition. 
Stories by photographic masters—new 
angles in the photo world—a grand 
pictorial section of the year's finest 





salon prints. And in addition a com- 


plete cine section for the movie fan. 


MAIL ORDERS 
FILLED 


(INCLUDE POSTAGE) 








MARSHALL'S 
Photo Oil Colors 


FOR COLORING PRINTS 





The Marshall Method of Photo Coloring is 
so easy to learn and gives such excellent, 
quick results that even amateurs without any 
artistic ability will be delighted with their 
first picture. 


No mixing is necessary and nothing need be 
added. No brushes are necessary. The col- 
ors are applied to the photograph with a 
wad of cotton and then rubbed down to the 
desired shade. 

Illustrated is the Academy Set. 1!5—/px2” 
Tubes; 34x4” Extender; Glass Palette; Bottle 
of Marlene; 6 Skewers; Bottle of P.M.S.; Roll 
of Cotton and simple direction sheet. 


SPOTONE 


The Drop Control Method for 
Retouching Negatives and Prints 


$4 50 





IT’S THE ONLY RETOUCHING 
MATERIAL THAT 


@ Can be.used equally well on both print 
and negative emulsion. 


@ Can be used not only for retouching fine 
sharp lines, but also for large blended 
or soft focus areas. 


@ Can be used on both negative and print 
surfaces without grain or pattern. 


32nd Street Near 6th Ave., New York 1,N.Y. 


ESTABLISHED 1898 


World’s Largest Camera Store Built on Square Dealing 





Available 
Again! 
we 








/ 


Braquettes, the willows adj ustable pic- 
ture frames, are back again. Available 
in crystal-clear Lucite, the amazingly 
sturdy plastic Braquettes | give photo- 
graphs, art pr rints, etc., that smart salon 
appeara nce... enable you to ch 1ange 
your pictur res as Prtamen y as you wish. 


Adjustable in a Few Seconds 
to Fit Pictures up to 36” High 
Simply adjust over double-mounted pic- 
ture or mount Braquettes over cut-to- 
size glass . . . pull 
the adjustment string 
(see right) 
picture is ready for 

hanging. 


Lucite 
BRAQUETTES 


ADJUSTABLE PICTURE FRAMES 
$1.75 each, 3 for $5.00 












MOON 


\\\\! me 
DOVER 








and similar 
Loss Cameras 


35mmHIGH SPEED PANCHROMATIC 








$403 


MAIL ORDERS 


FILLED 


(INCLUDE POSTAGE) 
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Kalart* pictures, like the one shown here, bear 
the unmistakable stamp of the Master Photog- 
rapher—observe the detail of the face and 
soft shadows! Notice how the sun falls across 
the left shoulder, highlighting the figure. This 
method, pioneered by Kalart, is called Synchro- 
Sunlight Photography. It means firing a flash 
bulb in broad daylight—against the sun or 
anywhere—and the results are startling, stun- 
ning, masterful! 


You don’t need a special camera or expensive 
equipinent! Just equip your present camera with 
a Kalart Speed Flash and you're all set to revel 
in the multitude of variations Kalart* Synchro- 
Sunlight pictures open up for you. No wishing 





© Tooay...foous and flash with KALART.” tomorrow 





“ SYNCHRO-SUNLIG 
HT TEC 
demonstrated in this shot “mtg 


he light 
extension, in the r ght from one 


from the right back 


with “A” free ground. 1/100th sec. at F] 8 


for brighter sunlight even on dark winter days. 
At dusk figures may be fully timed against the 
evening background. In rainy weather, you can 
catch the sparkle of the setting—and you can 
take baby—naturally, without the squint! 


Send for free booklet on Synchro-Sunlight Pho- 
tography and details about Kalart Speed Flash 
and other Kalart precision products. Address 
Kalart, Dept. A-2, Stamford, Conn. 


* Kalart pictures are synchronized flash pic- 
tures—the proper flash at the proper time—in- 
doors or outdoors, in. black and white or color. 


QUE” — js ably 
— Scherschei, 
ashbulb, on a 

ight foreground, with ndabe 
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IMPORTANT NEWS 
For MEN and WOMEN 


In Service or in War Jobs 


This training is available under govern- 
ment auspices to discharged veterans, if 
jualified under the G. I. Bill. 
If you are serving your country in the 
irmed forces or in a war plant, the best 
vestment of today’s time and dollars is 
to acquire knowledge that can mean to- 
morrow’s well-paid career. 
Photography offers you not only fascinat- 
ing opportunities, but a sound, substantial 
future. News, advertising, portrait, color 
and commercial photography are growing 
by leaps and bounds. They offer excellent 
salaries, work you will enjoy and, if you 
wish, an opportunity to be independent of 
bosses, hours and routine jobs. 
Through N.Y.[.’s_ time-proved methods 
you can get the training you need at home, 
in camp, or in our New York Studios 
through personal attendance courses ar- 
ranged to your convenience. 
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“I WAS ‘FIRED’ RIGHT INTO 
THE BEST JOB OF MY LIFE... 


and N.Y. I. Made My : WO fjygland” 
y 


Success Possible’’ 


“In the early fall of 1936 I was laid off. Although strictly an amateur I got such a thrill out 
of taking pictures, I decided that I wanted to be a photographer and enrolled in NewYerk 
Institute of Photography. 

“After a few weeks I began doing free-lance work. After I completed the N.Y.I. course I was hired 
by the Warren Tribune Chronicle as their staff photographer. Here I was allowed to continue my 
commercial business. 


“I have been with the Tribune nearly four years. In that time I have competed in three Associated 
Press State Contests...[ have won four first prizes, two 
seconds and four third prizes in the fields of news, 
sports and features. 

“T think N.Y.I. is a swell school and would recom- 
mend it to anyone. Their instructors are men of high 
standards and experience. The equipment and 
studios are ideal.”’ 


YOUR Place in Photography 

Little can be said about what N.Y.I. Training can do 
for YOU that has not already been expressed in Mr. 
Byland’s dramatic story—typical of that of hundreds 
of N.Y.I. graduates. Whether you are interested in 
photography as a hobby, a sound, postwar career, or 
are looking for immediate success—this is YOUR 
OPPORTUNITY. 

TRAIN AT OUR NEW YORK STUDIOS OR AT HOME IN 

SPARE TIME 


At N.Y.I. you have your choice of resident or home 
study instruction—both under the personal super- 
vision of photographic experts. There are no classes, 
Courses in Commercial, Advertising, News, Portrait, Motion 
Picture and COLOR Photography. FREE book, **Photog- 
raphy for Pleasure or Career”’ gives details. Write TODAY! ic 


YORK INSTITUTE OF PHOTOGRAPHY 


10 West 33 Street New York 1, N. Y. 


Ee 
















Training Men and Women for 
Photographic Success Since 1910 


*From a letter dated November 15th, 1944 


New York Institute of Photography 
Dept. 99, 10 W. 33 Street, New York 1, N. Y. 

Gentlemen: 

Please send me your FREE catalog. It is understood that no salesman 
will call. 
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© Regular Resident Course (in N. Y.) 
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Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA or PHOTOGRAPHY 


_ Covers EVERYTHING Amateurs and Professionals 
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Roy Jackson, N. B. C. studios, 
tella you how to take glamoreus 
publicity shote like this ene of 
Delma Byron. 





Over 250 Experts Bring You This Great = MAIL THIS FREE-TRIAL COUPON NOW! 


ENCYCLOPEDIA OF PHOTOGRAPHY _  “ATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 712, I 
z 37 West 47th Street, New York 19, N. r] 
Here Is Just a Partial List of Over - , ‘ ait ; , 
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? 600 000 Words! OVER 4,000 Big 7”x10” PAGES!) OVER 1,000 Line Drawings & Diagrams 


38-Page Master Index Lists Over 9,000 Items! | OVER 7,000 150-Screen Half-Tones 


HESE 10 magnificent volumes comprise 
Tine most comprehensive, most up-to-date, 

most valuable How-to-Do-It teference 
Encyclopedia and Self-Instruction Course in 
Photography ever produced! We have made 
only a limited edition of this Encyclopedia, 
using our last remaining supply of the very 
finest beautiful white coated paper—paper 
no longer being made under War Production 
3oard orders and now unobtainable at any 
price! That’s why you must act quickly to 
take advantage of this opportunity. 


Greatest Faculty of Experts 
Ever Assembled! 

Think of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Reilly, Walt Disney, Paul Outerbridge 
Margaret Bourke-White, Ansel Adams, H. 
R. Rockwell Jr., Gregg Toland, Julien Bry- 
an, Dmitri Kesse 1; scores of technicians and 
researchers from Eastman Kodak, Ansco, 
National Broadcasting, Leitz, Bel and 
Howell, Zeiss, Bausch and Lomb, General 
Electric! Here is a veritable Who's Who 
of the photographic world! They have 
made every article easy to understand and 
they represent the last word in authority. 


A to Z Arrangement for Quick Reference 

This ENCYCLOPEDIA OF PHOTOG- 
RAPHY is complete in every sense of the 
word. Over 1900 units of instruction cover 
the use of EVERY kind of camera, acces- 
sory and equipment! Still and Action Pic- 
tures, Black and White and Color Work, 
Silent and Sound Movies! The latest and 
best methods of lighting, exposure, develop- 
ment, printing, enlarging, finishing! Every 






10 Giant Volume OVER 250 Esmsecz'ote, 1900 Yatuct 































of Picture- Making! 





Harold Harvey brings you most 
thorough how-to-do-it ez position 
on Development ever presented 


PPR Af oe 


OVER 8,400 FuictoncPhotogrvur 
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and Full Coio 








instruction! 


division of photography such as Portraiture, 
Candid Camera and Theatre Work, Press Pic- 
tures, Advertising, Nature and Wild Life, Mi- 
crofilming, Wirephotos, Police and War Pho- 
tography, "Photo Cartoons, etc.! From “A” to 
“Z"’ you are taught by the highest ranking 
expert in each field! 
The Most Lavishly Illustrated 


Work of Its Kind in Existence! 
Over 8,400 pictures! 72 FULL TONE 
photogravure and FULL COLOR photog- 
raphy! Nearly 1,000 graphic, instructive line 





drawings! Over 7,000 delicately etched 150- Torkel Korling explains how to 
screen black and white half-tones! Costliest tebe, & ons rhotos that bring ss 
printing obtainable has retained every fine de- witching one of Koy Pinney 
tail of the originals! Quality paper that is no és an example. 


longer obtainable today for any amount of 
money! Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM to withstand the 
hardest kind of use! All ornamentation is in 
GENUINE 23-KARAT GOLD that remains 
brilliant through the years! A DeLuxe Li- 
brary in every respect! 

Whether Photography is your hobby or your 
career, you need this Encyclopedia. It will 
show you the way to finer results from your 
work, give you the thrills of new achieve- 





. 2280) . , , ’ « Th et of dynamic prctures 
ments. But our present supply won't last like shits Galadnad Ge Geeres 
long. Act at once! C. Malo 

Without risk or obligation to you decide that these volumes are too 
of any kind, we will ship you these precious to part with, simply remit 
10 magnificent volumes for a week's the amazingly low price in easy in- 


enjoyment. If this remarkable En- stallments as shown below. Mail 
cyclopedia does not live up to every the free-trial coupon today! | 
claim we make, if for any reason “ae : : ie { 
you are not delighted, just return it National Educational Alliance, Inc., 
and owe us nothing. But if you 37 West 47th St., New York 19, N.Y. 








motion pictures (everybody does, 

but photographers seem to be more 
movie conscious than anybody). And 
now, we're learning, still photographers 
are turning to movie cameras for an en- 
largement of their skill . . . and, we dare- 
say, for more fun. 

Among the people with whom we have 
been talking these last few weeks who 
are turning their viewfinders, so to speak, 
upon motion pictures are Constance Ban- 
nister, whom POPULAR PHOTOGRAPHY read- 
ers will remember as a top-ranking baby 
and ballet photographer (September 
1943), Peter Martin of Parade who made 
one movie while serving in the Army and 
now wants to do experimental cinema 
work, and John Mills, Jr.. who has al- 
ready gone from his outstanding still 
work direct to industrial motion picture 
photography. 

In this issue on pages 38 and 39 we have 
an important and fascinating story called 
“Mili Makes a Movie.” Gjon Mili has be- 
come famous in magazine and advertising 
photography for his use of stroboscopic 
lights—not only freezing motion but add- 
ing two fine points of technique: His own 
type of dramatic side and back lighting 
and the follow-the-subject-through-a-se- 
ries-of-actions technique. 


Prrotion’ pictures like to watch 


Wwe. Mili packed his bags to go to 
' Hollywood he set out upon one of 
the most adventurous projects in photog- 
raphy—bringing a new kind of drama to 
the usual movie short. As you can tell 
when you read the review and when you 
see the movie, he has succeeded magnifi- 
cently. 

The interest in motion pictures is com- 
mon to all photographers but making 
movies is not an essential point. Watch- 
ing cinema techniques is fun and instruc- 
tive in itself. No photographer, amateur 
or professional, can afford to miss the 
widening of his photographic knowledge 
which he can obtain by going to the 
movies with an open mind and retentive 
eyes. 

Movies above all add to still work a 
feeling for motion. There is not enough 
action, motion, and speed in most still pic- 
tures. The traditional poses of still work, 
the picture clichés, were set up decades 
ago when slow lenses, slow shutters, and 
incredibly slow films governed the capa- 
bilities of the camera. Today too few 
photographers make use of the ability of 
the modern camera to capture action. It 


THE EOITOR 


does not take a speedlight to freeze mo- 
tion—but it does take a photographic 
mind that realizes the extra excitement 
and drama of pictures that seem to move 
even though they are stills. 


HE second contribution that motion 

pictures have made to photography 
is in capturing moods by the use of light, 
by varying focus, by the tempo of motion 
itself. Motion pictures create an emo- 
tional feeling so that the story or the 
news event or the documentation of fact 
is in the proper setting. Among photog- 
raphers salon exhibitors are almost the 
only ones who come close to this achieve- 
ment, yet these things can well be done 
by stills. Lighting and focus are obvious 
devices, easy to experiment with, and are 
within the range of even inexpensive 
cameras and equipment. 

The actual tempo achieved by the edit- 
ing of a motion picture is not removed 
from the possibilities of the still camera. 
Yet who has not observed the contrast 
between the placidity of a horizontal 
landscape and the action implied in a dra- 
matic vertical picture? Who has not no- 
ticed the difference in mood between an 
exceedingly simple composition and one 
which takes the eye zig-zagging in harsh 
jangling angles? 

Perhaps the greatest achievement of 
motion pictures is the one that makes use 
of motion, mood and story, capturing 
reality. 








— 
Visitor-of-the-Month: Hans Groenhoff 


HERE is a caption which we did not 

use in this issue of PopuLAR PHOTOG- 
RAPHY because to compete with the wit of 
George Bernard Shaw requires temerity. 
You have perhaps heard of the invitation 
once sent to Shaw, “Lady Sybil will be at 
home 2 to 4 on Thursday afternoon” and 
the Irish dramatist’s postcard reply, 
“George Bernard Shaw likewise.” 

If we had dared to say it we would have 
observed something like this: ‘“Karsh’s 
photograph of Shaw is far better than 
any of Shaw’s photographs of Shaw or 
anyone else. On the other hand Karsh 
does not write plays like Shaw.” 


E WENT exploring this month into 

the realm of photo humor. It was 
a lot of fun. There were times when we 
locked at so many funny pictures we 
could no longer laugh but we learned 
how important a place contrast has in 
humor. To the editors of the great French 
annual Photographie a picture of an 
American baseball team seemed funny 
enough to include in a section called 
“L’Humour Dans La Photographie.” 

Today we have grown up beyond the 
stage where an African native or a derby- 
hatted man with a beard is automatically 
funny. 

Photography itself has made us grow 
up by showing us newsreels and news- 
pictures of all the world so that now 
Englishmen riding bicycles aren’t ludi- 
crous and Greek soldiers in skirts are 
just brave men fighting for their freedom. 

Yet the world still needs and has hu- 
mor: the humor of the cartoon, the dis- 
torted picture, the wonderful corniness of 
a real gag-on-the-cob, the lampooning 
barb that exposes a characteristic weak- 
ness, the subtlety of whimsy. All right, 
you don’t like whimsy, or you prefer He- 
She jokes to one-line cartoon humor or 
mere repartee—what’s one man’s wit is 
another man’s whimsy. 


ATURALLY the subject of our visit- 

ing photographer of the month 
changes every time but this month even 
the background changes. Hans Groenhoff, 
one of the notable photographers of avia- 
tion, called to see us at our New York 
office. We put some of his Kodachromes 
up on the window and photographed him 
with some of Manhattan’s skyscrapers in 
the background. In an early issue we are 
planning an article on the photography of 
airplanes and Mr. Groenhoff’s technique. 
—John R. Whiting 
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Kodak Bulletin 








From Kekulé to Kodak—When Louis 
Pasteur was attacked by those who dis- 
believed in the existence of his bacteria, he 
went to a blackboard and said, ‘‘But here’s 
their portrait.”” 

In 1865 Kekulé, then professor of chem- 
istry at the University of Ghent, drew the 
first picture of the benzene molecule. 

Today our scientific instruments give us 
more information than was ever imagined 
by these two great scientists. With the mi- 
croscope we magnify objects two thousand 
diameters and study their structure. Mag- 
nification of fifty thousand diameters is pos- 
sible with the amazing electron micro- 
scope. And with the x-ray diffraction ap- 
paratus we can study the structure of the 
molecules themselves, using an effective 
magnification of a hundred million di- 
ameters. 

From measurements of the diffraction 
pictures the structure can be calculated. 
That is the conventional and accepted 
procedure. 

Kodak Does It Photographically 

In the Kodak Research Laboratories, 
however, a photographic method, pro- 
posed originally by Sir Lawrerce Bragg, 
has been developed, by which that struc- 
ture can be reproduced from the x-ray dif- 
fraction data as a picture of the molecule. 





Hexamethylbenzene Molecule 
FROM X-RAY DATA BY BROCKWAY AND ROBERTSON 


Here it is—a hexamethylbenzene mole- 
cule—photographically enlarged to a mag- 
nification of about 100,000,000. 


Eastman Commercial Tripod—Model C 
is announced, replacing Model B. Model C 
incorporates a new system of extension for 


the third section of each leg, and new, 
easily actuated locks for fixing leg exten- 
sion at any desired point. This tripod is a 
fitting complement for an Eastman All- 
Metal Commercial or View Camera. It is 
strong and light, and provides excellently 
firm footing for commercial cameras at 
any height between 30 inches and 7 feet. 





Eastman Commercial Tripod, Model C 


It is priced at-$60, plus tax, and is to be 
had on the basis of an AA-5, or higher, 
priority. 


Lamps Easier—In case you hadn't inquired 
recently about the availability of lamps 
useful in photography, the situation is 
roughly this: Mazda Photofloods, in both 
No. 1 and No. 2 sizes, are to be had gener- 
ally, without restriction or difficulty. The 
same thing goes for Photo Enlarger Lamps. 
Photoflash Lamps, however, are still a little 
“tight,” although generally available. 


Reinstatements—Among the items which 
have recently been reinstated on a non- 
priority basis are: 

The Kodak Lens Hood, Series VIII, for 
use in conjunction with other Series 
VIII supplementary lens attachments. 
Price, $3.52, plus tax. 

The U-ll Type A Kodachrome Filter 
for Daylight. U-1l Filters are adjustable 
to fit lenses (Ciné-Kodak lenses, pri- 
marily), the collar diameters of which 


are between 14 inch and 21/32 inch. 
Price, $1.92, plus tax. 

Dust Cover A (Al1038) for the Kodak 
Precision Enlarger. Price, $2.25. 

Kodak Rapid Mounting Cement, a 
tube-contained adhesive, is reinstated at 
a new and lower price—1l5 cents per 
half-ounce tube. It is a non-aqueous, 
non-cockling, widely useful product. 


Cable Release—The No. 29 Cable Release 
was suspended about two years ago. Now 
it's back. This No. 29 Cable Release, which 
sells at 33 cents, plus tax, has a 5)5-inch 
cable and is recommended for use with 
cameras equipped with Kodamatic and 
other automatic shutters, excepting the 
Compur. 


Name Change—lIn the interest of simple 
understandability the name of the W Type 
Kodak Pola-Screen has been changed to 
Kodak Pola-Screen in W Mount. As you 
know, the W Mount fits neatly into the 
25-mm. /f/1.9 lens which is standard with 
most 16-mm. Ciné-Kodaks. The W Mount 
replaces the integral lens hood of the lens. 


Focusing Finder—Reinstated, after more 
than two years, is the Focusing Finder for 
the Magazine Ciné-Kodak (16-mm.). As 
you know, this Finder permits of accurate 
check of both field and focus, with the 
standard or any of the accessory lenses of 





It slips in, magazine fashion 


the Magazine Ciné-Kodak. In use, it slips 
into the camera, very much in the manner 
of a magazine of Ciné-Kodak Film. It is 
priced at $17.48, plus tax. 


At Your Service—For complete, specific, 
friendly information on all things photo- 
graphic, consult your Kodak dealer or 
write Eastman Kodak Company, 
Rochester 4, N. Y. 








EASTMAN KODAK COMPANY 
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Popular PHOTOGRAPHY 





... and Learn More About This Great Advance in 


SYNCHRO FLASH PHOTOGRAPHY! 


Whether you are a professional or amateur photog- 
rapher or photographic dealer, you will want a copy 
of this booklet so as to be more completely informed 
on this latest and greatest advance in synchro flash 
photography—the New Ilex Acme Synchro Shutter! 


Containing full information on what this new 
shutter does and how it does it, and amply illus- 
trated with explanatory photographs, it will show 
you why there is so much enthusiasm by users 


of this shutter all over the country. 


When you understand that here is a shutter that 
synchronizes perfectly with all flash bulbs, and 
high speed flash lamps as well...that it maintains 
perfect synchronization under all conditions...that 
it uses batteries only for firing the flash bulbs and 
not for tripping the shutter...that it cannot fire 
the flash bulbs unless the synchro lever has been 
set—you ']] realize what a real advance it represents. 


So, send for your free booklet on the new Ilex 
Acme Synchro Shutter today. 


Ilex facilities are devoted entirely to war work until Victory 1s won. The new Ilex Acme Synchro 
Shutter, illustrated above, is available on priority. Get in touch with your photographic dealer. 


ILEX OPTICAL COMPANY, DEPT. 50, ROCHESTER 5, N. Y. 


BUY WAR BONDS AND KEEP THEM oC 
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SHUTTERS AND LENSES 
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OPTICAL INSTRUMENTS 
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Alfred Eisenstaedt-Pix 
G.B.S. aims his Leica from the bal- 
cony of his apartment at Whitehall Cort. 
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- Shaw's interest in photography began in 
ade wth 1898, he tells Popular Photography's 


PHOTOGRAPHY 


Kenneth Porter in a written interview. 


George Bernard Shaw — Photographer 


Keen-witted, barb-tongued Irish dramatist 


has championed his hobby for half a century 


By Arthur Busch 


PY PHOTOGRAPHER,” wrote 
® George Bernard Shaw, “is like a 
codfish, which lays a million eggs 
in order to hatch one.” If this smells of 
the fish market and bears the character- 
istic Shavian sting, this time he aimed his 
barb in disparagement of his own favorite 
hobby. For G.B.S. has been one of pho- 
tography’s most ardent champions who 
did battle for the new art with such vigor 
and eloquence as has never been excelled 
even by Alfred Stieglitz. 

Shaw, himself, has been for fifty years, 
and still is, one of the codfish, who in his 
time has laid his share of photogenic eggs 
—very few of which have hatched into 
anything resembling its magnificent par- 
ent, That piscatorial simile is typically 
Shavian. Essentially a moralist, the great 
Irish dramatist chastises what he really 
loves, hoping by the sharp pen to purge 
it of its weaknesses. His blasts at its 
hypocrisies have doubtless sprung from 
an abiding faith in the British Empire; 
and his caustic jibes at the work of some 


photographers are the pungent seasoning 
in the sauce of his admiration and respect 
for the camera. 

As to where he stood on photography, 
however, Shaw never left the slightest 
doubt: “The old game is up,” he said long 
ago, “and the camera has hopelessly beat- 
en the pencil and paint brush as an in- 
strument of artistic representation.” 

Although Shaw’s camera is in the closet 
for the duration, his interest in photog- 
raphy is, at the patriarchal age of 89, still 
keen. That he has not turned his back 
upon camera work is evidenced by the 
facts that 1) up to the outbreak of the war 
he appeared frequently in public with 
his camera hanging from his shoulder, 
and 2) in the patience and alacrity with 
which he answered questions put to him 
by Kenneth Porter, PopuLar PHOoTOGRA- 
pHy’s European correspondent, in a recent 
epistolary interview. 

In reply to Porter’s question, “What do 
you think of reporters who want to in- 
terview you on photography?” Shaw re- 
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Shaw and Therese Bonney pose for each other 


G.B.S. and Miss Bonney had a you-shoot-me-and-I'll-shoot-you session 
on Lady Astor's estate in 1942. Shaw's negative was badly overexposed. 





plied crustily: “Get out and stay out!” 
But Shaw was playing the old crotchety 
sage. He was doing what his public had 
long expected him to do. Actually he 
probably was pleased to address an Amer- 
ican audience on a subject close to his 
heart. He betrayed no irritation but re- 
plied fully in brilliant red ink in a strong, 
amazingly legible hand. 

Did he. consider photography a relaxa- 
tion? ' 

“Darkrooms are black holes,” he wrote, 
“and metol is a leprous poison. For years 
now I do nothing but expose. I have giv- 
en away all my apparatus and chemicals.” 

Shaw’s literary fame began to come to 
full flower about half a century ago and 
around the same time he made his debut 
as an amateur photographer. The tall, 
thin, homespun young journalist of yes- 
teryear with the bright-blue eyes and 
sensationally red beard was bitten by the 
camera bug in 1898 during an illness 
brought about by overwork. He began, 
he says, “with a cheap box Kodak as an 
entirely ignorant snapshooter.” 

“I went to ninepenny spectacle lenses.’ 
he wrote to Mr Porter, “in a camera with 
a 20-inch extension, giving long exposures 
and making the acromatic correction by 
calculation 1 also experimented with 
pinholes. The results were extraordin 





Still life. The man is Shaw, but he made this flash shot 


mostly to record the silver. Shaw is his own favorite model. 


arily natural in vision and artistic in 
quality; but they took too much time; 
and I went on to rectilinears and anastig- 
mats but found their focus too short for 
portraiture and used a telephoto lens for 
a long time. I now use a Contax with a 
supplementary lens for closeups. But my 
photographing days are over; and war 
forbids me to carry a camera.” He does 
not mention it, but pictures of him taken 
several years ago show him with a Leica. 

One need not take the statement that 
his photographing days are over too se- 
riously, for as recently as 1942 Shaw was 
using his Contax in the presence of Miss 
Therese Bonney, the distinguished writer- 
photographer, according to whom Shaw’s 
camera and cane were his constant com- 
panions during the whole time she and 
G.B.S. were guests of Lady Astor at 
Cliveden. 

Shaw’s attitude toward his camera is 
apparently that of the true amateur pho- 
tographer. “His camera,” says Miss Bon- 
ney, “seems to intrigue him. He checks 
and re-checks it just as any news photog- 
rapher does.” 

It is well to remember that the creator 
of Europe’s Children [see PopuLtar Pxo- 
TOGRAPHY, Dec. 1943], one of the great 
photographic books of our time, disclaims 
the title of “photographer,” preferring to 


Another self-portrait. Shaw shot 
this one through a telephoto lens. 


forget her camera as far as it is possible 
to.do so when she is at work with it. She 
disavows any interest whatsoever in the 
camera as a mechanical instrument and 
so fails to understand Shaw’s concern for 
the tender fingering of his Contax, his 
constant preoccupation with its marvelous 
levers, knobs, and diais. 

Shaw and Miss Bonney sat for each 
other’s portraits on a bench on the 
grounds at Cliveden. It was a sort of 
“you-do-it-to-me and Ill-do-it-to-you” 
session with the odds on Miss Bonney’s 
side. Shaw got off easily before Miss Bon- 
ney’s Rolleiflex, she being no camera fid- 
dler, but she says she really sat for Shaw, 
who approached his job, as she puts it, 
“with all the preoccupation of a Daguer- 
rean artist.” He seemed to know, she 
says, “exactly what he wanted.” 

Shaw was preoccupied about the pose. 
Her arms and hands had to be just so. 
“The head a little to the right, please. 
Lean on the arm of the bench, etc.” When 
the pose was just right again he checked 
and re-checked his camera, very tender as 
he handled it, turning the dials, and set- 
ting the speed. 

The results of this portrait sitting at 
Cliveden arrived in New York with a brief 
note: 

“My photographs of you,” it read, “were 
so overexposed that the negatives were 
returned to me as unprintable. I managed 
to get the enclosed contact prints after 
some days of blazing sunshine on P.OP. 
[printing-out paper—ED.]; and a military 
searchlight could no doubt produce an 
enlargement in a week or two. Better 
luck, I hope, next time we meet.” 

Miss Bonney borrowed the searchlight 
and made the enlargement reproduced on 
this page, above. 

Although he is an honorary life mem- 
ber of the Royal Photographic Society of 
Great Britian and was an occasional ex- 
hibitor around the turn of the century, 
there is little tangible evidence that the 
author of the plays was ever much of a 
photographer. He laid plenty of eggs but 
there were no prize specimens among 
those that hatched. The reader may judge 
for himself from Shaw’s own work, ex- 
amples of which are reproduced here. 

Alfred Stieglitz, to turn to an expert, 
does not think very much of Shaw as a 
photographer. “You'd not want to lock 
twice at a Shaw photograph,” this master 
of photography told the writer. 

(Continued on page 100) 


Playwright Charles McEvoy is 
subject of a Shaw paper negative. 
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Shaw allotted Karsh 5 minutes, finally gave him unlimited time. 





Educator Harley Granville-Barker Photo of Mrs. Shaw wes made Single element of a Dallmeyer Weary of self-portraits, Shaw 
also sat for Shaw's amateur lens. by G.B.S. on Holkham sands. lens caught this self-portrait. next turned to bust by Strobl. 









' 


Elizabeth Hibbs makes a 
shot of a model's hands 
in her New York studio, 
using a 5x7 view camera. 


ANDS are fascinating. Intro- 
H duced into portraiture they add 

another dimension to character. 
By themselves they are startlingly ex- 
pressive and beautiful and make excel- 
lent subjects for the photographer. Hands 
have interested great painters and sculp- 
tors throughout the ages. Durer is famed 


tRY, Aone? 


This unique photo problem gives 


full play to the imagination of 
the experimentalist in the tech- 


nique of lighting, pattern, posing 


By 


ELIZABETH HIBBS 


New York Commercial Photographer 


for his rendition of hands, and El Greco 
made important use of them in many of 
his greatest pictures. Anatomically 
hands are interesting human appendages 
of great flexibility lending themselves to 
an infinite variety of compositional de- 
signs. They reveal character and -age 
and, apart from the facial expression of 

























































Flat, high-key tones impart excit- 
ing, nervous pattern to worried hands. 


Subdued tones, diffused highlights 
give pious quality to praying hands. 


the owner, are capable in themselves of 
expressing emotions. 

So why not try portraiture of hands?, 
Beautiful models are not necessary. Al- 
most anyone’s hands are interesting. Get 
your friends or members of your family 
to pose for you. Study their hands. See 
if you can get something of their char- 
acter into the pictures, Then try to get 
them to express emotions through their 
hands. Would you, for instance, picture 
the emotion of fear? Fear creates muscu- 
lar tension and contraction which register 
in stiffened fingers, sometimes in the 
clutching of the hands. Terror, the ex- 
treme of fear, leads to a claw-like tension 
as if to ward off the terrifying object. 
Now relax the tension and the hand opens 
like a flower, the fingers falling naturally 
into a fluid grace. 

Now try some shots of hands in use, at 
work, hands doing things in the course of 
a day. A laborer’s hands can be shown 
at work with his tools, a surgeon with his 
instruments, a typist with her machine, 
a housewife peeling potatoes, a child 
playing with a toy, an architect with his 
slide rule. The possibilities for good pic- 
tures are endless, 

Hands lend themselves so well to good 
pictures because they fulfill one of the 
primary requirements of composition— 
repetition of forms. The fingers of two 
hands lend themselves to an infinite va- 
riety of form repetition. This is what 
makes hands interesting to the eye. The 
fingers repeat themselves in natural re- 
lationships. They are essentially rhyth- 
mic. It is impossible to make a really 


re 
Crisp, friendly detail in elderly 


woman's hands reaching to youngster. 
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dull picture of hands. Experiment with 
the relationship of hand to hand, of fin- 
gers to fingers and their placement within 
the picture space. 

In the portraiture of hands it is impor- 
tant to light them for texture, which 
means that the main light source should 
come from an angle that just grazes the 
skin surface, thus creating tiny shadows 
in the lines and pores. I have found the 
use of dark backgrounds best for height- 
ening the contrast and brilliance of hand 
portraits. I usually use three 500-watt 
spots: one as the main light, another for 
backlighting, and a third—diffused—as a 
fill-in. In working with a. dark back- 
ground it is important that all sides of the 
hand are lighted so that none of the out- 
line is lost. 

It is well to start with the main or tex- 
ture light, and arrange your other two to 
achieve good balance. But watch out for 
too even distribution of light. This yields 
flat prints which are usually undesirable 
in hand portraits. Go after brilliance 
and contrast.. If you use a meter, check 
the ratio of highlighted areas to shadow 
areas and keep it as wide as possible 
within the latitude of the paper you in- 
tend to use. 

Rim lighting can be used effectively 
with hands. This type -of lighting is 
mainly backlighting with slight sidelight- 
ing to form a light on the outer edge of 
the hands. If the front fill-in light is just 
sufficient to put detail in the shadows, 
the effect can be striking. In this way a 


delightful translucency is imparted to the 
hands which is especially effective in the 
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Posing of hand, slide rule, seratch-pad, second hand, and repetition of blueprint pattern lead eye in continuous circle back to starting point. 


portrayal of the delicate hands of a young 
woman or a child. When you use back- 
lighting, though, be sure your lens is 
shielded from the light rays. 

As I have said, use a dark background, 
and if you wish to shoot directly at hands 
held in a person’s lap, cover the lap with 
a black dull-surfaced cloth, unless you 
wish to make use of the person’s clothing 
in the composition. 

For my work I use a view camera and 
4x5 and 5x7 sheet film with, respectively, 
a Bausch & Lomb f 4.5 Tessar lens and 
an 8% inch Goerz Dagor. With these 
sizes very little sharpness of texture is 
lost in enlargement. But any camera 
will do the job if the work is done care- 
fully. Use a tripod and stop down as far 
as possible. Depth of field is especially 
important because the whole hand must 
be in sharp focus. 

The longer focal length lens you use in 
photographing hands the better. It is just 
as disiurbing to see distorted hands as 
distorted facial features. If the fingers 
closer to the camera record larger than 
the far fingers because of the nearness of 
the lens, the hand will take on an ugly 
clumsiness instead of facility and grace. 
Another way in which a short focal 
length lens spoils hand pictures is by re- 
cording the near hand larger than the far 
hand. Naturally hands must match in 
size, but unless the camera is placed suf- 
ficiently back from the subject they may 
not. Lighting must also be watched to 
make sure that one hand is not darker 
than the other unless there is some rea- 
son to subordinate it. 
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As far as processing is concerned, the 
best advice I can give is to follow the 
manufacturer’s direction with whatever 
materials you use. I do a good deal of 
manipulating in the printing process. I 
dodge and spot considerably to achieve 
the best possible balance of tones. I 
make a practice, too, of removing a print 
from the developer before development 
has been completed and placing it in a 
tray of plain water. This slows down 
activity of the developer in the thin or 
shadow areas. I keep a bottle of concen- 
trated developer handy to speed up de- 
velopment of the dense areas. I apply 
this to the tardy areas with cotton, lifting 
the print out of the water during applica- 
tion. For maximum detail I keep prints 
in the developer at least three minutes. 

If nothing else comes of your experi- 
ments with hands you will have learned 
a great deal, for hands in a small way 
provide all the form, contour, line and 
mass inherent in the human figure. Art 
students spend years sketching hands, 
which are considered the most difficult 
parts of the anatomy to draw. I speak 
from experience, having studied art and 
failed dismally to draw hands satisfac- 
torily. But the camera handles the draw- 
ing very well. 

If you learn to master hands, to repro- 
duce them on photographic emulsions, 
you will have mastered the whole art of 
photographing the human form, for you 
will have learned how to delineate the 
texture of human skin as well as the 
subtle contours of anatomy. It is all there 
in a simple pair of hands.—f® 
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Glee, a salon shot by John Makar 
make a good ad 
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Avoirdupois by Carl Mansfield depicts 
a cute idea that wasn't carried through. 





Tools of the Trade by Don Thomas re- 


quires 


simplification, 


more 


print 


sparkle. 





Rat Eye View by Michael Conversa tells a story of fear and protection—is best in show. 


LOOKING THEM OVER 
WITH KEPPLER 


HIS month, let’s take a critical 

look at the exhibition given by the 

Photographic Society of America 

at the Brooklyn Museum of Art. No, 

we're not going to change our practice 

of discussing advertising photography— 

we're just going to attack it from a differ- 
ent angle, 

The reason I went to the show, aside 
from my liking to look at photographs— 
anywhere, anytime—was to see what ad- 
vertising possibilities these salon-inspired 
photographs might hold. What I saw isn’t 
likely to cause professional photographers 
to start dickering for a line of pencils and 
tin cups. It’s not that the quality of the 
exhibition as a whole was bad. Far from 
that, it’s better than the average amateur 
photographic exhibition. Yet it is cer- 
tainly far from good, judged by adver- 
tising standards. The criticism that I 
must make of this show, as well as every 
salon I’ve ever visited, is the numerical 
dominance of unimaginative pictures. 

The corn on view in just this one show 
is enough to feed any farmer’s chickens 
through a long winter. And there is no 
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excuse for it! I know that the minute I 
accuse an amateur of making a corny 
picture he will hit right back with ex- 
amples of corn he’s seen in advertising 
illustrations. But how can he expect that 
argument to carry any weight when the 
advertising illustrator frequently has to 
do the job the way he’s told, regardless of 
his personal preference, while the ama- 
teur exhibitor has no one to please but 
himself. What seems to please him in 
too many instances is unvarnished ho- 
kum—and hopelessly poor photography. 

Most of these uninteresting examples 
of uninspired thinking and poor technical 
equipment don’t even merit a serious ap- 
praisal. But there are more than a few 
pictures in the show thaf are worthy of 
advertising consideration, or could be 
made so with a few changes. 

The first picture that caught my eye— 
and to my mind the best in the show— 
is Michael Conversa’s Rat Eye View. This 
picture has arresting attention-value, in- 
teresting subject matter, and fine photo- 
graphic handling. The story it tells of 
fear and protection should make it a nat- 





Art Student by Vernon G. Leach has 
great possibilities for story illustration. 
Keppler quarrels with choice of title. 


By 


VICTOR KEPPLER 


Expert aims critical eye at 
Brooklyn Museum PSA ex- 
hibit to see what advertising 


possibilities salon shots hold 


ural buy for an insurance company in 
search of something original. The way 
in which the photographer has handled 
his light and shade, particularly the ef- 
fective way he has used the black area 
framing the picture, not only draws the 
viewer's, attention to the picture, but 
serves equally well to draw attention 
away from pictures that surround it. The 
more neutral-toned entrants are some- 
what overpowered by the dramatically 
contrasting black and white of the rat- 
hole and cat. Conversa has proved his 
photographic wisdom and imagination by 
so enlarging the rathole that it fits the 
composition, regardless of reality. 
Another picture that could be sold to 
an advertising agency without change is 
the glassware still life by Bert Paul Kun, 
called Transparency. This is as fine a 
glassware shot as you will find in any 
magazine. In this show it stands out even 
more because of its marked superiority 
to the other glass photographs exhibited. 
Kun used cleanly designed pieces of glass 
with good lines, and set them against a 
(Continued on page 104) 


Val by Kenneth Cook has story-tellin 
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Foamy Wave by John Benus presages success 
if photographer turns talents to advertising 





Dawn by Fred Archer suggests a technique 
‘slick’ magazines like in their advertising. 









Transparency by Bert Paul Kun is ‘‘as fine 
a giass shot as you'll find in any magazine." 





So Unhappy by Elbridge G. Newhall is com- 


mended for composition and story -.appeal. 


Postwar Planning by Michael J. Roll tells 
poignant story of Navy men’s victory plans. 














PICTURE OF GIRLS AND CELLOPHANE by Alan Fontaine 


The interplay of textures of crinkled and smooth cellophane 


T H E M ON T H give lightning sparkle to this photomontage which attempts 
to materialize a dream image. (For Technical Data see page 64) 





HAT makes photographers do 

V \ such strange things? This is a 

not infrequent question asked by 
amateurs about experimental work such 
as that contained in the exhibit at the 
Norlyst Gallery in New York, arranged 
‘ by Eleanor Lust last spring, in which she 
brought together some of the. best ex- 
perimental photographers in the country. 
alin p ve QAAN 7 What, indeed, makes these workers look 
out for new images which at first often 
. , bring derision from incredulous people 
FEE aay “$F *, Fy who want to see only what they have 
, a ‘ seen before? Why are they not content 
with portraying everyday events, faces, 

things? 

It seems that the main credit for ex- 
perimental photography goes to the old 
human trait of curiosity, the basis of in- 
ventiveness or, if you like, call it crea- 
tiveness, Photography, as you know, 
owes its existence altogether to experi- 
mentation. The Frenchman Joseph Nice- 
phore Niépce (“an enthusiastic experi- 
menter” as Beaumont Newhall calls him 
in his Photography) wanted to simplify 
lithography which had been introduced in 
France early in the nineteenth century— 


ERWIN BLUMENFELD penetrates 
the remote byways of camera work 
to enlarge the scope of the medium, 
here finding luminescence and rhythm 
in a play of light on skin texture. 


WH PHOTOGRAPHERS 
EXPERIMENT . . 


and two bar magnets. Sketch of 
the arrangement is found in the text. 


and toward this end he accidentally built 
himself the first camera, Through further 
experimentation he succeeded in creating 
negative photographs, but then it needed 
the experiments of another inventor, the 
Englishman Henry Fox Talbot, to con- 
ceive the negative-positive technique. 
Everything else—its amazing technical de- 
velopment and its esthetic course as well 
—that has in the course of one short 
century made photography into the art of 
the people, has had to be discovered 
through experimentation. Among these 
experimenters were Daguerre, David Oc- 
tavius Hill, Nadar, and the American 
Stieglitz and hundreds of lesser known 
ones. They brought photography from 
the point where it was an illusive, hard- 
to-perceive image to a stage where it has 
unraveled mysteries of movement and 
beauty, happenings and appearances 
which in former times were never even 
known to exist. 

While formerly the term “experi- 
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mental” was mostly applicable to purely 
technical development in the field, the 
perfecting of the camera, the plate, and 
the printing process—the mechanics—have 
now reached such a point of achievement 
that the meaning of the word has more or 
less switched to the graphic angle, and 
this short essay will concentrate on this 
point, 

It is self evident that progress of any 
kind, and this naturally includes pictorial 
progress, is only possible by exploration 
of new vistas, new mediums, new objects. 
If we ever stop, content with a given re- 
sult, we will quickly grow stale, boring, 
and finally will be creatively dead. During 
the first hundred years of its existence 
photography was concerned with taking 
in and recording all the straight. pictures 
which this enormously varied and mani- 
fold world of ours holds and whieh no 
other technique had ever been able to 
reproduce so accurately, so quickly, and 
at such remarkably low cost. Mostly the 
mere re-creation of the world around in 
small size on a flat plane was sufficient to 
awaken the interest of the onlooker. 

For a long time (and sometimes still 
today) photography was mistaken for a 
shorthand method of painting. Actually 
all its early practitioners imitated the ef- 
fects associated with painting, and to this 
end they employed the same draping, 
composition, lighting, etc., until one day 
the great Stieglitz (“whose lifework cov- 
ers a peviod of almost fifty years of crea- 
tive experiment”—Paul Strand in America 
and Alfred Stieglitz) discovered the in- 
herent merits of photography. 

As in any field of art, music, architec- 


HAROLD EDGERTON'S sctien- 
tific experiments produced first 
high-speed photographic light. 





« GEORGE PLATT LYNES ar- 
ranges commonplace articles fan- 
tastically to achieve surrealism. 








Action—milk dropping — too 
fast to record previously, can 
be filmed with Edgerton light. 





Unconventional, low angle of 
lights, two-negative print pro- 
duces one of Lynes' odd effects. 


The curiosity that made man uncover the mysteries of 


electricity, of the atom, of penicillin, urges the visionaries in 


ture, or literature, there have never been 
more than a few experimenters, search- 
ers, daring and self-reliant enough to un- 
dertake exploring the unknown, express- 
ing their pictorial desires, and looking for 
new solutions of old problems. This is a 
completely personal job practically never 
caused by outside influences. I am sure 
that the commercial agencies’ demands 
for “something new” does not create ex- 
perimental photographs and in most cases 
only forces the production of ersatz pic- 
tures. Experimental work cannot be 
taken up from one day to the next ac- 
cording to an agency’s will. It can only 
come from a certain pictorial need with- 
in the photographer to realize a graphic 
intention. It can come about when a man 
finds himself not content with the way a 
(Continued on page 97) 
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photography to seek new media and new means of expression 


By FELIX KRAUS 





ROLF TIETGENS, known for 
excellent conventional work, 
stresses need for photo-vision. 
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The Hermit, a Tietgens photo- 
montage, possesses the bizarre 
and mystic quality of a dream. 





FERD COLE shows beauty of abstract pattern. 
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Perspective without distortion. This photo 


ANDREAS FEININGER'S Feininger's passion for extreme telephoto 
Life staff work doesn't work prompted him to make this camera with was made of boat indicated by arrow from 
impede his experiments. a lens of extreme focal length. Note arrow. homebuilt camera's location in other picture. 














The Enigma of Sleep. Tietgens combines the simple elements of a The Poet's Sunset is Tietgens' at- 
mask, a woman's closed eyes, a Christmas tree ornament in an abstract tempt to show, by montage, the phases 
composition whose implication plumbs the depths of the imagination. of mind and thought within the man. 
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by many otherwise serious pho- 

tographers is the removal of un- 
sightly spots on their prints. Amateurs 
making their first few enlargements 
realize the need for print spotting, but 
often do not know just how to go about 
learning a good technique. 

Print spotting is not difficult and 
should be second nature to every good 
photographer. The technique requires 
only a few inexpensive tools, and is ca- 
pable of improving a print considerably. 

Generally, there are two kinds of 
spots that must be dealt with before the 
print can be considered finished. The 
first of these is the black spot, which is 
caused by an undeveloped “pinhole” in 


(*: of the things most neglected 














as shown, remember not to overload the brush. 


to spoil an otherwise good print 


the negative which, in turn, results from 
an air bubble on the film during proces- 
sing or from the presence of dust on the 
film at the time of exposure. The speck 
of dust, which may have settled on the 
film from the camera interior, prevents 
the light of the image from affecting the 
sensitive emulsion in that particular 
small area. When the film is developed, 
this tiny spot will be clear, as will 
those areas where bubbles prevented the 
developer from reaching the emulsion. 
Prints from this negative will record the 
tiny transparent spot as a small black 
dot. If the pinhole happens to occur in 
a deep shadow area of the subject, 
chances are that it will be unnoticed 
in the final picture. But should this 


How to SPOT YOUR PRINTS 


Don’t allow easily corrected blemishes 


By DON D. NIBBELINK 
APSA, ARPS 


black spot fall, for example, on the tip 
of a portrait subject’s nose, the defect 
will, of course, have to be removed. 


Print Etehing 


Now, the trouble with black spots is 
that they seldom occur singly but rather 
in groups, necessitating some systematic 
procedure for eliminating them. To do 
this, silver density has to be reduced in 
the spot to match the tone of the sur- 
rounding print area. This can be ac- 
complished either by chemical means (by 
a silver reducer) or physically with an 
etching knife. Whichever method one 
may prefer is usually only a matter of 
personal convenience. 

A suitable solution for reducing the 


Print spotting is done either with water colors or specially prepared dye, both obtainable from your camera store. When using dye, 
Note that the tip is drawn to a sharp point to permit work that will not be detected. 
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Razor blade etching knife can be used to 
shave" emulsion in removing black spots. 


Break thin blade by bending middle away 
from you to avoid flying bits of metal. 


black spots is an ordinary household 
bleach, such as Clorox. The bleach is 
applied to the print surface with a 
pointed toothpick, a small spotting 
brush, or even with a fine-pointed pen. 
The solution can be used directly out of 
the bottle or it may be diluted with 
equal parts of water to permit better 
control of the reducing action. The spot 
should normally be cleaned out within 
a few seconds, and then should be 
blotted carefully with a dampened piece 
of cotton. By carefully controlling the 
time of the reaction, it is possible to 
reduce the spot to match exactly the 
density of the surrounding area so that 
no further work is necessary. 

If the black spot has been reduced to 
white through proloriged action of the 
bleach when the surrounding area is 
some tone of gray, this will require a 
slight bit of further correction, which 
will be explained in a later paragraph. 
This is not serious as it is much easier to 
take care of spots which are too light than 
those which are too dark, 

After each objectional dark spot has 
been bleached, it is recommended that 
the print be washed for a few minutes in 
running water. This will remove any 
slight amounts of the bleach which may 
have remained in the print emulsion. 

An etching knife offers another means 
of eliminating black spots from both 
contact prints and enlargements. 

Etching knives such as used by pro- 
fessional negative retouchers can be ob- 
tained from your camera store, but a 
very satisfactory substitute can be made 
from a discarded razor blade for the 
purpose of etching prints. Any double- 
edge razor blade can easily be made into 
four etching knives by breaking it in 





Black spots can also be removed satisfactorily with ordinary household bleach. Dip a 
pointed toothpick into a fifty per cent solution and apply it carefully to the spot. 


two the long way and then breaking 
these pieces in half again. Just hold 
one edge of the whole blade flat upon a 
table and then bend the remaining edge 
until it snaps in two. Repeat the opera- 
tion to break it into quarters. The im- 
portant thing about an etching knife is 
that it should be as sharp as possible, 
so don’t hesitate to use a new blade 
when you suspect the old one is becom- 
ing dull. 

The objectionable dark spots in the 
print are removed by carefully scraping 
or etching with the blade held nearly 
level to the surface of the print. The se- 
cret of successful etching is to remove 
the silver densities.very gradually with a 





Defects in this print can be corrected by 
careful application of spotting color. 





light stroke, trying to shave off tiny 
layers rather than attempting to accom- 
plish the job ali at once or with only a 
very few strokes. Go back and forth 
lightly over the spot again and again 
with just enough of the point of the 
blade touching the print so that only the 
small area to be lightened in tone will 
be affected. This is continued until the 
spot is no longer perceptible and matches 
the surrounding tones of the picture. 
Should the etching be carried farther 
than intended and the spot made lighter 
than the surrounding tones, a_ slight 
amount of correction with a spotting 
brush will be needed. As mentioned 
(Continued on page 107) 





Same print after white spots and streak 
were spotted and the nose straightened. 
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Exotic pictures appeal because they show scenes and customs that are foreign to 
many of us. Where exciting action is added, picture interest becomes even greater. 





Universality is found in many fine scenics. Here the placid lake with its reflections, 
serene clouds, calm hills, and inviting camp suggest rest and change to the viewer. 


PICTURES 


By H. LOU GIBSON 


HE secret of any great composition, 

be it literary, musical, or pictorial, 

is a simple one. You can apply it 
to your pictures—if you know it. Betore 
we discuss photography however, let us 
examine a literary analogy. 

Lincoln’s Gettysburg Address is made 
up of 271 words, some used once, others 
used more than once. These words are 
available to anyone who can read a dic- 
tionary, yet it is doubtful if they have 
ever been arranged to say as much so 
simply and so movingly. Lincoln’s word 
composition has a deep meaning for all. 
That is the simple secret. How can we 
apply it to pictures? 

The world provides us with unlimited 
subject matter to photograph, and we use 
it to say something pictorially. If we 
make that something a story that splashes 
into the stored experiences of all our fel- 
low-men, instead of skipping across their 
memories like a flat stone, we interest 
them, not bore them. This does not ap- 
ply only to pictures that are made for 
exhibition. Good snapshots must tell a 
story to the view>rs for whom they are 
intended. Indeed, snapshots are the log- 
ical stage to begin to look for meaning 
because they usually do not even pretend 
to incorporate artistic complications 
(which are dealt with later). 

You may argue that a snapshot can 
never be more than a mere record. Yet 
it is just as easy for you to make rec- 
ords of subjects that your friends can 
look at without considering it a painful 
social duty. The picture must have uni- 
versal appeal. The principles that govern 
the achievement of this ideal can be ap- 
plied not only to snapshots, but to all 
types of pictures. Of course, the value of 
good print quality is assumed to be obvi- 
ous and will not be discussed here. Our 
topic has to do only with subject matter. 


Universality 


The difference between a picture that 
says nothing to most of us and one that 
interests us, is demonstrated in the two 
pictures of children. The first obviously 
presents somebody’s children. You don’t 
know whose, nor care much. The sub- 
jects don’t necessarily remind you of your 
own children, of your younger brothers 
and sisters, of the kids next door, or of 
any youngsters you are constantly meet- 
ing. Sure, the picture is good, and ap- 
peals to the children’s parents and per- 
haps their inner circle of friends. 

The photograph of the two youngsters 
at play on the other hand, is much less 
personal. Again, you do not know the 
children. But their personalities are sub- 
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THAT SAY SOMETHING 


Make your photographs tell a story to those persons for whom they 


are intended. The formula calls for originality and universal appeal 


dued so that their actions speak louder. 
Here is something said that you under- 
stand. The picture speaks many lines: 
the serious application of all children 
when playing grown-up, hands to scrub, 
clothes to mend and clean, flowers to re- 
plant, the dominant leadership of all big 
brothers, the respect of all (very young) 
little brothers. With all, this snapshot is 
just as appealing, if not more so, to the 
parents as the first one—and certainly 
less boring to their friends. 

The universality in the appeal of this 
second picture is the clue to subjects that 
say something, whether they are intended 
for snapshots or salon prints. Since we 
are dealing with both, let us discuss salon 
prints in the same way. 

You make a print of a sailboat; unless 
it characterizes the buoyant, scudding, 
flight of all sailboats, it is a sailboat and 
not all sailboats and therefore interesting 
only to the skipper of the boat. You pho- 
tograph a tree; unless it has the stateli- 
ness, or the shelter, or the cloud-reach, or 
the sylvan enchantment of all trees for 
its theme, it is interesting only as a rec- 
ord of a particular tree. It is the theme 
rather than the subject as such that dif- 
ferentiates a picture from a mere record. 

True, it is possible for someone to pho- 
tograph a sailboat in some rare moment 
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A good photograph of somebody's children, but not the type of 
picture that could be described as being of interest to everyone. 


when the sails balloon out to form an 
artistic series of curves that may not di- 
rectly remind you of all sailboats; you 
may be attracted only to the striking pat- 
tern of the curves. Yet what is a pattern 
but an artistically formalized version of 
something with which we are all famil- 
iar? After all, many phases of art deal 
solely with such formalization. For ex- 
ample, the pillars of Greek architecture 
reminded the Greeks of the days when 
temples were built from tree trunks. 
Thus, the ballooning sails indirectly re- 
mind you of all large expanses of cloth 
bulging with air. Subconsciously you re- 
call how, in the days of your youth, the 
bed sheets used to swell when you 
pushed them up with your toes and let 
go. Or the day you parachuted off the 
roof of the garage. 

UNIVERSALITY IN PORTRAITURE. Now you 
have me? Ah, but you don’t! Certainly 
there. is nothing more individual than a 
portrait; the more the portrait looks like 
Susie, the more Susie’s friends are satisfied. 
Granted that every portrait in a photog- 
rapher’s show window would not hang in 
asalon. Nevertheless, portraits are accept- 
ed by salon juries and exhibited. And 
even the man who had Susie’s portrait re- 
jected will look at a successful one and 
say to himself: “Boy! that’s a swell char- 






acter portrait.” And then, with the secret 
fluttering on his tongue, he will still. 
wonder why they turned down Susie. 
The secret, of course, is that the print on 
the wall is a character portrait. 

If Susie possesses (and she probably 
does) some of the pride, and impishness, 
aspirations, the dreaminess, the modesty, 
or the other characteristics of all young 
girls, then she can play the part of more 
than just Susie. If Susie’s photographer 
would capture (and he probably could if 
he knew that he should) one or more of 
these girlish traits, then he would have 
a salon subject. He would be applying 
the principle of universality, and he 
would still have a very fine portrait of 
Susie. 

It is an excellent practice to analyze 
salon portraits from the standpoint of 
universality, so that you can better adopt 
it yourself. You will find that studies of 
judges, artists, doctors, workers, dancers, 
policemen, etc., fit the impression you 
have of the counterparts you know. And 
even if the bearded Chinese does not re- 
mind you of any Chinese of your acquaint- 
ance, he does correspond to the mental 
picture you have somehow obtained of a 
wise old oriental philosopher. And that 
makes the print a genre portrait—the pro- 
totype of the character portrait. 


Less personal but more universal in appeal, this picture says 
something about all small children when seriously playing qrown-up. 
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An ordinary record picture of a single tree in somewhat 
unattractive surroundings does not have universal appeal. 


UNIVERSALITY IN CONVENTIONAL THEMES. 
It is well known that certain standard 
themes appear year after year in salons 
and photographic magazines; and that 
sporadic new themes may or may not 
catch on. Many photographers wonder 
why their treatment of a popular theme 
doesn’t get by. Hence, it will be profit- 
able to analyze such subjects for their 
appeal. 

Why is a wagon wheel more acceptable 
than an auto wheel? Why are Mexican 
market squares so often frequented by 
photographers while our own are left to 
the chicken and commission men? Why 
is a European street more picturesque 
than our own suburbia? Why is a team 
of horses more pictorial than a tractor? 
Why is the old-fashioned snow scene so 
popular? There are many more “whys.” 
Answering them is not easy nor always 
possible. There is no harm in trying, 
though, because if we understand the 
principles, we can make sure that our 
pictures show not just the wagon wheel 
that collapsed before it got as far as the 
village dump, but rather the glory of 
wagon wheels that have passed. 

Nostalgia has a powerful universal ap- 
peal. There is a yearning for the good 
old days. And pictures that turn back 
the calendar are charged with sentiment. 
Wagon wheels are among the subjects 
that remind us of the past. How can they 
do this? Many of us depended on the 
rumble of wagon wheels for the suste- 
nance of our youth. Even those of us 
whose roots grew in Brooklyn have been 
instilled with the pioneering lustiness of 
the covered wagon days. Then there were 
the brightly-painted circus wheels, too, 
that enthralled our younger days. And 
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the powerful rumble of a heavy wagon 
and barrel-bellied teams may strike a re- 
sponsive harmony in some of us. 

A wagon wheel picture, to be univer- 
sally appealing, must arouse romance in 
our minds. It certainly must not remind 
us of actual wheels we may have seen in 
the scrap heap last week. The picture 
must be mellow with sunlight and warm 
in print tone. I’m sure that one could 
kill 50 per cent of the successful wagon 
wheel pictures simply by printing them 
on a cold gray paper. And, I know 90 per 
cent could be made absolutely revolting 
by including a rusty old tin can or other 
bits of trash somewhere in the picture, no 
matter how inconspicuously. That wheels 
lend themselves to the radial composition 
is an artistic consideration that will be 
discussed later. 

The same general approach is required 
in all nostalgic conventional subjects. 
Concentrate on that universal theme and 
make sure that nothing interferes with it. 

A different approach would be, and 
occasionally is, applied to automobile or 
locomotive wheels. Here we have a thing 
of today. For universality, drama is re- 
quired—not sentiment. We must make the 
viewer appreciate the vitalness and the 
power of today’s things when they are 
used as subjects. If we don’t do this the 
picture will not catch on. 

Documentary photography has drama- 
tized “today” to some extent; but it has 
raked into too much of today’s muck. It 
does have value in rousing social con- 
sciousness; its chief fault is that it pur- 
ports to be realism. But it is not realism 
and therefore has no universality. In real 
life we get the good as well as the bad. 
There are happy moments in the slums 


Scenic setting and figures suggest height, shelter, and 
shade. This picture may be said to be symbolic of all trees. 


and miserable and sordid ones on Park 
Avenue. So let’s dramatize today with 
the documentation of some of the good. 

The next universal appeal is the fasci- 
nation of the exotic. Hence the allure of 
sunlit adobe and moth-eaten ponchos. 
After all, whoever heard of going sight- 
seeing in one’s own home town! When we 
walk around our own streets we are going 
somewhere, usually in a hurry. When we 
go to Mexico or South America, however, 
we are going to see (and photograph) all 
there is to be offered. We pay good 
money to get there, so the place must be 
more picturesque than home. In addition, 
the old saw about distant fields photo- 
graphing greener applies to modern color 
photography too. 

By all means take pictures when you 
go to Mexico. But if you want them to 
be really successful, capitalize on the ex- 
otic nature of the subjects by emphasiz- 
ing it. Avoid any hint of home. A 
familiar sign back of the arena can spoil 
an otherwise stirring bullfight shot. And 
don’t picture a burro near a filling sta- 
tion, unless you are trying to be funny. 

There is some chance of applying the 
appeal of the exotic even to pictures 
made at home. This is true because we 
cannot all live in, or visit, distinctive 
places like Gloucester, Gaspé, or the 
fringes of the Sonora Desert. But your 
best bet in picturing today’s places is to 
present their drama or unexpected beau- 
ty, or else to bring their downright typi- 
calness forcefully to the viewer. The 
need for a definite theme is great in pic- 
turing home; a mere record of Main Street 
will get you nowhere. 

Now for the horse-versus-tractor argu- 
ment. First, I want to acknowledge the 
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fact that striking pictures of tractors have 
been made; usually the tractor is second- 
ary to the general scene, however. But 


no one will deny that there are many 
more successful horse pictures made than 
tractor shots. Why? Most picture mak- 
ers live in cities. Hence they are ac- 
quainted with only the romance of farm- 
ing. There are so many autos, busses, and 
trucks in the city that horses, typifying 
rural peace, are as romantic in restful 
contrast as the trickle of an old mill 
stream. And rightly so—after all, you 
wouldn’t picnic on the sidewalk at the 
corner of State and Broad Streets! Things 
that are different are restful. We add to 
our relaxation by photographing and 
viewing them. 

Of course, the shoe does fit the other 
tripod leg, too. A trip to New York may 
be restful to the outlander because it 
offers a change of scenery and tempo. I'll 
wager my best farm scene that it was an 
outlander who made the first salon print 
of the Empire State Building, and that 
he made New Yorkers appreciative of the 
cloud-defying majesty of that structure. 

Finally, the snow scene. Snow provides 
a cover for drab streets, vacant lots, and 
patched roofs. We all have the longing 
to clean up; to have people, ideas, and 
things, in order. Good as our intentions Gee S 
are, we can never carry them all out. 
Civilization unavoidably covers the scene 
with soot, dead weeds, broken fences, 
scars, and dirty streams. A heavy fall of 

(Continued on page 110) 






r./ 
| 





Giant driving wheels, escaping steam, men at work—these are the elements that attract one 
to this picture and tell the dramatic story of fire and power associated with “the iron horse.” 


Simple subjects can be made into pictures that “pack a wallop" Industrial plants, often unattractive in daytime, have been the 
by giving thought to lighting, pose, camera angle, and composition. subjects of many night pictures of unexpected beauty and appeal. 
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Assignment—A benefit performance will be held— Assignment—75th anniversary of the village. To simulate action Charlotte Brooks put 
and a town notable poses in character for the paper. a block of wood against wheel and then had men pull. Block was removed by retouching. 


GIRL ON 


By JULIE ARDEN 


Assignment—Dog pound is under new management. Dogs’ eagerness to re- 
spond is Miss Brooks's way of showing caretaker's character to newspaper readers. 


i 





HARLOTTE BROOKS answered an advertise- 
ment in the New York Times,and got her first 
job as an independent professional photog- 

rapher almost while the ink was still wet. 

Her experiences in photography leading up to this 
event went back to the days when she took pictures 
for her high school magazine with a 50-cent Univex 
camera. By the time she reached her senior year in 
college she had saved enough money to buy an Iko- 
flex. 

It was while she was working in an Eastside settle- 
ment, the year after she graduated, that Miss 
Brooks developed the desire to be a professional pho- 
tographer. There were so many pictures to take! 
Children, old ladies with shawls, pushcarts, Els, tene- 
ments and housing projects! She decided to take a 
fling at work in the darkroom of a large commercial 
laboratory. It was far from being a photographer, 
but it was at least a step in the right direction. 

After a month of darkness and real drudgery a kind 
friend introduced this ambitious young woman to Bar- 
bara Morgan, the dance photographer. Fortunately 
for Miss Brooks, Mrs. Morgan was looking for a young 
apprentice to assist her at shooting and in the dark- 
room. A new world of experience opened and for six 
months the young photographer worked and learned 
more about her newly chosen field. 

At the end of that time she left Mrs. Morgan and 
her days of apprenticeship to go to work as assistant 
to Gjon Mili, outstanding high-speed photographer. 
The year she spent working for him proved to be an 
invaluable experience filled with excitement and ad- 
venture and plenty of routine work in the darkroom. 
But an urge to do her own shutter clicking made her 
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seek out the job offered by the New York 
Times ad. She was to cover news of local 
service organizations, schools, industries, 
and fraternal and social groups for three 
suburban weeklies in New Jersey. Here 
at last was her chance to bridge the gap 
between the talented amateur and the 
professional who must meet the rigid de- 
mands of publication. In a small town 
anything which is scheduled for a specific 
date becomes news, and the challenge for 
the photographer is to make these ordi- 
nary events look as interesting and dra- 
matic as possible. 

On one of her first assignments for this 
group she was given the boss’s car and 
sent out into territory completely un- 
known to her. She was looking for a cer- 
tain public school where a group of 
youngsters were going to raise a Minute 
Man flag won in a War Bond rally. 

As luck would have it, she lost her way 
and was almost an hour late. When she 
arrived she was terrified to see the flag 
already waving in the winter wind, and a 
crowd of hungry school children and 
angry teachers impatiently waiting to go 
to lunch. 

At this moment her early experience as 
a recreation leader came to the rescue. 
She threw off her coat, scrambled to the 
roof of the car and began to shout. 

“Are you proud of that flag?” 

There was some affirmative mumbling, 
but most of the students were uncommu- 
nicative. Miss Brooks addressed herself 
to a few allies nearby. 

“Let me hear you say it as if you meant 





ictures for anniversary issue. Miss 
Brooks photographs the managing editor going over a story. 


ASSIGNMENT 
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it!” The reply was now a little stronger, 
so she took courage and began shouting 
directions, 

“Lower the flag, start all over again, 
and as you see that flag go up, throw 
your hats in the air and shout and cheer!” 
She whipped up a spirit of genuine ex- 
citement and a_ spontaneous, action- 
packed picture was the result. 

Besides making good storytelling pic- 
tures and producing prints which would 
reproduce well, the job demanded the 
ultimate in tact and understanding. Miss 
Brooks soon found that the problem of 
keeping. half the town out of a picture 
without offending an advertiser or incur- 
ring the wrath of a local dignitary was as 
great as keeping her camera in condition. 

Typical of a job that required diplo- 
macy as well as the ability to click a shut- 
ter at the right time was Miss Brooks’s 
assignment to cover a local dramatic 
group in rehearsal. As usual, no one on 
the newspaper could give her any infor- 
mation about the setup so she started out 
with what had come to be her standard 
equipment. She arrived at a large church 
carrying a tool case containing her 
camera, an Abbey flashgun with an ex- 
tension, three dozen flashbulbs, and a 
Proxar lens which she seldom used. She 
had envisioned dramatic stage shots made 
from the wings and: flies, but when the 
janitor directed her to the basement, to 
her consternation she found it not only 
minus a stage but also actors. Under the 
impression that her business on the prem- 
ises had been misunderstood, Miss Brooks 





Covering the print shop was Charlotte Brooks's favorite of all assignments 
as she could depict skilled craftsmen, whom she greatly admires, at work. 


Photo-Journalist Charlotte Brooks ad- 
vises professional-minded amateurs to 
get experience in small town publicity 
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Charlotte Brooks, with flashgun and Iko- 
flex, photographed by Arthur Rothstein. 


roamed around the church, got mixed up 
with choir practice, and—somewhat in a 
quandary—returned to the basement. 
When the troupers finally arrived the 
photographer found herself carefully ig- 
nored. The reason for the attitude of the 
group, which consisted of schoolteachers, 
town officials, and artistic citizenry, was 
explained by the director of the group. 
“We would prefer to have you come on 
the night of the performance when every- 
(Continued on page 94) 
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Assignment—A benefit performance will be held— A’signment—75th anniversary of the village. To simulate action Charlotte Brooks put 
and a town notable poses in character for the paper. a block of wood against wheel and then had men pull. Block was removed by retouching. 


GIRL ON 


By JULIE ARDEN 


Assignment—Dog pound is under new management. Dogs’ eagerness to re- 
spond is Miss Brooks's way of showing caretaker's character to newspaper readers. 








HARLOTTE BROOKS answered an advertise- 
ment in the New York Times ,and got her first 
job as an independent professional photog- 

rapher almost while the ink was still wet. 

Her experiences in photography leading up to this 
event went back to the days when she took pictures 
for her high school magazine with a 50-cent Univex 
camera. By the time she reached her senior year in 
college she had saved enough money to buy an Iko- 
flex. 

It was while she was working in an Eastside settle- 
ment, the year after she graduated, that Miss 
Brooks developed the desire to be a professional pho- 
tographer. There were so many pictures to take! 
Children, old ladies with shawls, pushcarts, Els, tene- 
ments and housing projects! She decided to take a 
fling at work in the darkroom of a large commercial 
laboratory. It was far from being a photographer, 
but it was at least a step in the right direction. 

After a month of darkness and real drudgery a kind 
friend introduced this ambitious young woman to Bar- 
bara Morgan, the dance photographer. Fortunately 
for Miss Brooks, Mrs. Morgan was looking for a young 
apprentice to assist her at shooting and in the dark- 
room. A new world of experience opened and for six 
months the young photographer worked and learned 
more about her newly chosen field. 

At the end of that time she left Mrs. Morgan and 
her days of apprenticeship to go to work as assistant 
to Gjon Mili, outstanding high-speed photographer. 
The year she spent working for him proved to be an 
invaluable experience filled with excitement and ad- 
venture and plenty of routine work in the darkroom. 
But an urge to do her own shutter clicking made her 
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Assignment—Staff 











ictures for anniversary issue. Miss Covering the print = was Charlotte Brooks's favorite of all assignments 
e 


as she could depict skilled craftsmen, whom she greatly admires, at work. 


Brooks photographs the managing editor going over a story. 





ASSIGNMENT 


seek out the job offered by the New York 
Times ad. She was to cover news of local 
service organizations, schools, industries, 
and fraternal and social groups for three 
suburban weeklies in New Jersey. Here 
at last was her chance to bridge the gap 
between the talented amateur and the 
professional who must meet the rigid de- 
mands of publication. In a small town 
anything which is scheduled for a specific 
date becomes news, and the challenge for 
the photographer is to make these ordi- 
nary events look as interesting and dra- 
matic as possible. 

On one of her first assignments for this 
group she was given the boss’s car and 
sent out into territory completely un- 
known to her, She was looking for a cer- 
tain public school where a group of 
youngsters were going to raise a Minute 
Man flag won in a War Bond rally. 

As luck would have it, she lost her way 
and was almost an hour late. When she 
arrived she was terrified to see the flag 
already waving in the winter wind, and a 
crowd of hungry school children and 
angry teachers impatiently waiting to go 
to lunch, 

At this moment her early experience as 
a recreation leader came to the rescue. 
She threw off her coat, scrambled to the 
roof of the car and began to shout. 

“Are you proud of that flag?” 

There was some affirmative mumbling, 
but most of the students were uncommu- 
nicative. Miss Brooks addressed herself 
to a few allies nearby. 

“Let me hear you say it as if you meant 










it!” The reply was now a little stronger, 
so she took courage and began shouting 
directions. 

“Lower the flag, start all over again, 
and as you see that flag go up, throw 
your hats in the air and shout and cheer!” 
She whipped up a spirit of genuine ex- 
citement and a _ spontaneous, action- 
packed picture was the result. 

Besides making good storytelling pic- 
tures and producing prints which would 
reproduce well, the job demanded the 
ultimate in tact and understanding. Miss 
Brooks soon found that the problem of 
keeping. half the town out of a picture 
without offending an advertiser or incur- 
ring the wrath of a local dignitary was as 
great as keeping her camera in condition. 

Typical of a job that required diplo- 
macy as well as the ability to click a shut- 
ter at the right time was Miss Brooks’s 
assignment to cover a local dramatic 
group in rehearsal. As usual, no one on 
the newspaper could give her any infor- 
mation about the setup so she started out 
with what had come to be her standard 
equipment. She arrived at a large church 
carrying a tool case containing her 
camera, an Abbey flashgun with an ex- 
tension, three dozen flashbulbs, and a 
Proxar lens which she seldom used. She 
had envisioned dramatic stage shots made 
from the wings and: flies, but when the 
janitor directed her to the basement, to 
her consternation she found it not only 
minus a stage but also actors. Under the 
impression that her business on the prem- 
ises had been misunderstood, Miss Brooks 








Photo-Journalist Charlotte Brooks ad- 
vises professional-minded amateurs to 
get experience in small town publicity 





Charlotte Brooks, with flashgun and Iko- 
flex, photographed by Arthur Rothstein. 


roamed around the church, got mixed up 
with choir practice, and—somewhat in a 
quandary—returned to the basement. 
When the troupers finally arrived the 
photographer found herself carefully ig- 
nored. The reason for the attitude of the 
group, which consisted of schoolteachers, 
town officials, and artistic citizenry, was 
explained by the director of the group. 
“We would prefer to have you come on 
the night of the performance when every- 
(Continued on page 94) 
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This is how Gijon Mili of speedlamp fame "sees" a jam session in his new film. By the use of unusual camera 
angles plus highlights and shadows in extreme contrast he has created a boogie-woogie mood photographically. 


GJON MILI maxes 4 MOVIE 


JON MILI, whose application of 
¢ stroboscopic speedlamp technique 

to magazine and advertising illus- 
tration has long been the envy of the 
photographic world, has gone to Holly- 
wood to teach that untouchable commu- 
nity of top-flight motion picture camera- 
men and directors a few new tricks. 

Mili, whose striking multiple-exposure 
photographs are familiar to readers of 
Life magazine, has succeeded in adapting 
his still-picture technique to motion pic- 
tures. His first feature for Warner Broth- 
ers, a short called Jammin’ the Blues, 
which is currently being shown in movie 
theaters throughout the country, has 
caused something of a stir in film and 
theatrical circles. It has been tagged by 
columnists and critics with such adjec- 
tives as “unique,” “something new in 
screen technique,” “startling,” and “revo- 
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lutionary.” But to cameramen familiar 
with Mili’s magazine work it is nothing 
more than a demonstration of what can 
happen when a high-ranking still photog- 
rapher is turned loose in a movie studio. 

In Jammin’ the Blues, Mili has made a 
film of a jam session in which he has 
attempted to match the mood of his pho- 
tography to the music and musicians. He 
has chosen, as he nearly always does in 
his magazine work, to use low-key light- 
ing throughout with the result that he has 
succeeded in capturing visibly the atmos- 
phere of a genuine jam session. He sub- 
ordinates detail to masses and lines of 
light against black and medium-toned 
backgrounds. This in itself is startling to 
moviegoers who are accustomed to the 
well-lighted settings of the average film 
in which shadows are reduced to a mini- 
mum and the players, well made up, are 


given full illumination. In this picture 
the Negro performers themselves enhance 
the low-key effect, and Mili has concen- 
trated for his effects on 1) outlines of 
light in striking patterns against black, 
and 2) dark masses (silhouettes) against 
medium-tone backgrounds. 

Jammin’ the Blues does accomplish 
something for which American motion 
pictures have not been noteworthy, to 
wit: a genuine coalescence of visual and 
audible projection so that sound, action, 
and photography complement each other. 
The photography:is keyed to the music; 
it is not satisfied with merely recording 
the action but projects a perfectly comple- 
mentary visual mood. There is nothing 
more to the picture than the jam session 
itself. The band is at work continuously 
and there are no spoken words or cap- 
tions. The musicians play and improvise; 





Technician Mili at the big sound camera 
during the filming of his first picture. 


Director Mili arranges the players and 
props on the sound stage for rehearsal. 


By 
BRUCE 
DOWNES 


Marie Byrant, the vocalist, sings her in- 
terpretation of “On the Sunny Side of the 
Street,” and then she and Archie Savage 
do a jitterbug dance, the film concluding 
with orchestral improvisations on an un- 
published piece called “Jam Session,” 
with which it began. 

Mili who, as director, prepared the 
scenario, has his camera, manned by Rob- 
ert Burks, AS.C., rove over the group, 
highlighting first one then another soloist. 
By utilizing one of still photography’s first 
principles, “keep your backgrounds 
simple,” Mili has used nothing but plain 
backgrounds. In part of the picture the 
background is jet black against which he 
has contrived patterns of light; in part a 
medium-toned background is used against 
which he has set his figures in semi-sil- 
houette. He has used rim lighting in most 
of his shots. The white-lettered title, for 





Black background and props reduced to an essential minimum 
were used by Mili for his film; the rim-lighting predominated. 


“Jammin? the Blues.”’ Mili’s first short made for 


Warner Brothers, shows what can happen when a top 


still man turns his talents loose on a sound stage 


instance, is flashed on the screen at the 
opening of the picture against a design of 
two white circles, which, as the head of 
the musician is raised, are seen to have 
been the rim-lighted brim and crown of 
his hat. From there on Mili’s imagination 
and skill projects a variety of fascinating 
patterns. 

By rim-lighting and skilful composi- 
tional placement the various instruments 
are utilized to create designs in light, and 
closeups of the musicians, photographed 
by sidelighting for skin texture, project 
that out-of-this-world ecstasy character- 
istic of boogie-woogie. 

Mili uses his full bag of tricks. The 
multiple-exposure effect is used striking- 
ly. The saxophone player appears in quin- 
tuplicate, although the effect is not 
achieved by direct multiple exposure. It 
had to be done in the processing labora- 


tory by careful multiple printing because 
it cannot be done directly in the camera 
when the sound track is being recorded 
synchronously with the action. Sound 
track and action are recorded separately, 
though at the same time, so that it is im- 
possible to turn the reel back to the ex- 
act frame for multiple exposure on the 
single reel of film. Unless the reel is 
turned back to the exact frame which 
coincides with the sound track the result- 
ant film will be out of synchronization. 
So it had to be done in the darkroom by 
multiple printing. The effect, however, is 
the same as if it had been done in the 
camera. 

The sequences showing the jitterbug 
dancers are Mili’s speedlight stills of 
Harlem boogie-woogie rug-cutters come 
to life. Instead of the speedlamps stop- 

(Continued on page 112) 
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Justus Ahrend’s photominded chimp appropriately leads off this salon of humor by satirizing photographers. 


Than wll a 


Documentary, industrial, and seri- 
ous photography are put aside and 
the gravity of life is noted only 
as a subject for ridicule in this 


presentation of humorous pictures 
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For Technical Data see page 64 





HEN you look at the pictures in this Photo- 

Humor Salon, not all of them will seem funny. 

In fact you might start from the end and 
work forward without realizing that humor was the 
theme until you reached the title at the beginning. 
Humor varies with the onlooker. If he is not in the 
mood for fun, no attempt at humor will appear funny. 
Besides, people differ in their receptiveness to humor. 
What is screamingly funny to one person is corn to 
another. Subtle, sardonic, wry amusement to one per- 
son has no point to the next. The gag or practical joke 
is likely to be only mildly funny to someone who will 
laugh uproariously at a whimsical facial expression 
or a witty turn to a serious subject. 

One way to learn how to make pictures with a 
chuckle is to study the types of humor shown in these 
examples. Here we present contrasts, surprise, re- 
membrance of past experience, distortion, a feeling of 
superiority, and anthropomorphism. All these vary 
in their laugh quotient. The latter classification—the 
association of human characteristics with animals, is 
perhaps most widespread in acceptance and enjoy- 
ment. . 

A study of what makes a picture funny reveals that 
the theme of the picture might be a serious subject 
but it is not taken seriously by the onlooker. Thus 
indolence (the man with the spittoon), love (the chap 
pouring catsup into his coffee), art (the little girl 
looking at the statue), department store inefficiency 
(the soldier opening the Christmas present) are all 
subjects that could be the basis of a serious treatise 
on a sociological subject. Just a slight shift—a play- 
ful attitude on the part of the photographer—trans- 
forms them into something to laugh at rather. than 
worry about. 
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Pfc. Irwin Feldman’s GI inter- 
pretation of glamour contrasts 
aptly with Nina Leen’s sunkist 
Veronica of the celery tresses. 








— 
Exaggeration by choice of angle makes this 
well-known Elmer Staab photograph funny. 
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. Kidder Smith of New York City is respon- Ylla, European photographer famous for her an- 
for this photograph of a haughty camel. imal pictures, made this one and the two below. 


The hat and alert eye look human here but man Pictures of animals are funny because man 
can sense his superiority, so he laughs at it. can recognize whatever dictators he wants to. 
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Wallace Kirkland and Pat Coffey turn tables with anelk for this gag shot, which they say the elk suggested. 
43 
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The tongue adds a mad touch to the turmoil o The facial expression and lipstick on the en- 
“Reel Trouble” made by Pho./M. Walter Willi velope are masterful touches by Pfc. Feldman. 
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Sgt. William Peery gives us a completely different angle to GI humor in this photo from a Wyoming camp. 
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Pfc. Feldman’s third gag is a good laugh in spite of the sad sack’s disappointed and stricken face and cigar. 
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“Ise Not Scared—Much,” is the title given this 


picture by Michael Conversa of San Jose, Calif. 





“Wishful Thinking” is also by Conversa. Adult “Art Critic” by Louis Puggard of Detroit possesses 
emotions in children, as in animals, are funny. 





Low angle and child-awkward pose makes a homely 


act amusing—by W. A. Van Train of Clinton, Mass 


ing with a gag idea to make this photo funny. 
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“I’se Not Scared—Much,” is the title given this 
picture by Michael Conversa of San Jose, Calif. 
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“Wishful Thinking” is also by Conversa. Adult “Art Critic” by Louis Puggard of Detroit possesses 
emotions in children, as in animals, are funny. 





Low angle and child-awkward pose makes a homely 
act amusing—by W. A. Van Train of Clinton, Mass 


contrasts which by their very nature produce humor. Louis A. Puggard combines a clever bit of act- 
ing with a gag idea to make this photo funny. 
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Ulric Meisel picks up the self-parodying of a Leonard Becker of Philadelphia caught this bit 
Texas W omen’s College Modern Dance Group act. of unbelievable acrobatics with synchroflash! 
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Robert Boyd of Milwaukee produced a classic of Brassai’s Notre Dame gargoyle gives the Bronx 
photo humor in this picture entitled “The Judges.” cheer to the would-be humorists of the ages. 





The Story of a 


GREAT PHOTOGRAPH 


Hans Knopf’s years of photographing the 
ballet add up to an outstanding technique and 


a habit of turning out masterpieces 


HOTOGRAPHER HANS KNOPF is good at photograph- 
Pix most anything, but he is a specialist when it comes to 

taking pictures of the ballet. He has watched every fa- 
mous ballerina during the past decade, and he knows many 
of them personally. Therefore, it was natural that, when 
Collier’s magazine wanted ballet photographs made, they 
chose Knopf. It happened this way: U. L. Calvosa, one-man 
photographic steering committee for Collier’s, saw a preview 
of Follow the Girls at the Shubert Theater in Boston. He 
chose the scenes to be photographed, made rough sketches, 
and arranged with Knopf to make the pictures. 

The striking color shot of Irina Baranova, premiére ballerina, 
Knopf, in the prompter's box, shoots a graceful pose by was made on 9x12 cm Kodachrome Professional film, Type B, 
Alicia Markova and Andre Eglevsky in “Princess Aurora.” with a Linhof camera equipped with a 15.3 cm Hugo Meyer 

Plasmat f 4.5 lens. The lens was stopped down to f 22 and 
the exposure was by open flash with four No. 3 Wabash bulbs 
in reflectors (see diagram). A Wratten 2A filter was used 
to balance the flash Kelvin temperature to the emulsion. 

Two lamps were placed at the left and two in front in such 

a way that the light was concentrated on the dancer and 
chorus, By this means the background was deliberately some- 
what underexposed to achieve warmer color and lower key. 

It was two o’clock in the morning when Knopf began work. 

Baranova was nearly exhausted from her evening perform- 
ance and almost collapsed after the last of six exposures was 
made—over a period of 40 minutes. 








Beauty and grace of movement are captured by Knopf's 
Leica in this scene from “Rouge et Noir" at the Metropolitan. 


Rehearsal of scene from “Labyrinth” is photographed from orchestra. Note 
the apparent depth of the unusual stage setting, made by Salvadore Dali. 


Diagram shows placement of 
lights and camera for Knopf's 
color photograph. No. 3 Wabash 
bulbs were used in each reflec- 
tor for the open-flash shot. 


Irina Baranova, primaballerina, is the subject of 
this masterful open-flash shot by ba'lst special- 
ist Hans Knopf. He deliberately underexposed the 
background to achieve warmer color tones there. 
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IN AND OUT OF FOCUS: 


SHORT SHORT 
CAMERA STORIES 





Tongue-T wister 


THE OLD MAN was obviously perturbed, 
and I asked what was the matter. 

“The matter?” he sputtered. “Look at 
these photographs that I paid for in ad- 
vance—without seeing proofs!” He ex- 
tended a handful of scratched, dull prints. 
Without awaiting comment, he continued: 

“If I could get ahold of that—,” he 
stumbling searched for words and then 
blurted out, “that film-flammer—” The 
unintended tongue-twister described per- 
fectly the irate man’s feeling toward the 
gyp photographer.—Andrew M. Lavish, 
Washington, D.C. 


Come-On 


ENGLAND, at one time in the last cen- 
tury, was particularly noted for unusual 
methods of attracting customers into por- 
trait studios. As an inducement, a pros- 
pect was offered “a glass of brandy, a 
cigar, a cup of coffee, or a slice of bacon.” 
No, it wasn’t necessary to bring your ra- 
tion book to have your picture taken. 


New Paper 


WATERPROOFING PHOTOGRAPHIC printing pa- 
per, which may revolutionize press and 
amateur photography after the war, is 
now being used by the American Air 
Forces in Britain, it was recently revealed 
by Colonel George W. Goddard, of the 
Air Technical Section of Air Service 
Command. The new paper eliminates a 
serious bottleneck in developing aerial 
photographs, as Air Force photographers 
can now wipe the prints dry with a cloth 
instead of wasting time waiting for them 
to dry. The paper is produced by East- 
man Kodak Company from formulas pre- 
pared by Colonel Goddard when he was 
chief of the photographic research de- 
partment at Wright Field. 


Visible Radiation 


THE HUMAN EYE is sensitive to only a 
small portion of the total electromagnetic 
spectrum, the visible light rays measur- 
ing from about 1/63,500 of an inch to 
1/35,000 of an inch. On the other hand, 
radio waves, which are also classified as 
electromagnetic radiation, often are com- 
posed of waves up to 3,000 meters in 
length. 


Lucky Shot 


A MEET OF THE Pytchley Foxhounds was 
advertised within reasonable distance of 
my home in England, and never having 
been to a meet before, I took time off to 
go, armed with my Kodak. No mention 
had been made of any notabilities being 
present, so the shutter was busy captur- 
ing views of English country life, villag- 
ers, huntsmen, and hounds, when I 
reached the last exposure on my second 
and last spool. A murmur spread through 


the crowd that the Duke of York (now 
King George VI) was following the 
hounds. That last exposure was saved 
until His Royal Highness was within easy 
distance of my rollfilm camera, and the 
film then sent off to London. That final 
exposure was reproduced in the Daily 
Mail, London, but ever since I have kept 
a spare spool of film on hand .. . just in 
case!—C. F. Robinson, Ontario, Canada. 


Camera Clubs 


PEACETIME FIGURES show that there were 
organized camera clubs in almost all the 
major cities and in many small towns of 
the United States. On an average, the 
membership varied from 25 to 50 camera 
fans, although some clubs were very 
large. The KYW Camera Club of the Air 
claimed 20,000 members, the Railroad 
Camera Club 12,000, and the Kodak Cam- 
era Club 2,000. 


Mobile Printshop 


AMONG THE First South African units in 
the field in the East African campaign 
was the Mobile Map Printing company, 
equipped with a complete printing plant 
on wheels. The printing vans went for- 
ward to operational bases and produced 
many thousands of bombing maps which 
were built up from aerial reconnaissance 
photographs taken over enemy positions. 
The unit also printed pamphlets in Am- 
haric and Italian which were dropped in 
millions over the enemy lines during the 
Abyssinian campaign. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,’ Popuar 
PuotocrapHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 








THIS WAS PHOTOGRAPHY ...NO. & 


Criminal photography was one of the first practical applications of the camera in 
America. The unhappy photographer, however, often was faced with too much action 
for the slow ways of his instrument. This early illustration suggests that the criminal 
objected to having his picture taken even in the days when the camera was a thing of 
wonder, and the artist has recorded the fact that ‘often it was necessary to have a 
couple of husky policemen on hand to keep the culprit in his place during the ordeal. 


From the Bettmann Archive 
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\ ‘ YHAT shall our next program be? 

At some time or other that simple 

question has stumped the officers 

and program committee of almost every 
camera club of the country. 

The first year or two after organization, 
most clubs have competent speakers and 
authorities cover the usual technical 
topics such as camera construction, ex- 
posure, lighting, composition, filters, tele- 
photo lens, and darkroom practice. Field 
expeditions and print competitions are 
held, too, but after the main subjects are 
covered, the question of how to keep 
members active and enthusiastic becomes 
a problem. 

It isn’t difficult to maintain interest if 
ingenuity and originality are brought into 
the picture. The following ideas should 
capture the imagination of all camera- 
men. With them the beginner can have 
a lot of fun while broadening his experi- 
ence and the advanced student will find 
them a challenge to his skill. 


Framed Portrait Workshop 
Session 


Secure a gold picture frame, large 
enough for a bust portrait, and have 
people pose behind it in formal style or 
else as a gag. The frame can be sus- 
pended from the ceiling or supported by 
a table. A plush backdrop is particu- 
larly appropriate. Considerable experi- 
mental work can be done with lighting, 
and you will want to use a single spot- 
light for at least one of the pictures. 

Try a large vase of flowers in the frame, 
too. A record of exposure and lighting 


on te MA ay 


of Pete 


> 2 
. e. * ea 
Le) 94 aS 


- 


vse “‘e 


Either reflection photography or art editing a magazine 
story could have furnished the inspiration for this photo. 
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PUNCH PROGRAMS | | 


By WILLIAM H. HUNTER 


Group photograph by the author; others, from left to right, by Clyde 
C. Martin of Swampscott, Mass., Clara M. Binder of St. Louis, William 
Gard of Philadelphia, and N. Sarandes of New York City, respectively. 


Eleven entertaining answers to the eternal 


problem that besets club program chairmen 


should be kept for comparison when 
prints are shown at the next meeting. 


Cartoons 


When the club is ready for an evening 
in a lighter vein, try making cartoons. 
These can be original, or gags can be 
taken from any newspaper or magazine. 
Photograph the subjects against a white 
sheet or light, clear background, so that 
the conversation can be inserted in the 
blank space. 

It will be surprising to learn that a car- 
toon posed by living models requires as 
much technical skill as any other type of 
picture. 


War Tabietops 


Build a war subject tabletop and hold a 
session actually photographing the model. 
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The model can be made in advance on a 
large serving tray or built on a table just 
before shooting. Miniature soldiers, tanks, 
planes, and tents can be purchased in the 
variety stores or borrowed from children 
of members. A competition for war table- 
tops might logically follow for a future 
meeting. Civilian Defense and the Red 
Cross make similarly good subjects. 


Snapshot Scenarios 


Tell a connected story with three, four, 
or five pictures. This can be the subject 
of a workshop session or a competitive 
assignment for a meeting to follow. If the 
latter, have members mount their pic- 
tures in sequence, with the titles of their 
stories printed in an appropriate manner. 

Discussion of each one will teach a 
great deal about this fascinating field. The 


The subject holding the frame always draws a smile, but 
including the frame in a formal portrait is often charming. 
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cenarios may be comic or serious, as the 
photographer chooses, but the standard 
f excellence should be as high as for a 
egular print competition. 

Advertising Phetegraphy Night 

Have members plan and photograph 
suggestions for illustrations for advertise- 
nents of well-known products. Offer a 
prize based upon 

1. Quality of the photograph. 

2. Suitability to the product advertised. 

A local advertising man or the adver- 
tising manager of your town newspaper 
can be invited to serve as judge of the 
competition, 


Reflection Photography 


Many old-time amateur and even pro- 
fessional photographers have yet to try 
mirror photography. A reasonably large 
mirror is the only additional prop needed 
for a workshop session on this subject. It 
will add interest if the subjects perform 
some task as a variation from formal 
poses. 

For example: 

1) Hat store shot. Girl trying on hat 

with clerk assisting. 

2) Man tying necktie as if preparing to 

go out for the evening. 
Also take several still-life reflections. Ex- 
periment in two ways: photograph both 


Sithouette subjects between camera and screen with light be- 
hind offers endless variety for pattern and trick photography. 


Costume parties are fun for aspiring news photographers and make excelient mixers. 


the reflection and the subject in the pic- 
ture and then the reflection only. 


Art Editing a Magazine 
Have your members turn their lenses 
to illustrating a magazine. Select a na- 
tional woman’s publication because of its 





variety of departments. Assign different 
pictures to members according to talents 
you know they possess, or make it a real 
challenge by having members draw from 
a hat the name of the section for which 
they are to furnish illustrations. 
(Continued on page 96) 





Tabletops can depict a story graphically with toy setups, or 
convey an idea by implication, as do these bullets and skull. 

















Jesse Jones on the Witness Stand, by Robert Clover of 
AP, won no special nod from the judges (made up of three 
Congressmen and two newsreel men). Popular Photography, 
however, calls this supérb human interest shot "best of show.” 
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Winter, Washington, War is a beautiful snow scene by 


George Gaylin of Acme. Use of the arch for framing, clever 
placement of the soldier, and the symbolism of the Capitol 
dome gave it a well-deserved first place in the scenic class. 








EXHIBIT OF THE 


By JOHN ALDEN 


EMBERS of the White House Press Photographers’ As- 
M sociation (now eighty strong) took spare hours out of 

busy Capital-covering days to hold their second an- 
nual photo contest late in 1944. The judges—Rep. Sol Bloom 
of New York, Sen. Harry S. Truman of Missouri, Sen. Joseph 
H. Ball of Minnesota, George Dorsey of Pathe Newsreel, and 
Robert Denton of Paramount Newsreel—pored over scores of 
excellent prints (including several of the President and one of 
thumb-to-nose Lois L. De Lafayette Washburn showing disap- 
proval of photographers covering the mass sedition trial) and 
came up with this list of awards: Spor News—1) Bob Wood- 
sum, Acme, “Backfield in Motion”; 2) B. I. Sanders, AP, “Tor- 
nado Victim”; 3) Byrom H. Rollins, AP, “Welcome Home.” 
Scenics—1) George Gaylin, Acme, “Winter, Washington, War”; 
2) Francis Routt, Evening Star, “Winter’s Ermine Gown”; 3) 
Max Desfor, AP, “Solitude.” Prrsonatirres—l) Max Desfor, 
“The Dreamer”; 2) F. I. Thompson, International News, “Put 
It There”; 3) Nate Fine, Times-Herald, “Gospel Mission.” 
Sports—1) Nate Fine, “Football Ballet”; 2) Randolph Routt, 
Evening Star, “Unhappy Moment”; 3) F. Clyde Wilkinson, 
Times-Herald, “Hunter’s Jackpot.” President Roosevelt chose 
“Backfield in Motion” from among the top award winners as 
the winner of the grand prize. Mrs. Roosevelt presented the 
awards—a loving cup to the grand prize-winner, and placques 
to winners in each class. A feature of the exhibit was a section 
devoted to photographs taken by members of the WHNPA who 
are serving, or have served, overseas as war correspondent 
photographers. Also, outstanding war pictures by the photo 
branches of the armed services were shown.—fe 


The Dreamer by Max Desfor of AP took first prize in the 
personalities class. The Capital War Finance Committee co- 
sponsored the show, called it a testimonial to the essential 
role newspapers are playing “to keep the people informed.” 
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White House News Photog- 
raphers show their “best 
of the year’? pictures in 


second annual competition 
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President Roosevelt chose this simulated battle shot, curiously titled "Backfield 











Football Ballet, an unusual photograph which brings the spirit of the dance to 
America's favorite fall sport, won first prize in the sports class for Nate Fine of 
the Washington Times-Herald. Original prints in the WHNPA exhibit were turned 











in Motion," as a grand prize-winner. It also took first place in the spot news class. 
Bob Woodsum of Acme snapped it during maneuvers at Camp McCall, N. C. 
Superb battle scenes from the fronts take some of the edge off Woodsum's award. 


Bagel ‘ 
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eed. 





over to persons who pledged themselves to buy the greatest amount in War Bonds. 














By A. J. EZICKSON 


RANK PRIST, 30-year-old veteran 
Acme Newspictures photographer who 
was killed by a Japanese sniper’s bullet 
during heavy fighting on Leyte, was wait- 
ing for a replacement at the time so that 
he could return to the United States. He 
had been given an opportunity to return 
a few months earlier, but had rejected it 
so he could cover the Philippines cam- 
paign. Funeral services were conducted 
at General MacArthur’s headquarters by 
the chaplain, Capt. Howard W. Johnson 
of Fort Worth, Tex. General MacArthur 
and other Army officials paid high tribute 
to Prist, who was the second Acme pho- 
tographer killed in the Pacific. Carl 
Thusgaard died when an Army Liberator 
was shot down in New Guinea. 
oa cs * 
URING a recent hurricane, Joe Pet- 
rella, New York News photog- 
rapher, drove to Asbury Park, N. J., for 
storm damage pictures. Easing toward 
the boardwalk, he suddenly realized wa- 
ter was slapping against the sides of his 
car, yet the walk was not in sight (he 
could see only 50 feet in any direction). 
“Perhaps there is no more boardwalk— 
instead I am heading into the ocean,” he 
thought. He decided it was safer inland. 
Joe reached the main highway, and had 
just heaved a sigh of relief when a tree 
crashed onto the road just behind him. 
That was too much... Joe called his 
office to report: “no further activity until 
the storm abates.” 
te * * 
RIVATE RANDALL A. COCHRAN, 
former photographer for the Cincinnati 
Enquirer, has received the Bronze Star 


(Continued on page 88) 





Mrs. Roosevelt presents awards to, 
from left: Nate Fine, Bob Woodsum, Max 
Desfor, and George Gaylin. Arthur E. 
Scott (right), heads the Association. 














Edmond N. Khoury of St. Thomas, Ont., 


exposed |/50 sec. at f I! with a Junior 
folding Kodak, late afternoon, hazy sun. 


"Who's Afraid" by George Lezotte, Jr. of Waterbury, Conn., receives 
First Star this month. Seeing a child stop to look at a cat in a store win- 
dow where he was having a coke, Lezotte grabbed his camera, set it at 
10 ft., put a bulb (G-E No. 5) in his flashgun, and shot. He exposed 
1/500 sec. at f 11 on Super-XX, using a 4x5 Anniversary Speed Graphic. 


N. Patrick Gogerty, Hubbard, lowa, used 
a Model C-3 Argus; he shot 1/25 sec., 
f 12.7 on Panatomic-X, using a red filter. 








Peter Young of New York exposed this Schuyler Osborne, White Plains, N. J., made Corp. Paul Rubenstein, Sara- 
on a Leica '/2 sec. at f 3.5 with light “Winter Upholstery" with a Rolleicord, ex- sota, Fla., used open flash, an 
from a skylight, at St. Louis Art Museum. posing 1/100 sec., #11, on Superpan Press. Agfa Speedex, £16, Plus-X. 





* 


George Eicher, Jr. of Phoenix, Ariz., used a Voigtlander Bessa and a yel- 
low filter, shooting 1/50 sec. at #8 on Super-XX film. The photo was 
made at a cannery dock in Alaska as the gulls swooped in on the refuse. 


Richard Malvin of Brooklyn, N. Y., made this with a 
Rolleicord and yellow filter, exposing 1/50 second 
at f II on Plus-X film, shooting toward the sun. 


All photographs submitted for this department should 
be accompanied by technical data, and the sender's name 
and address must appear on the back of each print. We 
will return them only if sufficient postage is enclosed. 


Not hieroglyphics but ca- ) 

nals of wood borers. Paul Kao Shuo of Tsuyung, China, used a Rol- 
Hadley of Philadelphia, Pa., leicord, a medium yellow filter, and Su- 
exposed this shot 1/25 sec. per-XX film, exposing 1/100 sec. at f 16. 
at f 8 on Eastman Super-XX. 


Don Shade of LaGrande, Ore., rated second Star of the Month for this hard- 
to-make picture of hands. He used a 4x5 Korona view camera and an f 7.7 
Kodak Anastigmat lens, shooting 1/50 sec. at f 32 on Super-XX film. _IIlumi- 
nation was from two No. 2 floodiamps and a small spotlight. The hands alone 
tell their story better than a full length photo of a woman sitting and sewing. 


Pvt. Harry T. Brooks, Mt. Shasta, Cal., 
used a Kodak Vigilant, exposing 1/50 
sec. at f 16 on Eastman Super-XX film. 

















TRADE NOTE 


HE De Luxe 6th edition of Photo-Lab- 
Index, the loose-leaf reference manual 

of recommended photographic procedures, 
recently announced by the publishers, Mor- 
101 Park Ave., New York 17, 


gan & Lester, 
N. Y¥., ine ludes all 
in a single life-time 


sections of the manual 
Duplex 6-prong binder. 
This is a great improvement over earlier 
editions which consisted of three smaller 
ring binders. Release buttons at the ends 





Photo-Lab-Index in new 6-prong binder. 


of the binder permit it to be opened wide 
for easy readings. A second flip of the but- 
tons cause the binder to open flat for insert- 
ing new pages. The De Luxe 6th edition 
retails at $12.50 Produced in a limited 
quantity, this edition may not be available 
in certain sections. However, the 7th edi- 
tion, already in preparation, is scheduled to 
make its ippearance in March. It will come 
in identical binder and finish, contain all 


material published in Quarterly Supplements 


No. 1 to 22 inclusive, and retail for $14.50. 
The new binder alone sells for $5.00. 

THE NEW PORTABLE metal tripod 
screens announced by Radiant Manufactur- 
ing Corporation, 1140-46 W. Superior St., 
Chicago 22, Ill, permit raising and lower- 
ing to any position by means of the “Auto- 
Lock” features Tripod legs can be set for 
wide or narrow spread without setscrews 
or plungers, and screens can be converted 
from square size—used for slides or strip 
film—to oblong size for motion pictures. 
These Radiant “Hy-Flect” screens have the 
improved glass beaded surface, the beads 
being imbedded in a snow-white screen sur- 
face for maximum brilliance in projection. 
A COMPLETE LINE of photographic ma- 
terials for the graphic arts is announced by 
Schaeffer Company, Inc., 89 Halsey St., 
Newark 2, N. J Lithographers, offset 
houses, and engravers are invited to write 
for details and prices. 


Popular PHOTOGRAPHY 


S AND NEWS 





IN RECOGNITION of their outstanding con- 
tribution to Victory in the production of war 


material, the employees and officers of 
Photo Utilities, Inc., New York City, have 
been awarded the coveted Army-Navy “E” 
Award. In peace-time, this firm and its 


companion company, 
poration, 
cameras like the Plaubel Makina, 
aktas, the Balda line, 
exposure meters of their own design. 
M. Bing, president of Photo 
cepted the “E”’ pennant from Maj. 
MacWilliams of the Army 
half of the men 


Utilities, 


Photo Marketing Cor- 
distributed internationally famous 
the Ex- 
and visual and electric 
Joseph 
ac- 
John J. 
Air Forces in be- 
and women of Photo Utili- 


ties. Lt. Comdr. C. S. Piggot, USNR, pre- 
sented the “E” pins to shop superintendent 
Fred C. Kaufmann, who received them in 
the name of the employees. 

Lt. Col. Paul H. Downing of the Army Air 
Forces presented the second Army-Navy “E” 
award to Defender Photo Supply Company, 
Rochester, N. Y., in November. L. D. Field, 
president of Defender, introduced Colonel 


Downing at the ceremonies. 


BRAUN 


Pa., have 


LABORATORIES 
announced a new product for the 
darkroom worker. It is a chemical solution, 
Blu-Blak, which can be added to all 
developers for blue-black tones on 
Sold in small dropper bottles for 
ience, the 
stains, produce rich, 
whites, and prolong the life of the developer. 
Blu-Blak is priced at 40 cents a bottle, and 
will be sold through photo supply dealers. 


prints. 
conven- 


TWO NEW 
fans have 
everywhere 


been released to dealers 
by Eastman Kodak Company, 
tochester, N. Y. Picture Taking Outdoors 
includes a 20-minute course in picture tak- 
ing; it covers focusing, setting the shutter 
and aperture, their relation to each other, 
f-numbers, and general hints for better pic- 
tures, 
for exposing Verichrome 
under various conditions. Picture Taking 
With Kodacolor Film tells graphically how 
to make good color pictures with Kodacolor 
roll film. Both booklets are priced at 10 
cents 


just 


and Plus-X film 


PERSONALS: John G. Capstaff, in charge 


of a photographic division of Eastman Ko- 
dak Research Laboratories, is the recipient 
of an honorary fellowship in the Royal Pho- 


tographic Society of Great Britain for his 
distinguished services to photography. Last 
month he received another signal honor— 
the Progress Medal of the Society of Motion 
Picture Engineers for work resulting in a 
significant advance in the development of 


paper 


product is said to inhibit fog and 
velvety blacks and clear 


Philadelphia, 


and helpful booklets for camera 


There are diagrammatic instructions 









1945 


February, 


motion-picture technology. ... Paul Brad- 
ley, formerly of Leitz, Inc., has been ap- 
pointed Pacific Northwest representative for 
Craig Movie Supply Company. He will hav: 
headquarters in Seattle. . Al Pollack 
well-known to motion picture exhibitors for 
the past 25 years, has joined the theater 
equipment section of RCA Victor division. 
ag Corporation of America, at Camden, 


SUBCOMMITTEE 7 on printing and pro- 
jection equipment of the sectional commit- 
tee on standardization in the field of pho- 
tography, Z38, has prepared two proposed 
standards on microfilm and microfilm read- 
ers. Copies of the Proposed American Stand- 
ard Practice for Microfilms, Z38.7.8, and of 
the Proposed American Standard Specific a- 
tions for Microfilm Readers, Z38.7.9, can 
be obtained for 10 cents each from the 
American Standards Association, 70 Bast 
45th St., New York 17, N. Y 


GLASS DEVELOPING 
two-quart sizes are 
kay Photo 
rapher. 


TANKS in one- and 
being introduced by EI- 
Wroducts for the color photog- 

The one-quart tank will accommo- 


date all film sizes up to 3 %x4%4, while the 
two-quart tank will take all sizes up to 4x5. 





Glass tanks for developing color film 


. 
These tanks will be ideal for processing the 
new Ansco Color film; they are easy to han- 


dle and to keep chemically clean. It is ex- 
pected that local dealers throughout the 
country will soon feature them. In the 
meantime, prices and further information 
can be obtained by writing to Mr. Robert 
Kaltman, President, Elkay Photo Prodi icts, 
Inc., 287 Washington St., Newark 2, N. J. 

A DESCRIPTIVE PRICE LIST on salon- 
quality enlargements will be sent free on re- 
quest to Robin Photo Lab, 63-55 Alderton 
St., Rego Park, N. Y 





OF PHOTOGRAPHIC EXHIBITIONS 















































































































































. 1 , , , ENTRY] ENTRIES | CLOSING) DATES OPEN 

a _ SALON ty WRITE FOR ENTRY BLANK TO FEE | ALLOWED! DATE |TO THE PUBLIC 
i2th Wilmington International Salon of Photog-|F.G. Tallman, Jr., Salon Secretary, Delaware Camera 

__raphy, Delaware Camera Club*..... seesssesess| Club, 3024 Du Pont Bidg., Wilmington, Del...... __ $1.00 4 Jan. 18 |Feb. 4—Feb. 28 
1945 Oklahoma International Salon of Photog-|Salon Secretary, 525 N.W. 26th St., Oklahoma City 3,| _ 

__raphy, Oklahoma Camera Club*............... Okla... 10-00 ee eee eeseeeeeees eecccccce cocccccoe| $100 4 Jan. 20 |Feb. 1—Feb, 18 
Ist International Color Slide Salon, Photochrome|Dr. — Wassman Jr., 1012 Market St. San Francisco Be : 

Club of Gan Premeties s ccncnesins cavinsccsceess ye PRR ties oe $1.00 6 Slides Jan. 25 |Feb. 10—Feb. 17 
Detroit International Color Slide Salon for 1945, |Richard A. Bird, Salon Choleaan. 217 Farnsworth! i . nal 

Scannl Cink’ of TRUE os 66.000 chbtedececccesees Dey MUTE Dy DEM s ¥:0.60'us waiowasco5¥04rsnae $1.00 | 6 Slides | Jan. 25 |Feb. 5—Feb. 12 
10th Rochester International Salon of Photog: Eugene M. Sourla, Print Director, Rochester Int'l. See entry } 

raphy,* Monochrome and Color.............- Salon, P.O. Box, Rochester, N.Y....... ecccccces! $1.00 blank Jan. 29 |Feb. 23—April 1 
4th Chicago International Salon of peel Stuyvesant Peabody, Salon Chairman, Chi.Hist.Soc.,| 

Chicago Historical Society and CACCA,.,....... North Ave. and Clark S¢t., Chicago 14, IlL......| $1.00 4 | Jan. 30__| Mar. 3—Mar. 31 
8th Annual Phamsgnphic Salon of ¢ he Circle of|Rex Wakefield, Salon Chairman, P.O. Box 30, Whit- 

Confusion*®. ....+++.+++++0: coccccccccscscces| tier, Callif........cccccccccenccescccces nbedipe ce -| $1.00 4 Feb. 5 Feb, 18—Mar. 4 
1945 Philad ielphia International Salon of Photog-|Mrs. Francis J. Rumpf, Secretary, 720 Spring Ave., pe 

__raphy, Miniature C.C. of Philadelphia*......... Philadelphia 17, Pa.......... oeoaunns ets seaees $1.00 4 | Feb. 13 |Mar. 3—Mar, 25 
2nd Wichita International Salon of Photography,|Mrs. Martin W. Lentz, Salon Director, 220 S. Holyoke 

Wichita Photorraphic Society*............++++- Ave., Wichita &, Kan... covcsscosvestesesoee ese $1.00 4 Feb. 20 | Mar. 4—Mar. 18 
32nd Annual International Pittsburgh Salon of|Simon Zecha, Secretary, pes, iaimeancsaar/ Ave., Pitts- 

Photographic Art*.........++++++++ Seawosces burghs 6, Pins. ooo cstoccsen Sec ebeceddtees ox ees $1.00 4 Feb. 26 |Mar. 23—Apr. 22 
Sth Paducah International Salon of | Photograph y* E. Earl Curtis, Salon Chairman, P.O. Box 203, Padu- 

eee ee hs eee ccccogepeeneesccccoccsesscces! $1.00 4 Mar. 8 |Mar. 25—Mar. 31 
25th Annual Competition of Americ n Photography|American Photography, 353 ey » Boston 

and American Annual of Photography ......... BS, SEs c concep esces 0.0 ob 0esed cedecesen Se No Limit Mar. 17 |On tour 1945 
4th Montreal Rnterangonss Salon of Photography*| Mrs. Blossom Caron, Salon Secre a y, 77 Sunnyside } 

Montreal Camera Club .......2-0seeeeeseeeees ve., Westmount, Montreal 6, Canada..... eveeee| $1.00 4 | Apr.9 |May 5—May 27 




















See page I! for schedule of POPULAR PHOTOGRAPHY ‘hevelios Salons 
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GRAFLEX- made Cameras are tn theré... 


February, 1945 
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Official U.S. Army Air Forces Photograph, GRAFLEX-made 







Photographs are the best teachers. They 
demonstrate exactly ... assembly and opera- 
tion of equipment...conditions met in actual 
combat . . . methods of attack and de- 
fense.GRAFLEX-made cameras are used 
for all types of training photographs. 




























Photography is an integral and invaluable 
weapon in modern warfare. Ground and 
ts Official U. S. Army Signal Corps Photograph, GRAFLEX-made aerial reconnaissance shots reveal enemy 
positions, strength and weakness, show damage done, 
determine future strategy. Pictures of men and equip- 
ment in action today insure more efficient, effective 
fighting tomorrow. 







and. 0M THE HOME FROWT/ 


tell its story to the nation, its action, drama, 
constant need for materiel, crucial need for 


ee 


| Photographs bring the war close to home— 


money—the 


= And—that is a big job photographs are 
doing on the home front—selling war bonds! 


During the Third, Fourth, Fifth and Sixth 
= War Loan Drives. . . “GRAFLEX Sees the 
x War” exhibits of great war pictures were 
shown all over the United States. On display 
= in Conjunction with hundreds of local war 
bond drives, these exhibits of photographs 
from all branches of the Armed Services were 
_ instrumental in selling millions of dollars 
worth of war bonds. 


why” for buying war bonds. 
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GRAFLEX | 
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THE WAR 
























Inquiries for a Graflex War Picture exhibit in your 
community will be welcomed. The Folmer Graflex 
Le Corporation, Rochester 8 N. Y., U.S. A. 


, = GRAFLEX gets great pictures! 


. VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at $0 Rockefeller Plaza, New York 20, N. Y. and 3045 Wilshire Blvd., Los Angeles ® 
5, Calif. When in New York be sure to see the GRAFLEX exhibit. “Photography at War,” in the Museum of Science and Industry, Radio City. 


iv | | 

































This room is arranged to 
show photographers one 
way to use their photos to 
advantage. The inset shows 
how the idea could be 
adapted to any living room 
or den. Photos vary in shape 
but are uniformly mounted 
to identical size. This 
arrangement lends itself 
to few or many pictures. 


Put those good photographs of yours 


HOME FOR 
YOUR PHOTOS 


By LEONORE R. LAMSON 


















The dining room end of the same room has a row of 


photos across the wall over a refectory table. Any 
other wall piece like a buffet could be used instead. 


on your walls where you and your friends can enjoy them 


AVE you a home for your pictures? 
So many photographers spend 


hours and hours burning the mid- 


night safelight to produce prints of good - 


quality, of tremendous interest to them- 
selves because of the associations sur- 
rounding them, and then stow these la- 
boriously made pictures in envelopes in 
the bottom drawer of a desk. 

Why not enjoy these photographs—and 
let your family and friends enjoy them 
too? In spite of all the kidding that usu- 
ally accompanies a showing of your pic- 
tures, your friends in all probability ac- 
tually do get pleasure out of seeing them. 

To promote just such an idea Marshall 
Field & Company, Chicago’s interna- 
tionally known department store, ar- 
ranged a group of budget rooms featur- 


ing various hobbies. Naturally one of 
them was devoted to photography—that 
fastest growing of all hobbies. 

They presented a simply and inexpen- 
sively decorated combination living-din- 
ing room pitched to the keynote of pho- 
tographs on the walls—not store-pur- 
chased pictures but your own, mounted 
on uniform white mats. The accompany- 
ing pictures show this room, and the small 
inset shows a detail from it which illus- 
trates just how easy it would be to carry 
out this idea in your own home. 

Here is a perfectly simple arrangement 
around a studio couch or sofa, such as is 
found in anyone’s living room or den. 
The prints vary in size but the uniform 
mats make an attractive presentation of 
eight photographs. There is no attempt 











made to tie them in by subject matter. 
You could show your eight favorites—or 
if you wanted to you could show eight 
pictures with a central theme, say, a trip, 
your friends, your neighborhood, or what- 
ever you like looking at and have photo- 
graphed well. 

This particular room is done in grays 
and rose-reds to contrast the sparkling 
black-and-white prints. The couch is gray 
with rose moss fringe edging it. The 
chairs are of red webbing and natural 
wood. The lamps are white, the rug dead 
white, the cabinet shelves and backs are 
red, and the walls are gray with the prints 
mounted on three stripes of the same red 
webbing used for the chairs. The dado 
is red. It is worth noting that the win- 
(Continued on page 110) 
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You'll want fine equipment 


for your Prize Winning pictures... 
—a B&J PRESS CAMERA and 
—~a B&J SOLAR ENLARGER 








You can put artistry into your pictures when you 
work with fine equipment. The 48 years of experi- 
ence that goes into the B&J Press Camera provides 
you with an instrument that meets every picture- 
making problem. And, in the Solar Enlarger, you 
have the means of putting on paper your own in- 
terpretation of “Prize Winning” picture quality. 


Free Catalog—lists many B&] items 
now available from your dealer. 


1? ik s & \fames, ime, 


321 So. WABASH AVE. CHICAGO 4, \LL., U.S. A. 
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WHO'S WHO. 


about Photography 
and Photographers 





Conducted by 


=. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Out of the Mailbag 


The Navy was well-represented in the letters 
that came to this camera correspondent’s desk 
his month. Especially interesting was a breezy 
ote from Photographers’ Mates 2nd Class Harry 
Schaefer and Ivan Massar, datelined September 
30th, 1944. 

Did you know that the boys spend most of their 
pare time discussing (no, not women) post- 
war plans? Well, according to Schaefer and 
Massar they do, and to quote, ‘“‘We'’ve come to 
the conclusion that SMP is our best bet for 
brushing up on photography after the War.”’ 
Schaefer, who attended my camera college, in- 
tends to open his own studios come peace, and 
will return to the School to learn the latest wrin- 
kles in portraiture. 


® Pensacola Alumni 


Ivan Massar continues the letter, “I have heard 

uch praise from your former students. I at- 
tended Pensacola photo school with Schaefer, 
Lou Lazerow and Nichols (one of your former 
instructors). I believe your courses will equip 
me for the type of work I wish to do when I 
return to civilian life.” 
Thanks, Sailor Massar. Incidentally, SMP grad- 
lates of Pensacola are so numerous they could 
form their own alumni group! 

. . * . 

® Ciggie Sidelight 
A former serviceman now studying at the School 
(thanks to the G. I. Bill of Rights) dropped 
into my office the other day, and an exchange 
of cigarettes started us chatting on the subject 
of the cigarette shortage. It seems that in Addis 
Ababa, some time ago, this ex-G. I. had traded 
his supply of scarce cigarettes for complete 
Leica equipment! Shades of Pocahontas! That's 


a modern version of trading trinkets for Man- 
hattan! 


® Bread Winner News 


The SMP Placement Bureau can take a deep bow 
this month (as usual) for helping a bright new 
crop of SMP students and graduates to land 
promising jobs. My associate, William Lathrop, 
who directs the Bureau, reports that Herbert 
Meister has joined the Louelle Studios (portrai- 
ture ) Norma Krusberg has been placed with 
Collier’s Studio. 


Louis Manse took an interest- 
ing position with the OWI (see opposite page) 
nd graduate Harry Kent has advanced to color 


work with crack Randt McSherry Studios. Stu- 
dent Aaron Appelson is helping to earn his tui- 
tion at the Widman Studio, while Maxine Elkan 
augments the staff at Apeda Studios. Penelope 
Bryer will glean valuable experience at Eastman 
Kodak Co., and Miss Reggie Rozanski starts at 
Metro Associated Services. Nice going, SMPers, 
lots of luck! 


@ Posing in Portraiture 


Never underestimate the importance of posing 
and expression in portraiture! With a certain 
amount of skill, the photograph may be tech- 
nically perfect—but wihout the know-how of 
highlighting the sitter’s outstanding characteris- 
ties, the photographer fails to produce saleable 
portraits, 

An exceedingly helpful article on this important 
subject has been written by SMP instructor Mrs. 
Helene Sanders, FRPS, FPSA. T know of no 
one better qualified to write such an article 
than brilliant Mrs. Sanders, whose students, in 
an unbelievably short time, acquire capabilities 
often lacking even in professionals. 
Mrs. Sanders has a truly remarkable back- 
ground. She started her studies in 1906, under 
the world’s greatest masters of photography. 
Mrs. Sanders has exhibited her work al! over 
the world, has been awarded 
Diplomas of Merit-and various 
prizes. She has helped to or- 
ranize camera clubs, serves on 
the boards of several photog- 
raphers’ associations, lectures, 
writes magazine articles, and is 
generally recognized as a lead- 
ing authority on portraiture. 
For your free copy of “Posing 
and Expression in Portraiture,” 
use coupon below: 


i. P. SIDEL. 
“THE sc HOOL OF MODERN PHOTOGRAPHY 
136 East 57th St.. N. Y 

Send me a free an of “Posing 

and Expression in Portraiture.” 





Name 


Address . 
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PAGE 26—PICTURE OF THE MONTH 


Alan Fontaine made the original negative of 
the montage with a 5x7 Eastman View cam- 
era and a 14-inch Goerz Dagor lens. Expo- 
sure of one second at f 45 was made on Iso- 
pan film with three 500-watt spots for illu- 
mination. This was an experiment to find 
out what happens when modern material 
like cellophane is used. What mood results 
from its interplay of light? MHere he suc- 
ceeded in getting luminosity in the cello- 
phane without detracting from the girl. The 
model’s name is Ann North. 
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Justus W. Ahrend of Staten Island, N. Y., 
made the pictures of the chimpanzee with a 
4x5 Anniversary Model Speed Graphic 
equipped with a 5%-inch Zeiss Tessar f 4.5 
lens, Super Panchro-Press film, exposing 
1/200 second at f 32 with a G-E No. 11 
flashbulb synchronized with the shutter. He 
made the series on a rainy day assignment 
to cover a new arrival at the zoo. He had 
given the chimp the camera to keep him in- 
terested and the poses were his own idea 
and the logical sequence was just an acci- 
dent. 

Pfe. Irwin Feldman of Camp Lee, Va, 
used a 5x7 view camera and an 8%-inch 
Goerz Dogmar lens. He exposed 1/5 second 
at f 16 on Super Panchro-Press Type B film. 
The lighting was furnished by two 500-watt 
spotlights, one directly overhead, the other 
at a 45° angle to the right. Six exposures 
were made before the model hit upon the 
right expression. 
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Elmer J. Staab of Milwaukee, Wisc., photo- 
graphed “Ye Olde Brass Gabboon” with a 
4x5 Anniversary Model Speed Graphic and a 
5-inch Ektar f 4.7 lens and Ansco ortho film. 
He stopped down to f 4.5. and used open 
flash. The spittoon was the last item col- 
lected for completing a replica of a 1900 
Barber Shop at the Milwaukee Public Mu- 
seum. 
PAGE 42 


Ylla, formerly of Paris but now living in 
New York City, made the cow and the tou- 
can photos with a Rolleiflex and the bear 
with a Primarfiex. The cow, photographed 
in New Milford, Conn., was exposed 1/100 
second at f 8 on Super-XX film with a K-2 
(medium yellow) filter. The picture ap- 
peared a year ago in the Complete Photog- 
rapher. The Malayan bear and the toucan 
were photographed in the Paris Zoo, the 
former being taken in daylight and exposed 
1/100 second at f 8 on Super-XX film with 
a 16-inch Hugo Meyer Tele-Megor f 5.5 lens. 
The toucan was exposed 1/25 second at f 3.5 
on Super-XX film with four No. 2 Photo- 
floods 

G. E. Kidder Smith of New York, N. Y., 
shot the camel with a Rolleicord, exposing 
1/50 second at f 8 on Panatomic film with a 
light yellow filter. The picture was made in 
the camel market in Cairo. 
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Wallace Kirkland of Chicago, Ill., made the 
elk photo with a Rolleiflex, 1/100 second at f 
11 on Super-XX. Pat Coffey is the inani- 
mate model. The two of them, both photog- 
raphers for Life magazine, got the idea to- 
gether and made several shots while on a 
hunting trip in Colorado. 


PAGES 44-45 


Pfc. Feldman used the same equipment as 
above for the two photos here. The soldier 
with the letter was exposed % second at f 
16 on Super Panchro-Press Type B film with 
illumination coming from two 500-watt 
spots and one diffused floodlamp. The sol- 
dier with the presents was exposed \% sec- 
ond at f 11 on Isopan film. One 500-watt 
spot and two floods were we. 

Walter Willis, with the Navy in Charles- 
ton, S. Car., used a 4x5 Annivers: ary Model 
Speed Graphic for the picture of the har- 
assed sailor. Exposure was 1/200 second at 
f 16. A Press 40 flashbulb was used at the 
camera and a Press 50 on extension to the 
left of the subject, with a handkerchief over 
it as a reflector. 

No technical data available on the Peery 


photo. 
PAGES 46-47 


Michael Conversa of San Jose, Calif., used a 

Speed Graphic and a Wabash Press-40 flash- 

a | on extension, shooting open flash at f 
2 for both of the photographs by him. 


NOTES ON THE SALON SECTION 


_was at the 





February, 1945 


Louis A. Puggard of Detroit, Mich., made 
both photos with a Rolleiflex. “A rt Critic” 
was exposed 1/25 second at f ‘y “ Super 
Plenachrome with daylight. The little girl 
with the cigar was exposed 1/250 second at 
f 16 by synchronized flash, using Superpan 
Supreme film. 

W. A. Van Train of Clinton, Mass., used 
a Model 33 Recomar, exposing 1/100 second 
at f 16 on Panatomic film. He used one No. 
2 Wabash flashbulb. 


PAGE 48 


No technical data available on the strobo- 
scopic publicity shot of the show Stars on 
Ice. 

No technical data available on the Ulric 
Meisel photo. 

Leonard Becker of Philadelphia, Pa., used 
a Miniature Speed Graphic equipped with a 
4\%-inch Tessar f 4.5 lens, Isopan film, one 
No. 0 flashbulb synchronized at 1/250 sec- 
ond. The low camera angle exaggerates the 
feat. 
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No technical data available on the Roy Pin- 
ney photo. 

Robert Boyd of Milwaukee, Wis., used a 
4x5 Speed Graphic, a 5%-inch Ektar f 4.7 
lens, Ansco Superpan Press film, and an 
aperture of f 22 with open flash. One bulb 
camera and an extension was 
over the flower. 

No technical data available on the Brassai 
photo. 


COLOR SECTION 
PAGE 51 
Technical data are contained in the story. 
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Maurine of Hollywood made the girl and the 
tapestry photo with a 4x5 Speed Graphic 
and a Zeiss Tessar f 4.5 lens. The purpose 
of the shot was to see the difference between 
flashbulbs and floodlamps, which were used 
in this particular shot. One Photoflood was 
placed inside the lamp on the pedestal on 
which the model is leaning. Another, at- 
tached to a boom, was high above her head 
and to the left. A third was directly in front 
of her and level with the face. With the 
lens stopped down to f 8 the exposure was 
made according to Weston reading. Com- 
pensating filters were used in conjunction 
with the Photofloods. The gown is a crea- 
tion of Howard Greer and the model is Mimi 
Forsythe. 


PAGE 69 
Ray Atkeson of Portland, Ore., used a 4x5 
Speed Graphic, Kodachrome Professional 


Film, Daylight Type, exposing 1/25 
at f 8. 

Alfred A. De’Lardi of Brookline, Pa., used 
a 4x5 Speed Graphic, a Zeiss Tessar lens, 
Kodachrome Professional Film, Daylight 
Type, and exposed 1/25 second at f 6.8. 
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second 


The six Williamsburg pictures were repro- 
duced directly from the 16 mm Kodachrome 
movie film, not from posed stills. No further 
technical data are available on them. 


GLYCERIN FOR GLOSSY PRINTS 
New amateurs may need to be reminded 
of the value of using a glycerin solution 
on their glossy prints in order to keep 
them more pliable, keep them from 
cracking, and prevent them from sticking 
to ferrotype tins. After thoroughly wash- 
ing my prints, I soak them for ten min- 
utes in a solution of one part glycerin to 
nine parts water (soak double-weight 
prints fifteen to twenty minutes). The 
prints, after having been lightly swabbed 
to remove any foreign particles that may 
have fallen into the solution, are placed 
on clean, wet ferrotype tins, squeegeed 
well, and covered with blotters. The 
glycerin solution is poured into a bottle 
and stored. It may be used repeatedly.— 
Janet Virginia Lee, Evanston, Ill. 
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raph by JOHN SNOWDEN 








3. Looking ahead to an exciting photo career 
is SMP graduate HARRIET ARNOLD, now free- 
lancing for Pix, Inc. Latest of her national 
magazine shots is this full-page honey for 
*“Models”’ (above). Going places fast in the 
camera world are more and more feminine 
SMP graduates. 





5. Wedded to photography as well as each 


(see right). A versatile team, Mr. & 





are SMP students LELA and MILOS MRAZEK, 


Mrazek design stage sets and props... 
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How to get UP 


TiMeiil-we clare 


OF PHOTOGRAPHY 


1. Literally and figuratively, graduates of New York's 
famed -cosmopolitan SCHOOL OF MODERN PHO 
TOCRAPHY have gone up if the camera world. 
JOHN SNOWDEN free-lanced ‘after graduation .. . 
hit the big-time with a page in Life .. . is now 
doing his shoeting for United Aircraft (Sikor 


SKY 











4. Fashioning certain success for themselves 
are RALPH K. JOHNSON (above) and the many 
other professional photographers who 
come to the Schoot to improve their 
technique under the expert guidance of 
the School’s star-studded faculty. Busy 
lens-clickers may start courses at SMP at 
any time, day or evening. 


other 


Mrs. 


have 


vision } 





2. No black magic is responsible for the excellent 
uality of Louis MANSE’s work (below), but 
the inspired, modern schooling at THE SCHOOL 
OF MODERN PHOTOGRAPHY. Manse free-lanced 
before he came to the School. On the recom- 
mendation of the smp Placement Bureau, 
Manse now fills an important photo post at 
the OWI, assisting another smp graduate. 
(See P.P., Dec. °44.) 






























now added photography to their portfolio of 
fine talents. Says Mr. Mrazek, “My concept 
of photography has undergone a complete 
change, and my wife, who never handled a 
camera before com- 
ing to the School, is 
rapidly building a 
thriving portrait 
photography busi- 


ness, 


6. A man’s best friend 
is his camera, judg- 
ing from this shot by 
R. CRESSEY BROWNE 
(above) who is stak- 
ing his future on 
photography. A vet- 
eran of World War II, Browne had his 
own design studio for wallpaper and 
fabrics, and taught at art school before 
going into the Engineers to do camouflage 
work. Back from the Africa and Sicily 
invasions, Browne is making rapid strides, 
as are other ex-servicemen now taking 
advantage of the G. I. Bill of Rights at THE 
SCHOOL OF MODERN PHOTOGRAPHY. 






























: a 2 * a i“ 
7. Information please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising. 
“Specialized courses in Portraiture, 
Fashion, Advertising, News, Color 
Photography or complete study pro- 
grams, either day or evening, are ex- 
ceptionally moderate.” Visit the 
School, or write for outline of 
courses. Address H. P. Sidel, director, 


Dept. P. 2. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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It’s also better, faster and 
so much more satisfying 
when you develop your 
own films in your own home. 
It’s so sure and so easy, 
too, when you have this 
complete developing ovut- 
fit offered below. It's ideal 
for “photogs” at home or 
in the service. 








Includes everything you need: 
| 


@96 page book, Modern @1 Genuine Chamois 
Developing Methods 8” x 10” 

@ Edwald cold water Acid Fix e! 
Y2 Gol. size; 1-Ib. 

@ Edwald 20 Fine Grain De- 
veloper. Quart size 

@ 2 All metal film clips 


Universal Adjustable 
Developing TANK for Full 
35 mm. to size 116 

@ | Photographer's 
Thermometer 


Send $5.49 plus 25¢ postage. Your set will be 
mailed postpaid the same day your order is received 





5 Se / 

SLIDE BOX AND FILM VIEWER 
Acombination every good photographer should own 
Chest of solid wood, leatherette covering, holds 100 2x2 
Kodochrome Slides, has index file. Preserves and safe- 
guords your precious slides. Film Viewer, for 2x2 in. Kodo- 
chrome, and 8, 16, and 35 mm. film. Adjustable focus, re- 


movable lens, polished plastic, shows your slides g 95 
and films at their finest. Both for 3 





Send $3.95 plus 25¢ postage and we'll mail 
this useful combination postpaid by return mail 


Speed Graphics, Slide Projectors, etc., 
available on AAS5 Priorities 


See our list of Good Buys 
in the CLASSIFIED SECTION 





CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
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LETTERS TO THE EDITOR 


Frere Clement 

Dear Editor: In a small town in France I 
made the acquaintance of a French photog- 
rapher, M. Vaslot, who has let me use his 
studio in return for helping him with the 
rush of American soldier trade. One day a 
monk entered the store, Frere Clement from 
a monastery near Paris, and I asked him if 
he would pose for me. He was more than 
pleased that I should want to take his pic- 
ture, and here is the result. The monk was 


well satisfied, remarking that it was a very 
religious pose. 


used a very soft portrait lens on East- 
man Super-XX. Lighting was by a series 
of 500-watt globes placed high over the 
camera, 
CPL. IRVING HAINES 
APO New York City 
Something New in Pinups 
Dear Editor: I am trying to bring back 
the gymnasium bloomer suits for girls’ and 


women’s sport instead of shorts because they 
look awful in shorts. Will you help me by 


having contest for the best dressed girls 
in bloomer suits Also, please have some 
girls’ basketball photography in your next 
issue, 


MISS BURK 
Philadelphia, Pa. 


Santa’s Beard 


Dear Editor: Congratulations on your 
Christmas cover, but my gosh, what hap- 
pened to Santa’s beard? That photogenic 
beard was the first thing I missed. An- 


other slight technicality is that there should 


be another tray in the picture. 
RICHARD WIENER 
Richmond Hill, N. Y: 
@ How about reading the story, too. At the 
op of the 3rd column, page 66, it explains 


letting it 
could talk 


T 

that Sant: loosened his beard, 
hang below his chin, so that he 
photography with the boy. True, three trays 
are preferred but relatives not up on pho- 
tography might not know that. 


From the Mouths of Babes 


Dear Editor: As my son, George, Jr., 
paged through an old issue of POPULAR 
PHOTOGRAPHY, he came across a _ butterfly 


photo of mine 
from Our Re 
As soon «<i> he 


“(Gee 


appearing in the “Pictures 
section of the magazine. 
noticed the photograph, he 
l a Dad, I see you made the 
saloon section of the magazine.” 
GEORGE A. SMITH 
Quarryville, Pa. 


iders’ 


velled out 


More Pipedreams 
Dear Editor: I wonder why no one has 
thought to put an exposure meter on top of 
a Graflex or Speed Graphic with speeds on 
the meter coinciding with the speeds of the 
focal plane shutter? There are so many of 





these cameras equipped with a rangefinder 
and flashgun that the addition of a per- 
manent small photoelectric meter would 
make these cameras superb. A properly ex- 
posed negative always, no fumbling in pock- 
ets, everything needed right in sight! Think 
of the postwar demand. 
JOHN 8S. LOCASCIO 
Brooklyn, N. Y. 
@ Manufacturers, take over.—Eb. 


Looking Over Keppler 

Dear Editor: While “Looking them over 
with Keppler” in your December issue and 
admiring the photograph “So you think 
wartime travel is uncomfortable’ my eye 
was drawn to the thumb of the mother’s 
hand. 

The nail of this thumb was painted with 
nail polish undoubtedly in a shade of “true 
20th Century fashion.” All the care taken 
to have this picture look like a documentary 
photograph has been wasted by this small 
offense against time. Don’t you agree? 

BETTY B. GOUDSMIT 
Kew Gardens, Il. I. 

Dear Editor: Shame on Ben Rose for 
overlooking it—and Victor Keppler for not 
spotting the red fingernail polish on Mam- 
ma’s thumb. 

H. GREENBERG 
Stamford, Conn. 


Dear Editor: In Victor Keppler’s article 
in your December issue he states, in refer- 
ence to the Listerine advertisement, that 
“Walter R. Peters of Lambert & Feasley is 
the Art Director to thank for this amusing, 
skillful ad.” 

I do not want to take away any of Mr. 
Peters’ glory for laying out this advertise- 
ment, but just to keep the record straight, 
it so happens that I discovered ‘“‘Little 
Edna, the child bride” while looking through 
some photos for another purpose, and im- 
mediately sent it over to Gordon Seagrove 
of the Lambert & Feasley Agency. 

Since this ad received the highest reader 
rating of any Listerine advertisement, I 
am naturally quite proud of the fact that I 
was Edna’s “papa.” 

GORMAN LOSS 
Acting Promotion Manager 
Country Gentleman 


Brownie Pinup 

Dear Editor: After reading Roman Freu- 
lich’s article, “Make Your Own Pinups” in 
the September issue I decided to investigate 
the subject with a popular priced box cam- 
era and pictures taken at home. 

Picking up my Brownie 620 with flash at- 
tachment, one GE No. 11, and the beautiful 
model, posed her on the floor, stood above 
her by standing on a chair, set the little 
jigger that sez “between 5 and 10 feet” and 
fiashed! 

After developing the picture I took a small 
scissors, carefully cut the girl out of th: 
negative—leaving areas of the ground I 
wanted in the picture, placed the cutout part 
of the negative in an enlarging frame and 
made the enclosed picture. The same pic- 
ture could be made by contact printing. te- 
sult: A pretty fair pinup picture that any 
GI would be proud of. And so the moral 
of this ditty is, like Roman Freulich sez: 
“You too can make your own pinups. The 
price of the camera doesn’t mean a thing 


just patience.” 
Other data: No other lights were used 
except one houselight ... oh yes, fellers, 


the gal’s name is Lynda Boynton. 
Yours for more photo ideas— 
EDWARD W. CHEW 
Oakland Tribune 
Oakland 4, Calif. 
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A new principle in optics «+» born of Universal’s war work 
in precision optical instruments—will make possible greater light-intensity than ever before 
achieved in a 500-watt home movie projector. Typical of the important developments you'll 
find throughout Universal's complete CINEMASTER line of home movie needs, as soon as post- 
war retooling permits. Meanwhile, the P-500 8 mm. projector, now delighting so many owners, 


is already tooled—all set for production with many-improvements, the instant our war work ends. 
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Ray Atkeson turns his Speed Graphic on this close of day scene of two young ladies polishing their skis in the Wasatch Mountains. 


Alfred De'Lardi picks up the wintry air of a rural town, New Hope, Pa., an artist colony, where the unused canal has frozen over. 
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SHOOTING A NEW TYPE OF DOCUMENTARY MOVIE 


& 


These six scenes are taken from the 16 mm Kodachrome sound 
film, ‘Eighteenth Century Life in Williamsburg, Virginia," which 
tells the story of a day in the lives of a few typical residents. Here 
the cabinet maker and his family breakfast leisurely and well. 


Bina, the cook, goes about her work with authority and skill. 
While documentary films are concerned primarily with the real- 
istic portrayal of contemporary life, this one deals with life 
in America two centuries ago. Actual shooting took six weeks. 


oe 
—_" .~s ‘ : 
The son of the cabinet maker discovers that woodworking skill 
is not casually attained. Eastman Kodak made the film as an 
experiment to show the possibilities of the motion picture in vi- 
talizing a normally static subject—in this case, museum exhibits. 


A flurry of excitement ensues when the Governor and his lady 
visit the woodworking shop to inspect their new desk. The en- 
graver's plates for these color photographs were made directly 
from the film, not from especially posed "'still" color photos. 
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Absolutely vital to the community is the blacksmith, whose shop 
always is busy. Inside shots, such as this, presented 4 problem 
in lighting. Twenty-three Victor units, with No. 4 floods, six 
banks of 8 No. | floods each, and spotlights were available. 


The Governor carries on the Virginia Colony's executive business 
in the elegance of the palace. The film is a non-professional job 
made with amateur equipment; sound was dubbed in. It was com- 
pleted without transitional effects or other professional touches. 
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VIRGINIA REEL 


Experimental amateur movie sets new documen- 
tary film pattern as it dynamically records life 
as it was lived in America two centuries ago 


By Marjorie F. Ellis 


be defined as a document, but it would seem that a 

documentary film could scarcely be older than the 
photographic process. Yet the recently released 16 mm Koda- 
chrome sound film Eighteenth Century Life in Willamsburg, 
Virginia appears to possess all of the characteristics of a con- 
temporary social document—not a newsreel record exactly, 
but a simple unrehearsed story of a day in the lives of its 
inhabitants during the colorful and historic period when Wil- 
liamsburg was the capital of the Old Dominion, the prosper- 
ous crown colony of Virginia. 

The explanation of this apparent paradox depends upon 
knowledge of the work of John D. Rockefeller, Jr., and his 
associates in the restoration of the old colonial capital—a 
restoration so complete and authentic in every detail that, as 
one wanders through the restored buildings and strolls along 
the village streets, one expects to meet the Eighteenth Cen- 
tury inhabitants going about their daily routine of living. The 
fact that they are not is indeed the only detail omitted in this 
magnificent, detailed, full-scale reconstruction of an Eight- 
eenth Century scene. 

In this situation it is not surprising to find the Eastman 
Kodak Company, with its reputation for research in the field 
of photography, interested in the possibilities of the motion 
picture medium in adding new life and dynamic quality to 
these otherwise static exhibits. Neither was it difficult to 
persuade the staff of Colonial Williamsburg to co-operate in 
such an undertaking, in the hope that the results would serve 
as the basis of future exploration into the problem by both 
professional and amateur cinematographers. 

In order to prepare a continuity that would reconstruct an 
authentic pattern of a day in Eighteenth Century Williams- 
burg and reveal the way in which its people lived and how 
they used the properties and utensils of a day gone by, many 
weeks were devoted to research in the documents and liter- 
ature of this important period in American history. The 
task, however, was not as formidable as may appear, because 
of the invaluable co-operation and assistance rendered by the 
research staff of Colonial Wililamsburg and the free access 
to their extensive files on the period. An exhaustive study 
also was made of the settings and materials available in Wil- 
liamsburg and, of necessity, the continuity was adapted to the 
situation there. 

* Because of the difficulties involved in visualizing the details 


A be de any old record of antique character might 


of each operation until actually performed, a flexible contin- 
uity outline had to be used as a script instead of a formal 
scenario This continuity was supplemented by a detailed 
location chart listing the locations to be used and the charac- 
ters and special properties required for each sequence. 

The principal feature of the documentary film is its quality 
of actuality—the record of ordinary people in their natural 
environment. Needless to say, in this instance, reality had to 
be re-created, and without giving the effect of having been 
staged. To a large extent, this was done by selecting the 
éast from the people who live in Williamsburg and who, by 
their long association with the restoration, were completely 
at home in Eighteenth Century surroundings and costumes. 
The cabinetmaker, for example, is a restoration craftsman; 
his journeymen assistants were men who work in the res- 
toration cabinet shop, and whose skills were utilized to ex- 
cellent effect in a detailed sequence in the interior of the 
cabinet shop. In addition, the continuity was carefully 
planned to exclude, so far as possible, any temptation to 
“act” for the camera. The action included was largely such 
as would be performed through normal daily habit rather 
than at direction. 

All of the above details were worked out well in advance of 
the actual shooting, which required approximately six weeks. 
The exteriors presented no great problem because of the 
character and scope of the restoration. With the exception 
of waiting for good weather conditions and excluding modern 
traffic from the areas in which the cameramen were at work, 
the setting was complete. No matter what the desired angle, 
the authentic Eighteenth Century background was there to be 
recorded. 

Interior shots presented more of a problem. Many of the 
rooms used were paneled in dark wood, and to illuminate the 
long shots in the hallway of the Governor’s Palace, the din- 
ing room in the Market Square Tavern, the stable of the 
Ludwell-Paradise house, and the jail, the maximum amount 
of available current was required. 

The floodlight equipment used consisted of 23 Victors using 
No. 4 lamps, six specially constructed banks of eight units each 
using No. 1 floods with reflectors, and four spotlights. Of 
course, working under this array of lights in mid-summer 
Virginia temperatures was an endurance test for everybody. 

The film was edited from a black-and-white duplicate. 
When the work print was finally (Continued on page 80) 








Reaction shots are typical of “little touches" that add Concurrent action scenes are good continuity builders. 
punch to your films. Here a hound reacts with a yawn In a camping trip film concurrent action might be—while 
after his hunter-master has just missed a shot at a rabbit. Dad, elected cook, is getting the victuals prepared ... 





. « Uncle Bill is down at the river's edge, cleaning Camera angle. Vary your tripod-level shooting with a 
the fish. Other members of the camping party could figure bird's-eye or worm's-eye view occasionally. Here a busy 
in other “in the meantime" shots of connected duties. background is eliminated, the boy's face is emphasized. 





Running gag adds comedy touch. In this one, five or six Closeups of detailed action add emphasis. This screen- 
scenes are made of bored fisherman. Climax comes when filling shot suggests one type that can be used in a farm 
he finally gets strike, isn't prepared, and fish gets away. scene. Closeups are near-mandatory in flower scenes. 
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Grand touch for a park sequence would be a closeup 


such as this. 


Hands suggest many good closeups—peel- 
ing potatoes, lighting a cigarette, or picking flowers. 


Symbolic shots tell much in short footage. 
a closeup of galosh-clad feet tromping in snow establishes 
a winter scene. Here a pendulum suggests passage of time. 
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LITTLE TOUCHES 
MAKE BETTER MOVIES 


By GEORGE CARLSON 


HERE are many “little touches” 
that the amateur movie maker can 
use to add interest and variety to 
his films. A study of professional films 
in movie houses—plus a study of these 
pages—will. show what is meant by little 
touches. They can mean sequences in 
continuity, long shots, medium and close- 
ups—with emphasis on closeups. They 
can mean reaction shots, concurrent ac- 
tion, angles, detailed action, symbolic 
closeups, and running gags, to mention 
just a few. 

One of the simplest and most effective 
little touches the amateur can use is the 
reaction shot. This is one that shows the 
way people react to anything. Even 
animals, particularly dogs, can often pro- 
vide the necessary reaction in a humor- 
ous way. Reaction shots are adaptable to 
most types of films the amateur is likely 
to make—family album, travel, vacation, 
parades, etc. In a family film an example 
could be like this—the youngsters are 
having a snow fight in the back yard. 
One rubs another’s face with snow. The 
reaction shot to this action could be a 
short shot of still another kid laughing— 
or Mother could be shown on the porch 
or through the window portraying either 
amusement or disapproval. 

In party films the reactions of the chil- 
dren can be shown as the ice cream is 
brought in. A closeup of the family dog 
licking his chops can be used as a reac- 
tion shot. In a hunting film the hunter 


Here’s a gold mine of shooting ideas that will help 


to improve your home movie work—sequences in con- 


tinuity, reaction shots, concurrent action, angles, 


detailed action, symbolic closeups, and running gags 


has missed his shot at a rabbit. The reac- 
tion shot can show the hound yawning, 
showing boredom or disgust, as the case 
may be. In travel or scenic movies, the 
obvious reaction shots are those of people 
watching, or showing other emotion. In 
parade movies, closeups of the crowds 
furnish the reactions. In any event the 
whole idea of reaction shots is how people 
“take things,” and if the amateur movie 
maker will take the trouble to make 
them, it will add greatly to the human 
interest in his films. Reaction shots will 
prove to be an important footage builder 

Closely connected with this, and really 
a type of reaction shot, is a little touch 
that could be called concurrent action. 
This means a closely related bit of action 
that is happening at the same time, but 
not necessarily at the same place. This 
type of shot is also a great continuity 
builder and is particularly good for the 
amateur to work in his family films. Ex- 
ample: while Dad is shaving, Mother is 
getting breakfast. While he is getting the 
car out of the garage, she is filling his 
lunch box. In a camping trip film concur- 
rent action might be—while Dad, elected 
cook, is getting things ready, Uncle Bill is 
down at the water’s edge cleaning the 


fish. Naturally other members of the 
party could figure in other “in the mean- 
time” shots of connected camp duties. 

‘These shots differ from the straight 
reaction shot in that they do not show 
exactly how a particular action causes an 
effect, but are, rather, shots that are 
closely related and interwoven with ea7th 
other and with the particular activity 
going on at the same time. By looking 
for, planning, and making shots in this 
manner, an amateur will find it a simple 
means of making natural sequences and 
a great aid to continuity in his films. 

A third little touch an amateur can and 
should use is the camera angle. A good 
deal of film footage is shot at eye level 
and in most cases properly so. There are 
times, however, when the angle should 
be varied if for no other reason than to 
avoid monotony and repetition. Besides 
providing variety in filming, camera 
angles are useful for emphasizing the sub- 
ject or part of an action, providing better 
viewpoints and composition in scenics, 
and also in the elimination of unwanted 
backgrounds and objects. 

Upward angle shots are useful and ef- 
fective at times in filming tall buildings 
and trees to emphasize their size. Statue 
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Pes peace returns we, the living, must 
take renewed inspiration from him who 
wanted the nation and the world to be free; 
who saw that only through education and 
training could government of the people, by 
the people and for the people survive on earth 
. . . Lincoln, who learned by firelight with a 
board for a slate, a coal for a pencil, had the 
. . Will we, with the great tools of 
education and training now at hand, fail to 
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and monument shots made at an upward 
angle can result in elimination of distract- 
ing background activity. This applies to 
portrait shots as well. An upward shot of 
Dad or Mother working in the garden— 
with the sky and clouds for a background 
—will result in a very different screen 
effect from the ordinary eye-level shot. 
Next time the baby is filmed playing on 
the floor with his blocks and toys, try a 
shot or two lying prone and shooting up- 
ward in the baby’s face. 

The choice and use of downward angles 
is more limited. One use could be in a 
closeup of a card game or other game 
showing action. Another, with people, 
could be in any scene where the action is 
with uplifted faces as in watching some- 
thing at a height—airplanes for instance. 
Downward angles also are useful in scen- 
ics—waterfalls, winding rivers, and the 
like. The accompanying picture of a boy 
drinking from a fountain shows two uses 
of an upward angle shot. A “busy” back- 
ground was eliminated and emphasis was 
put on the boy’s face and expression as 
he drank the water. These two results 
would not have been reached by a straight 
shot as the scene happened to be taken 
in a public zoo with many people about. 

Another touch the amateur might use 
to pep up his films now and then is the 
running gag. This is merely some bit of 
unimportant action repeated from time to 
time throughout the film. The idea for a 
gag of this sort will usually be suggested 
by the film itself. For example, the filmer 
might be making a movie record of a hike 
in the woods or in sand dunes. The gag 
here could be one of the party with low 
shoes on always getting sand in his shoes. 
The first time this happened he could be 
filmed sitting down, removing his shoes, 
and letting the sand run out. This could 
be repeated at intervals through the film, 
perhaps not more than four or five times. 
Each time it will appear funnier than be- 
fore. The gag could be brought to a con- 
clusion by picturing the member becom- 
ing disgusted with the whole thing, re- 
moving his shoes, tying the laces together, 
and continuing the hike with his shoes 
flung over his shoulder. 

The accompanying photograph of a 
fisherman asleep in the bottom of his boat 
shows how a gag might be worked into a 
fishing film by having one of the gang 
always sleeping during lulls in fishing 
action. It could be made to appear that 
he was more or less disgusted with fish- 


| ing and that the fish weren’t biting any- 





way. Four or five shots could be made of 
him feigning sleep—his fishpole hanging 
over the side of the boat. The gag could 
be concluded by his finally getting a 
strike, not being prepared, and losing the 
fish. 

A gag for a picnic film might be to 
show one of the party busily munching a 
hot dog every time the camera is turned 
on him. Gags about chasing ants or flies, 
or slapping mosquitoes are other ideas 
that might fit. 

A simple little gag that could fit almost 
any film an amateur might make is some- 
one trying to light his cigar or cigarette 
with a lighter that refuses to work and 
having, finally, to borrow a match. 

A good running gag should be simple 
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NOW! OWN CASTLE FILMS 





NEWS PARADE rae YEAR!" 
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Jups Crushed in Marianas! MacArthur Back in Philippines! Britain Fights Robot Bombs! 
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From the the lips of photographers 
everywhere come many questions. 
Boiled down, most of them ask, 
“What can | look forward to 

in post-war photography?” 


one of the big answers \ \\-0 \NS 


@ For — whether it’s film or any of a number of a con- 
stantly growing line of superior photographic products — 


many proven under fire in the service of Uncle Sam — the 
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your-money” value . . . quality . . . confidence. Look to 
KIN-O-LUX — for the future. 
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and made so that it seems to belong in the 
film. It should never be forced nor so 
elaborate that it overshadows the film 
story. A running gag is made funny by 
repetition rather than by the gag itself. 
A little touch many amateurs are in- 
clined to let slip by is closeups of de- 
tailed action. Most amateurs realize the 
value of closeups of persons’ faces. How- 
ever, there are many other closeups that 
can be used with good effect, They 
| should be used to emphasize any action 
| not readily recognized in the average long 
or medium shots. Medium shots of a 
golfer getting ready to putt should have 
| a short closeup shot of the putter head 
| addressing the ball placed between them. 
After the medium shot action is com- 
pleted, a close shot of the ball dropping 
in the hole or maybe just stopping at the 
edge is suggested. These closeup images 
should be made to fill the screen. The 
photo showing a hog being fed through 
a wire fence suggests a type of closeup 
of detailed action that shouldn’t be missed 
in a movie taken on the farm. Even a 
Sunday walk in the park taken to photo- 
graph the feeding of squirrels might bring 
movie closeup action such as that illus- 
| trated in one of the photos here. Hands 
| can be filmed doing almost anything—peel- 
ing potatoes, lighting a cigarette, cranking 
a fishing reel, pounding typewriter keys, 
pushing buttons, and picking flowers. A 
flower film certainly suggests screen-fill- 
ing closeups. No matter what kind of film 
is being made, get in close for details. 

In connection with this type of closeup 
is the use of so called “symbolic closeups.” 
An example could be when Sonny comes 
in soaking wet from playing in the snow. 
After the regular scenes are shot, sym- 
bolic closeups could include shots of his 
snow-caked shoes on the kitchen floor, or 
close shots of his dripping snow-suit hang- 
ing on the radiator. Shots symbolizing 
winter could include closeups of a ther- 
mometer, a shovelfull of coal being thrust 
into the furnace, rubber-clad feet muck- 
ing through the snow, boiling auto radia- 
tors, and the like. 

Closeups of calendars or clock pendu- 
lums can symbolize the passing of time. 
Just as the human eye would naturally 
pick out bits of detail while observing a 
scene, the camera lens can be made to do 
likewise by the amateur moving in close 
to his subject. It is some extra trouble 
to think of and do this, but it will be 
worth while. No matter what the type of 
film being made, closeups will make it 
better and much more interesting. 

So, give your home movies the finesse 
they deserve. Mix closeups with medium 
shots and with long shots... splice 
in a reaction shot here and a concurrent 
action shot there ... stick in a bird’s- 
eye view, a worm’s-eye view, or other 
angle shot where it will be appropriate 

.. Show a screen-filling closeup occa- 
sionally to bring out detailed action . 
sneak in a symbolic bit of footage on oc- 
casion ... and make use of the running 
gag technique. Add all these little touches 
together to make a grand final effect—an 
interesting and pleasing home movie that 

| your audience will enjoy seeing, and that 
you will get a kick out of having filmed 
| and edited.—™ 
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ASK YOUR DEALER 


TO LET YOU MAKE A 


SPLICE WITH A NEW 


BAIA PRODUCTS ARE RELEASED THROUGH 


AHE PHOTO SUPPLY 
| SANMELOUIS, MiSSBUR: 


WHO ALSO SUPPLY TO THE DEALERS OF AMERICA THE 
WORLD-FAMOUS BOLEX CAMERAS, BUSCH PRESSMAN 
CAMERAS, FOTOFOLIOS, AND OTHER LEADING PRODUCTS 


HAR Bee: “iF; 
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CRAIG 
JUNIOR 
SPLICER 





NOW AVAILABLE! 
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Simply designed, easy to use, this Craig Junior Splicer 


gives positive assurance of quicker, more efficient splices 
that hold tightly! Can be used for either 8mm or 16mm 
film and is complete with a bottle of Craig Safety 


Cement and a water container. 
wood base, the Craig Junior Splicer is light, 


compact and accurate in every detail. . . 


Mounted on a hard- 


$3.95 


CRAIG MOVIE SUPPLY CO. 


Los Angeles 








« San Francisco = Seattle 








I am paying top prices for 
cameras of all makes and 
sizes. I will also buy en- 
largers, tripods, dark room 
timers and other photo- 
graphic equipment. Thou- 
sands of purchases from 
camera fans from Coast to 
Coast and never a squawk. 





Come in or write me today! 





See our list of Good Buys 
in the CLASSIFIED SECTION / 











RA CO. 


St., Chicago 4, Illinois 


















ATTENTION 


8MM. & 16MM. 





Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
—— 60—outdoor—Weston bee™ 
—! 

PANCROMATIC SUPER x INDOOR- -WES- 

TON 24—Outdoor—Weston 50—I00 ft. ... 5. 

PANCROMATIC OUTDOOR—Weston 12.. 5. 

OUTDOOR—Weston 8—I00 Ft < 
Developed Free 


8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double..... $3.50 
SUPER X—Weston 24—25 Ft. Double..... 2.50 
OUTDOOR—Weston 8—25 Ft. Double..... 2.00 
Developed Free 


NEGATIVE FILM 
Panchromatic Negative—i00 Ft. ..°........ $3.50 


8mm.—FINISHED FILMS—1é6mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 


ee EES Py ey ee IYoc Ft. 
* 
SOUND FILMS 
Crown of Thorns, 8 Reels.................- $100 
eS ee. eccewoeeen 95 
Mother Cabrini, © Reels... .....ccccccccccee 150 
St. Anthony of Padua, 9 Reels.............. 100 
Messenger of Blessed Virgin, 9 Reels.......100 


The Immortal Saint (Joan of Arc), 6 Reels 75 
enews. yy prints—per Reel 10 
or Free Catalog 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 


MOVIE RENTAL SERVICE 


SOUND FEATURES $4.95 
8 mm and 16 mm Silent Subjects 
25c per large reel—Free Lists 
Projectors, Cameras, Screens —Rent & Sale 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y. 
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COURAGEOUS MR. PENN. 9 reels, 16 mm sound. 
Rental $17.50. Bell & era Company, 1801 Larch- 
mont Ave., Chicago 13, 

This is the stirring ye of William Penn, 
founder of the State of Pennsylvania, show- 
ing the struggle for religious and civil lib- 
erty under Charles II which preceded the 
founding of the colony under this fearless 

uaker. His peaceful relations with the 





Indians, his successful battles against judges 
and kings, and the influence of his loyal, 
nobly-born wife make this an excellent film 
for schools, social groups, churches, and as a 
study guide. 
s i. ” 

FIRED WIFE. 7 reels, 16 mm sound. Rental $17.50. 
Bell & Howell Company, 180! Larchmont Ave., Chi- 
cago 13, Ill. 

A fast moving comedy mixup of a career 
girl called back from a honeymoon, winding 
up in Reno, but finally getting her business 
and romance straightened out. 


a 7. 7” 
MASTERS OF SACRED MUSIC. 10 min., 16 mm 
sound. Rental, $1.50, sale price, $28.00. Bell & 


_ Company, 1801 Larchmont Ave., Chicago 13, 
1 


Scenes from the lives of Beethoven and 
Bruckner and selections from Beethoven's 
Fifth Symphony, Pastorale, Missa Solemnis, 
Eroica, and Bruckner’s Fourth Symphony. 
Music only and titles. 

2 . e 


LOOKING THROUGH GLASS. 2 reels, 18 minutes, 
16 mm sound, sale price $20.00; loan, 75c. British 
— Services, 30 Rockefeller Plaza, New York, 


The handcraftsman still plies his art 
alongside of modern, mass production meth- 
ods in the manufacture of glass.) The film 
takes you through one of Britain’s glass fac- 
tories. 

e * . 


COUNTRY TOWN. 2 reels, 16 minutes, 16 mm 
sound, sale price $18.00; loan 75c. British Informa- 
tion Services, 30 Rockefeller Plaza, New York, N. Y. 

A day in one of Britain’s market towns, 
whose history dates back to the 7th Century, 
and which was the last landmark out at sea 
to some of the early immigrants to America. 

7 * 7 
WARFRONT BRITISH No. | and 2. | reel each, 16 
mm sound, loan 50c. British Information Services, 30 
Rockefeller Plaza, New York, ; 

Each of these contain’ three subjects, cov- 
ering how material is prepared in Britain for 
the Moscow published paper British Ally, 
how factory workers go from war plants to 
farms to spend their annual vacations help- 
ing with the harvest, the model city plans 
for the rebuilding of postwar London, and 
others. 

7 > + 
HOW TO SHOOT THE RIFLE. 3 reels, 16 mm 
sound. Available at nominal cost through Business 
Films, 1124 Ninth St. NW, Washington, D. C., or 
National Rifle Association, Training Division, 1600 
Rhode Island Ave. NW, Washington, D. 

This film, together with three others— 
Fundamentals of Rifle Marksmanship in 4 
reels silent and 6 reels sound or 8 reels 
sound. Shooting Holidays in 2 reels color, 
and Pistol Bull’s Eyes in 3 reels silent or 2 
reels with sound—were made specially for 
the National Rifle Association but are avail- 
able to others at a small charge plus shipping 
costs one way. 

e * . 
THE DUKE OF WEST POINT, 12 reels, 16 mm sound, 
available through Commonwealth Pictures Corp., 729 
Seventh Ave., New York 19, N. Y. 

Joan Fontaine portrays the leading lady 
and Louis Hayward, Richard Carlson and 
other stars are in supporting roles of this 


. 
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FOR YOUR 


FAVORITE FILMS 


















his is the first and only projector of offered even greater values...a pro- 
S its kind...an 8 mm projector that can jector that was far ahead of its time. 
use a 750-watt lamp...a projector that 


The Keystone Model A-8 is not avail- 
. shows large brilliant movies and real 


able today. But soon, just as soon as 


6 bright stills without danger of burning our war work is completed, it will be 
r- ne em available again, along with all the other 
/. When first introduced before the war, Keystone precision projectors and 
= the Keystone Model A-8 was a milestone cameras... both 8 and 16 mm. Wait 
ss in the development of home movie and watch for them. 

me equipment...a precision machine that KEYSTONE MFG. COMPANY, BOSTON, MASS., U.S.A. 





CVSTONC wa 


CAMERAS PROJECTORS 8 AND 16 MM. 

















Standard Leica, Elmar F 3.5 and case... - $106.00 
Leica HL Summar F 2 and case.. : 224.00 
Leica D Elmar F 5 yen ae “a : 154.50 
Leica G, F2 Summar, chrome, case, ter, : 

Leitz Valoy enlarger...... e* . ae 266.50 
Contax Il, F 2 Sonnar and case, ilters at 

sun shade ., tas ; 224.00 
Contax II, F 1.5 Sonnar, case, "Mag niphot 5 

GUIREGET cccccccccseeccccccecscees 316.2 
Contax Il, F 1.5 Sonnar and ¢ = wana 312.00 
Robot 1, F 2.8 Tessar, 5 cm., 5.5 e 

Xenar and finder, case.... . 208.50 
Zeiss Sonnar F 1.5, 5 cm. for Cont fax a 150.00 
B. & H. 70D, 16 mm, Turret 1” F 3.5 THC 

er 149.00 
Bolex H16, or H8 C amera, New 195.00 
Bolex H8 or 1116, B.N. with F 15 lens case, 

frame counter ..... 280.00 
Nat'l Graflex Series II, F 3.5 case. . 80.50 
SVE Automatie Strip 35 mm Lecture Proj.. 95.00 
16 mm. B. & H. Filmo Camera, F 3.5 THC 

& Case evceveos e . 75.00 


Specify camera or equipment that you can trade-in, 
if possible 


Ten Day Trial Period Full Refund Guarantee 


Cameras, Lenses, Projectors Wanted!! 


Forward Asking Price and Ship Your Camera 

Railway Express C.O.D. Highest Prices Paid! 

NEW EQUIPMENT AVAILABLE TO ESSENTIAL 
U 














SERS! 

Can Help You Obtain Necessary Priorities! 
Brand Ne »w 4x 5 Ann. Speed Graphic, Ektar 

F 4.7, Kalart Rfdr., Graflex Flashgun $200.00 
Brand New Kodak ‘'35.” F 3.5 cpld. Rfdr., 

case ° ° ° e ecesecees 
Kodak Mec dalist F 3.5 kkKtar, "case 
S.V.E. AAA, 300 Watt, Ca se 
GE-DW 48 Exposure Mete & case... 
DeJur Critic Exposure Meter Case 
Kodak 35 with F 4.5 lens & a : 
Bantam Special Ektar F 2 le . 
Ampro YSA 16 mm. Sound Proj., new 375.00 
Also 244x3% Speed Graphic, Monitor 16 mm. Mag 
F 1.9, Cine Model E, F 3.5, F 1.9, Solar, Omega 
















RAIN 
35MM. FILM, FINEG 
DEVELOPED & ENLARGED! 


ilm — 
6 Exp. roll of f $ 35 
To ; n processed a“ e ~ h 
£ c : : 
negative enlarged phe eves : 


Ss W. glossy; 4 \ 

and Memo F 
ite for ree 

baa and price list. 


mailing. bags 








¢ ch! 
Univex or Memo Reloads, 49c ea 

ACCESSORIES a 
100 Pg ereeeese ss eS 8.75 

mm Kodachrome, 00 th-:" °°" pccceeces 7 
oo co 16 1 pact net, 2 100, Rh . asseetoousderee* rt 
Apsco 16 mm Hypan, nk, 35 mm, to 116...-- 79 

pCO Developin RR re hs ae oa ‘ 
rs li Exposure Meter iux screeM....ceeeeee* 0.38 
0 x 40 Deluxe Beaded Dor teen uacceceeee® 3.20 
[eica Manual (revived), W480 ooo .07 Vie $a 
50 Watt pro) woe *  -.  gvesncesucetias a4 
g-16 mm Baia Ieodachrom ‘Sha (each 56 

World’s Great - ace 


(request 


. 100 Ft. 
25 Ft.$ RELO ADS hex ) 
DIMM T 
ar arene 
e suren XX % FINOPAN © 
e PL 


.o. 2 
For special be 
e 





peaters! writ 








| Fairbanks, Jr 
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sprightly and dramatic comedy. The story 
turns around the arrival at West Point of 
a pampered English son of wealthy parents, 
and his misadventures as the boys take him 
down a couple of pegs. 


AS YOU LIKE IT. 
Pictures Corp., 
N. Y. 


Commonwealth 
New York 20, 


. . 
16 mm sound. 
9 Rockefeller Plaza, 


This excellent 
features Laurence 
Bergner. 


Shakespearean 
Oliver and 


picture 
Elizabeth 


+ . 
THE FALCON IN DANGER. Walter a Gutlohn 
Inc., 25 W. 45th St., New York 19, N. 

This newest addition to the EF + series 
has thrills and mystery aplenty—an airliner 
crash, the kidnapping of two passengers, 
false trails to crooks, daredevil exploits, and 
romantic problems 


2 * 7 
CHANTS POPULAIRES. Five I-reel shorts, 16 mm 
sound. Walter : Gutlohn Inc., 25 W. 45th St., 
New York 19, N. 

Animated ¢ ho combined with French- 
Canadian folk songs ranging from 16th 
Century favorites to popular present-day 
numbers. 


a - 
THE ADVENTURES OF TOM SAWYER. 
mm sound. Russell C. Roshon, 
Radio City 20, N. Y. 

Mark Twain's ‘beloved 
tears, and laughter and the immortal Tom 
Sawyer, Huckleberry Finn, Aunt Polly, and 
all the others. 


- a 

THE PRISONER OF ZENDA. 
Russell . Roshon, 
mm |. ¥. 

= hiss oldtime favorite 

Coleman, Madeleine 


9 reels, 16 
2200 RKO Building, 


story of thrills, 


10 reels, 16 mm sound. 
2200 RKO Building, Radio City 


story stars Ronald 
Carroll, and Douglas 
Daring adventure and ro- 
mance make this excellent entertainment. 


e 7 
THE YANKS ARE COMING. 


* 
7 reels, 16 mm sound. 
Russell C. Roshon, 


2200 RKO Building, Radio City 


| 20, N. Y. 


A stirring patriotic musical of star span- 
gled rhythms with Henry King and his or- 
chestra and the Melody Boys in hot tunes 
and torrid songs that will stir your blood 
in this patriotic thriller. 


Virginia Reel 
(Continued from page 71) 


approved, the Kodachrome original was 
matched to it and the sound track re- 
corded. Several considerations, but prin- 
cipally the fact that no one actually is 
qualified to state exactly how people 
talked in the eighteenth century, made it 
advisable to have “dubbed in” sound 
track. In addition, the character of the 
continuity itself made anything beyond 
small talk out of place, and aside from 
being monotonous, this would exclude the 
opportunity to add supplementary related 
information and significant comparisons 
with modern living conditions and points 
of view. The commentary was also pre- 
pared in close co-operation with the Wil- 
taathioeas 2 staff as was the selection of ap- 
propriate background music from the 
works of famous Eighteenth Century com- 
posers. The music was recorded by a 
quartette consisting of a violin, cello, 
flute, and harpsichord, from the Eastman 
School of Music. 

For the sake of unity, the film is fo- 
cused on the activities of one of Williams- 
burg’s most useful and respected citizens 
—a cabinetmaker. As a master crafts- 
man he maintains a good home, complete 
with most of the amenities of Eighteenth 
Century urban living. 

The film opens with a sequence de- 
voted to the early morning duties of the 
household’s slaves, at the well, in the 
woodyard, at the stable, in the smoke- 
house, the dairy, and the kitchen. The 
kitchen scenes are particularly revealing 
in their demonstrations of Eighteenth 


|Century culinary procedures. 


With the rousing of the family, the 
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tempo of the day picks up. After break- 
fast—no trivial meal in Colonial America 
—the head of the house and his son set off 
for the shop, where the technique of an 
Eighteenth Century handicraft—from orig- 
inal designs, materials, tools and methods 
to the finished product—is given explicit 
presentation in a series of secenes—includ- 
ing full-screen closeups—which typify the 
approach of the film as a whole. The 
lathe, powered by a hard-working ap- 
prentice, provides a particularly vivid se- 
quence. Throughout the film, care is 
taken to show every significant property 
or utensil used. 

One of the cabinetmaker’s patrons is 
the Governor, to whom the audience is 
informally introduced as he is working in 
his office at the palace. Upstairs in her 
chamber, the Governor’s lady prepares 
for a public appearance. Her toilette fin- 
ished, she joins the Governor and to- 
gether they go by coach to inspect a new 
desk, just finished for them at the cabi- 
net maker’s shop. The desk is approved; 
our last glimpse of it shows it on its way 
to the palace, by ox-cart. 

So on through the day the camera, the 
commentator, and the music depict, de- 
fine, and signify many a commonplace of 
Eighteenth Century life. The blacksmith 
and his shop, the inn—these and other 
characteristic institutions are shown in 
their true perspective, their proper rela- 
tionship as integral parts of the social 
and economic pattern of the time. 

In the evening, back at the cabinet- 
maker’s home, there is relaxation, a little 
music; tempo slackens as the town and 
its people go to rest. At last, the master 
of the house puts out the cat (which 
sneaks back inside again) and exchanges 
a word with the night watchman. 

An interesting result that was not antic- 
ipated when this work of restoring the 
minor details of a remote time and place 
was Started, has been the gradual realiza- 
tion that corresponding details today—the 
little things which characterize our own 
way of life—are commonly neglected by 
the cinematographer. Yet it is just these 
little things, so commonplace as to be 
taken for granted, that will distinguish 
our own time from any other—past or fu- 
ture. The words, letters, documents, and 
still pictures that constitute our only rec- 
ord of the past, present some pretty 
knotty problems of interpretation when 
understanding depends upon a knowledge 
of how things worked. 

Now for the first time in history there 
is a chance to do something more—to 
leave behind an actual moving image rec- 
ord of the way things were managed 
when this generation was in charge. One 
thing is certain—it is a subject that will 
never be without interest for the reason 
that curiosity about the way the other 
fellow lives, both the similarities and con- 
trasts between our way of life and any 
other, is as persistent and enduring as life 
itself. 

In this situation the opportunities for 
the amateur cinematographer can scarcely 
be overestimated and future generations, 
including the scholars and historians, will 
be informed and appreciative pretty 
much to the degree that the amateur 
cinematographer succeeds now.— 


























WEEGEE GOES PSYCHIQ oo xe wereze 


New York free-lance photographer 


Free-lance lensman knew something was cooking in New York’s 


Chinatown—and it was! He got “before” and “after”? pictures 


T WAS a quiet midnight at Manhat- 

tan’s police headquarters, sc Weegee, 
New York’s famous free-lance photogra- 
pher, took a little ride into Chinatown 
with two policemen (“Cops always work 
in pairs there,” he says). Just after he 
photographed his police pals on the cor- 
ner of Mott and Pell streets, a water main 
burst and a subsequent gas explosion 
wrecked the street and routed 500 per- 
sons from their homes. Thus Weegee’s 
“psychic” powers, as he calls them, en- 
abled him not only to make the scene 
after the explosion, but before it as well. 


Psychic Weegee takes a ride into Chinatown one dull night with two police- 
men, and snaps them in jovial mood at the corner of Mott and Pell streets. 


Chinese mother, babe in arms, is among 
500 persons who flee from their homes. 


Other residents (one with shoes and Minutes later, a water main bursts and a subsequent gas explosion wrecks 
coat in hand) hurry from scene of blast. the street. Thus Weegee shoots the scene both before and after the action. 
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PHOTO EQUIPMENT 











KING “SOL” FLASH 


Synchronizers & Accessories 


Prices on Request 





ESSENKAY 
Color Film Adapter 
re-eel serain Otten $4.75 

Rolleiflex Agfa Speedex 


The GEM, Jr. 


A compact file for Koda- 


chromes, ca 
150 readymour 


pacity of 


ts. 


ADJUSTABLE 
FOCUS 


ACADEMY Baby SPOTLITE 
cmta'cnanae $4050 


Watt Bulb... 


CAMERA CENTERS 
1112 G STREET, N.W. 





Branch Stores ATLANTIC CITY @ BALTIMORE 


WASHINGTON 5, D. C. y’ 
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TOP-FLIGHT PHOTOGRAPHER SHOOTS 


IN STEAM-HEATED FOXHOLE 





U. S. Army Signal Corps Pnow 


Sgt. Avery Slack perches atop a high 
platform to shoot a studio-built foxhole. 


EMEMBER the story about the 
steam-heated foxhole with hot and 
cold runhing water and electric lights? 
Well, it’s no gag; there is one on that 


| order at Fort Monmouth, N. J., and Staff 


Sgt. Avery Slack, now a photographer in 
the visual aids division of the Signal 
Corps there, is shooting it to good ad- 
vantage in his work of making Army 
training films. 

The foxhole, complete with dirt walls, 
camouflage and surrounding  under- 
growth, was built in the division’s studio 
and a large telephone switchboard was 


| installed in the process of making a film 


strip on traffic diagrams. 

Ordinarily, film strip illustrations .are 
made in the outdoor training areas, but 
a combination of bad weather and cloudy 
days forced the photographic crew to 
move indoors. 

The foxhole is actually a set represent- 
ing a dug-in emplacement for signal 
equipment of the type used in actual 


|combat operations. It was built from 
| salvaged canvas and scrap lumber with 


chicken wire supports and texture paint. 
Trees, bushes, and leaves are from the 
local countryside. The set stands about 
seven feet high and is open on two sides 
so that lighting equipment can be used. 
The camera is placed on a high platform 
to give the impression of looking down 
into a foxhole. 

Photographer Slack in civilian life has 
made pictures of such celebrities as 
Helen Hayes, Walter Pidgeon, Noel Cow- 
ard, Frances Farmer, George Arliss, and 
Freddy Bartholomew. 

Slack’s work has appeared in PopuLar 
PHOTOGRAPHY (the April, 1944 cover is 
his) and in Life, American Magazine, 
Vanity Fair, Saturday Evening Post, 

| Cosmopolitan, and many other leading 


magazines. The cover shots of 12 con- 
secutive issues of Coronet beginning with 
Dec. 1939 were by Slack. 

His photographs are unique. His 
characterizations have been described as 





Here is what he shot—to illustrate an 
Army training film on traffic diagrams. 


uncanny. His aim is to catch the es- 
sence of the spirit, and pin the personal- 
ity down on film. Long before the war, 
Avery Slack was recognized as a first- 
rate photographer. Now his talents are 
being fully utilized by the Signal Corps 
in producing training aids employing 
photography.— 


HANDY FILM DRYING RACK 





An inexpensive drying rack for sheet film 
or film pack negatives can be made easily 
from the following materials: one piece of 
soft wood 34” x 34” x 19” long; 12 spring- 
type clothespins; 12 No. 4 flat-head wood 
screws; and a hook approximately 214” 
long. The clothespins are placed 112” 
apart, and held in place by a screw in- 
serted through the center (the hole in the 
wire spring). For best results the clothes- 
pins should be screwed tightly to the 
wood strip. The rack measures 19” long 
when completed, and will hold 12 nega- 
tives without danger of touching. The 
spacing is satisfactory for 2%” x 314” 
negatives. For larger film sizes place the 
clothespins farther apart. The hook 
should be fastened on the top and in the 
center of the rack, so that it may be hung 
up at any convenient location for drying 
the negatives—William Willig, Fort 
Wayne, Ind. 
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war time experience brings once 





every kind and description. 


Of course, it will require additional time 
to fill all those urgent demands, and 
we therefore suggest that you place 


your orders with us immediately. 
This means no obligation on your 
part but gives us the chance to 
secure for you the Camera of your 
choice at the earliest possible day 
after Victory. 





So .. . don’t delay; consult us for a 
prompt post-war delivery, let us 
put you on our priority list NOW! 


And don’t forget . . . AREMAC 
still offers you great values in 
Cameras, Sound Projectors, 


‘ . @eeeeeeeoeee es Six 20 Vigilant F 4.5 Kodamatic and Eveready Case. ..$35.50 
Filters and various other 4 sx O2 Seadion F 4.5 Supermatic and Svevcndy Case. ..$55.00 
— ,e@eeeeee eee * IE, 6. . since 5.00000 cseseséeachl 24.00 
photographic items. ey yan... vcccsicecocccouscesas $45.50 
@eeeeeee @ o.e 05 Kodaslide Ready Mount Changer................... $12.00 
FOO SOO De Jur Critic Exp. Meter and Case................. $20.15 
eeeeeeees @®eee Kodak Precision Enlarger 2!/4x31/44—$78.75; 4x5.$104.4 


@eeeeeesde 
@eeeeeeee?s 
@®e@eeee#ee#ee#eses 
@e@eeeeeee¢es? 
@#eeeeeees 
4eeeeee? 
4@eeeee~eee”)d 
-@@eeeeeee?s 


@®eeeeeesee 
@eeeeee#ees 
4@eeeeeoe ee 
@®eeeee2#ee 





and production enriched by the knowledge of 


delight to the Camera World, millions . 
amateurs as well as professionals... 
to own new photographic equipment of 
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AVAILABLE FOR DELIVERY WITH 
AAS PRIORITY OR BETTER 


Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRA- 

PHEX SHUTTER WITH BUILT-IN FLASH SYN—Kalart R.F. 
be eC eee 4 
Brand New Bantam F 4.5 and Case 
(ee Fk eee 
Brand New Ciné Kodak Special F 1.9................. $428.00 
te nthe... oe 2 Se See er $75.00 
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The above equipment is also available for ci- 
vilians outside of those doing WAR WORK 
and Servicemen. Write to us for par- 
ticulars on how to get a priority 
rating. Also available in a 
complete stock of LEICA, 
ZEISS and other im- 
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GIFTS OF DISTINCTION 


OR FOR YOUR OWN USE 


A place for everything: Albums for prints 
and clippings—Files for negatives. slides, 
movie reels—Folding Photo Frames—Home 
Files—Binders. 


Attractive, useful, durable, reasonably priced. 
At Stores or Direct Prepaid on 10 Days 
Money-Back Trial. 


s 





A gayly colored binding lends 
t 1 sophisticated album. 


1 country air 
Black or crean 


paper mounts, plastic binding rings 2 2 
size $1.75; 8 x 10” $2.50; 11 x 14”, $3.50. 






















BABY BOOK—!vory 


$3.75. 
BRIDE BOOK— Iv ry jrain | 


$2.50; 8 x 10”, $3.75. 


HOME FILE— 
A mpact per 


NEW CATALOG —68 
ts 1 for it today 


u 5 


AMBERG FILE & INDEX COMPANY 


Quality Gift & Filing Specialities 
for 75 Years 
1667 Duane Bivd. Kenkakee, Ill. 












| Ridge Station 


| convenience, 
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Photographic STAR PATROL 


important role in modern astronomy. 

On every clear night the year ‘round, 

the huge aerial patrol cameras of the Oak 

(Cambridge, Massachu- 

setts) of the Harvard University Observa- 

tory photograph the skies in search of 
new stars or comets. 

If a new speck is discovered on a pho- 

tographic plate, a complicated and accu- 


Pinportant role i plays an extremely 


| rate checking procedure is set in motion 


After making certain that the new speck 
has not appeared on photographic plates 


| for a month past, a photo is made with 


the sixteen-inch photographic telescope. 
The final check is made with the larger 
sixty-seven inch telescopic camera. 

The structural changes in a star or 
comet can be studied on a photograph 
made with a spectrograph. 

It is estimated by Harvard University 


Observatory authorities that from twelve 


to twenty new stars are photographed 
each year. 

An interesting sidelight is the fact that 
a star picked up on a photo plate is known 
to be at least ten thousand years old— 
since the stars are so far away that the 
light takes at least that length of time to 
reach the earth. Astronomers, simply for 
measure the distance to 
stars in “light years’—the distance light 
travels in a period of a year. 

It is quite possible that certain stars 
may have changed their relative position 
in the heavens—or even have ceased to 
exist—and that astronomers would not 
know of the change for thousands of 
years thereafter. This is due, of course, 
to the fact that the rays of light that leave 
















Aerial patrol camera at Harvard Observ- 
atory is operated by Florence Anderson. 


certain stars at a given time do not reach 
the earth for that many years. 

Lower photograph shows some of the 
star patrol cameras and Operators Henry 
A. Sawyer (left) and Miss Florence An- 
derson, 19-year-old daughter of Russell 
H. Anderson, superintendent of the sta- 
tion. Upper photo shows Miss Anderson 
operating one of the cameras. On her 
wrist is an out-size watch that keeps 
astral time.— 







Wide World Photos 


Huge cameras patrol the skies nightly for new stars. Here Henry A. Sawyer and Miss An- 
derson operate the giants. Evidence of new star starts complicated checking procedure 
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HASTEN THE DAY! 













OU can help hasten the day—THE day of 
final unconditional surrender—by investing 
your war-time earnings in War Bonds. 
Hastening the day means shortening casualty 
lists. In war, bullets, shells and bombs are exchanged 


for lives. The War Bonds you buy help pay for the 
bullets, shells and bombs that will speed the victory. 


Your consistent War Bond investments will work 
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for you too at the same time that they work for your 
boy in service. They will give you that luxurious 
feeling of freedom that goes with a well-lined pocket- 
book. For whatever you may desire ten years from 
now, your War Bonds will add one-third more to 
what you’ve invested. 


Help hasten the day of victory, and help make that 
victory more secure—buy your War Bonds today. 


BUY WAR BONDS 


ZIFF-DAVIS PUBLISHING COMPANY 


This is an official U.S. Treasury advertisement — prepared under auspices of Trcasury Department and War Advertising Council 
































































. Accessory 8 
or 16 mm, 
adapter, $1.00. 


7. Focusing eye- 











piece, adjust- 

able to your 

i vision — Re- 

ae ae movable for 
cleaning. 


polished lens. : 
8. 4 x magnifica- 
tion — greater 
than any other. 


9. 4 inch detach- 
able handle. 


. Brilliant three 
dimensional 


2.Accessory 
adapter for 
viewing 
stamps, $1.00. 
3. Guide channel 
for easy inser- 
tion of strip 

























film oat any depth effect— 
frame without color or black 
dismantling. and white. 






4. Quick, easy in- 
sertion of 35 
mm. slides, 
film ar X-rays. 








»>Compact— 
‘light weight 
plastic. 


5. Accessory 10 x 
eyepiece for 
maximum im- 
age or micro- 
film, $3.00. 















My dealer is 


Money refunded if not satisfied 
®m_eg ese ue eeeseeaeae«a.ss eas 


a 








‘ 





e . 
2 a 
2 The Kimac Company, t 
Old Greenwich. Conn. 
5 CL) Enclosed find $ . Please rush’ t 
ra at Kimac Viewers at $3.00 each, P 
postage prepaid. 
8 (C) Please ship Kimac Viewers § 
Cc. 0. D. I will pay postman $3.00 each, 
4 plus postage. 4 
& Name ee eT ne ee « 
| Address 7 
. + 
4 
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QUESTIONS & 


ANSWERS 


TEMPERATURE CONTROL 


I'm planning to process some Ansco Color film 
shortly, but I'm a bit worried about this business 
of maintaining a constant temperature of 68° F. 
throughout the entire process. Can you suggest any- 
thing, short of an elaborate thermostatically con- 
trolled setup? 





ANSWER: One amateur we know had excel- 
lent success recently with the following 
method: He put each of his seven color- 
processing solutions in a bottle. Then he 


placed the bottles in a laundry tub, which 
was filled to a depth of about six inches 
with water of the prescribed temperature. 


When the bottled solutions had reached the 
same temperature as the water in the tub he 
started work; and it was no great trick to 
maintain the tub temperature by means of 
an occasional squirt of hot or cold water 
as needed. 


REFRACTIONS 


What is meant by the term ‘'refraction,"' as applied 
to the transmission of light by a lens? 


ANSWER: Simply stated, refraction is the 
bending or change in direction of rays of 
light when passing from one transparent 


medium (air) to another (glass). 


GUM BICHROMATE 


Can you tell me something about the gum bichro- 
mate process? 


ANSWER: The gum bichromate process is a 
printing process which is based on the fact 
that gum arabic is rendered insoluble in 


water through the combined action of light 
and a bichromate. In this process the gum 
solution and the sensitizing solution are pre- 
pared separately and mixed with pigment 
for When applied to paper and ex- 
posed, the portions exposed to light are 
rendered insoluble and the remaining por- 
tions (or highlights) remain soluble. De- 
velopment takes place in plain water. 


use. 
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GENRE PICTURES 


What is meant by ‘genre’ photographs? The term 
seems to get kicked around a good deal at our club 
meetings, and I'd like a reliable definition of it. 
ANSWER: By “genre” pictures are meant 
those human-interest pictures which depict 
everyday incidents in life. 


DEVELOPING-OUT PAPER 


What is ‘‘developing-out'' photographic paper? 

ANSWER: It is sensitized paper upon which 
the photographic image is invisible until the 
emulsion is developed, as distinguished from 


“P.O.P.,” or printing-out paper on which 
the image is produced by exposure alone. 
The latter is the kind commonly used for 


portrait proofs, and its image will fade upon 
prolonged exposure to light. 


STOPPING ACTION 


How is it possible for a camera shutter to stop" 
the motion of a rapidly moving subject in a pic- 
ture of the latter? 

ANSWER: Actually, of course, it isn’t pos- 
sible to stop any action absolutely dead at 
any shutter speed. But a fast shutter can 
expose the film so briefly that the subject 
motion on the negative is so minute as to be 
unnoticeable under normal viewing condi- 
tions. 


FOOT-CANDLE 

What is a ‘‘foot-candle,'' as used in computing ex- 
posure? 

ANSWER: The foot-candle is a standard 
unit of measurement for light. It is the 
intensity of light thrown by a standard 
candle at a distance of one foot from a 
screen. A standard candle is made accord- 


ing to precise specifications set up by inter- 
national agreement. 


FUNCTION OF HYPO. 


In developing prints and negatives, exactly what is 
the function of the hypo fixing bath? 

ANSWER: Fixing is the process whereby the 
remaining undeveloped silver salts in the 
emulsion are removed from a print or a 


negative after the image has been produced 
in the developer. 
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Another achievement of Leica American 
Craftsmen—THE LEICA (IMAGE-ERECTING) 
UNIVERSAL VIEW FINDER. Shows the 
fields of view of lenses from 35 mm to 
135 mm inclusive. . . Has parallax ad- 
justment ... Being made 
for the armed forces, with a 
surplus for essential users. 


Tn 
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fe 
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ALL-AMERICAN-MADE 


NOW a 127 MM, #/4.5 Leica LENS 


American-Precision-made optics . . . helical focusing mount designed to couple directly with the 
built-in range finder of the Leica camera. This new 127 mm long focal length lens produces images 
more than twice the size of those made by the standard Leica 50 mm lens. Close-ups can be made 
of distant objects; portraits will have better perspective. The 127 mm Leica lens can be used with 
any model Leica having an interchangeable lens mount. Now being produced for the armed 
forces, there will be a small surplus of these fine lenses for essential users. 


Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 


E. LEITZ, Inc., 730 5th Ave., New York 19, N. Y. (Dept.PP-BB) LEICA MANUAL 547 
Piease send me information on the New 127 mm lens [] on the 3 pages, 28 chapters 
New Leica Universal View Finder J 1 written by. 22 out- 
Please send me a copy of the LEICA MANUAL. | enclose $4.00. ee aa standing experts. 
Send it postage free (] Send C.O.D. I'll pay $4.00, plus postage \ g Complete informa- 
on delivery [) : tion on all phases 
Name ‘ ' ; a : : fa aah. . ¢ of small camera 
Address ....... ; ; Bhs dete alee ck, ‘ photography. $4.00 
per copy. 
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Get your copy now! 





NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the photo equipment catalog of 


the year... Wards new 40-page eat- 
alog. Inside the colorful covers it’s 
crammed with illustrations and prices 
of cameras and photo equipment that 
are sure to interest you. In addition, 
it contains a valuable ‘‘Buying Guide” 
to help you select the camera, lens 
and other accessories you need. 

This new Ward Catalog features 
quality cameras and accessories of 
nationally known manufacturers— 
Eastman, Graflex, Bell & Howell, GE, 
Ansco and other reliable firms. 

Cameras and many other items 
shown in Wards catalog may be bought 
on convenient monthly payments, 
with no carrying charge. 

Catalog also contains information on 
the simplified way to buy Government- 
restricted photographic equipment. 


Shop From Your Arm Chair 


Buying by mail is convenient and fast. 
All merchandise is guaranteed to give 
satisfaction or your money back. Mail 
the coupon now to nearest Ward 
Mail Order House, for your Free copy 


of Wards Catalog. 
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MONTGOMERY WARD) 


Denver Ft. Worth | 


Chicago Albany Baltimore 
Kausas City Oakland Portland, Ore. 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


i 35mm.Film 
ame 


18 exp. 75c 


St. Paul 















We finish all other miniature and split size filme in 

ur famous 3% «© 4% Be sauty Prints— Deckled- 
Emb ~onti Margin and Embossed Date 3 erp. 
No. 828 and 127, 350. 12 exp. eplite 45c. 16 @xp. 
splita, 55e. Send ‘roll and money or write for free 






mailers and complete pric ° lie t. You will agree that 
our Modern mothe rds and lo ng experience DO make 
a BIG difference. 












Artistic Contact Finishing. 8 exp. rotts 
complete set of deckled-edge embossed, 
wide-margin prints. Credits for failures, 
FREE Enlargement coupon with each roll, 


MAIL-BAG FILM SERVICE § 


Dept.9, Box 5440A, Chicago 80 LL 
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Press 
(Continued from page 57) 


for “meritorious service in connection 
with military operations against the 
enemy at Saipan, Marianna Islands.” The 
War Department cited Cochran as the 
“only newsreel cameraman to volunteer 
to stay throughout the entire cam- 
paign....” 
~ ” os 

YES popped in the New York Wide 

World Photos office recently when 
S/Sgt. H. Marshall Comerer, desk editor 
on military leave, strolled into the office. 
Stationed in India for the past 20 months, 
“Marsh” had become quite accustomed 
to the Taj Mahal and the sacred cows 
when word came that he was to return 
to the States and go to the AAF’s Ad- 
ministrative Officers’ School at Miami, 
Fla. In India he was on the operations 


| staff of the AAF’s 9th Photo Squadron. 


* * * 


ICK HANLEY, former feature pho- 
tographer in Harris & Ewing’s New 
York office, and now a Staff Sergeant 
combat photographer for Yank, the Army 
weekly, is making a name for himself in 
the Southwest Pacific. To date Sergeant 
Hanley has eight SWPA operations to his 
credit. He was at Salamaua with the 
American infantry, at Lae with the Aus- 
tralian infantry, at Cape Gloucester, New 
Britain, with the U. S. Marines, at Hol- 
landia in Dutch New Guinea with a U. S. 
infantry division, at Sarmi and Maffin Vil- 
lage in Dutch New Guinea, at Wake Is- 
land during the hottest parts of the battle, 
at Biak Island in the Schouten Group, 
and at Noumfoor Island, also in the 
Schoutens. In these eight amphibious op- 
erations Hanley had many close calls. So 
what happens? Dick returned to a rear 
area for a rest and then was engaged in 
covering the activities of the Fifth Air 
Force in New Guinea. While in this rear 
area he was hurrying to an assignment 
when the command car in which he was 
riding hit a rough spot in the road and 
Dick was catapulted out, and injured his 
head in several places. 
x ” * 
EMBERS of the Gary (Ind.) Post- 
Tribune photographic staff cap- 
tured six of nine awards in the third an- 
nual news photo contest sponsored by the 
Indiana Associated Press. The Post- 
Tribune won all three first prize awards, 
one of three seconds, and two of three 
third-place awards. The Post-Tribune’s 
photographers are Charles S. Smith, Her- 
bert Lukmann, and James Daniels. 
* * * 
DWARD V. ROBERTS, UP corres- 
pondent, and Richard J. H. Johnston 
of the New York Times have been 
awarded Purple Hearts at an American 
hospital in England as a result of wounds 
received Sept. 2 near Brest. Both have 
since been released from the hospital. 
* * * 
APTURING a town from the Ger- 
mans is all in a day’s work for Hugh 
Broderick, International News photogra- 
pher stationed in Normandy, who with 
five other correspondents and a patrol of 
tommy gunners entered and seized the 
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town of Periers. Besides Broderick, the 
correspondents were Bob Cromie of the 
Chicago Tribune, Robin Duff of British 
Broadcasting Corporation, Seaghan 
Maynes of Reuters, John Macklin of the 
Chicago Sun and Donald MacKenzie, staff 
correspondent of the New York Daily 
News. 
* + . 

OE WASKO, Philadelphia Bulletin pho- 

tographer, was sent to the city hall in 
that city recently to take a picture of a 
17-year-old girl amnesia victim. As Joe 
was setting up his camera, he suddenly 
turned to Police Sergeant Elmer Nusky 








Several members of the Chicago Press 
Photographers’ Assn. dressed in camou- 
flaged combat uniforms to cover a mock 
invasion of a Chicago beach, carried out 
under actual battle conditions by amphib- 
ian vessels, tanks, and supporting aircraft. 
Photographers, shown atop a Japanese 


El Cheney, Daily 


Herald-American; 


tank, are, from left: 
News; Frank Jackson, 
John Winters (rear), Meyers Publica- 
tions; Steve Marino, Herald-American 
(now with the Navy); Bill McCorkle, 
Tribune; Bob Tieken (rear), AP; Frank 
Master, Tribune (now Navy); Swain Scalf, 
Tribune; Mel Larson, Times; Dave Mann, 
Sun. The demonstration was a part of 
the Sixth War Loan Drive. 











and said, “Why, I know that girl.” Sev- 
eral months ago Joe had taken a picture 
of a girl figuring in a street attack case. 
He was sure the girl of the amnesia case 
and the assault case were the same. A 
comparison of the pictures proved him 
right. City officials congratulated Wasko 
for his detective work. 
* + * 

ARRY K. MOSES, former Provi- 

dence, R. I., cameraman, is now a 
Chief Specialist with the Seabees in the 
South Pacific. Harry enlisted in the Sea- 
bees in August, 1942, trained at Camp 
Peary, Va., and later was stationed at 
Davisville. Attached to a construction 
battalion as Photographer’s Mate first 
class, he went to the South Pacific last 
year. 

* * * 

HE twentieth century Navajo medi- 

cine men in New Mexico are protect- 
ing Indian boys going into battle on dis- 
tant fronts with the aid of photography. 
The photographs of all Navajo warriors 
in World War II are piled in front of the 
medicine men and then the ritual pro- 
ceeds in all its ancient detail. 
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SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 
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All Items Finely Ground and Polished but Edges Slightly Chipped or Other Slight Imperfections 
which We Guarantee Will Not Interfere with their Use. 





OUR POLICY ON 
WAR SURPLUS 





(1) We are cooperating to move surpluses while the war is on. (2) Our 
customers receive full benefit of all savings effected through our pur- 
chase of war surpluses. We do not hold merchandise for high present 
or future prices. 








= 
te ead APROX. 34 LB. 


WAR SURPLUS ACHROMATIC LENSES 


Diameter Focal Length 


Stock No. in mms in mms. Comments Price 
6016-P 12 80 Uncemented 30c 
6017-P 12 80 Cemented 50c 
6018-P 15 41 Uncemented 40c 
6019-P 15 41 Cemented 60c 
6020-P 18 49 Uncemented 50c 
6021-P 18 49 Cemented 60c 
6022-P 25 95 Uncemented 50c 
6023-P 25 95 Cemented 75¢ 
6033-P 37 51 Uncemented 70c 
6074-P 37 130 Uncemented 70c 


FREE Cement and Directions included with all uncemented Sets. 


USES:—Use these lenses for making projecting lenses, low power 
microscope objectives, corrected magnifiers, substitute enlarging 
lenses, eye-piece lenses, macrophotography, gadgets, optical instru- 
ments, etc., etc., etc. 


PORRO ABBE PRISMS—Stock +#3006-P . . . 25c¢ each Postpaid. 
Size 9 mm. x 17 mm. . another war bargain. Normal prices 
would be 20 to 40 times above quotation. At this exceptionally low 
price, you should purchase a few of these, even though you have no 
immediate need for them. Such a bargain will not be available long. 


COMPLETE SET OF LENSES AND THE PRISMS TO MAKE A 
MONOCULAR (TELESCOPE) 
These are from the Navy’s 7 Power Binocular with 2” diameter ob- 
jective lens. 
Stock #5100-P.......... Avie wee ames Monocular Set—$5.00 Postpaid 


MAGNIFIER SET—+#1002-P . . . $1.00 Postpaid. Contains 4 lenses, 
diameter % to 2 inches. Up to 20 power. Included free with order— 
7-page booklet all about Magnifiers, 


REDUCING LENS SET—#1004-P . . . $1.20 Postpaid. 2 big lenses, 
1%” — 214” in diameter. Will make objects look smaller than they 
actually are. 


35 MM. FILM ENLARGING LENS SET—Stock #6057-P . . . $1.50 
Postpaid. Consists of 2 Achromatic Lenses to use at a speed of 
about F.8. These make a good substitute until Anastigmat Elnarg- 
ing Lenses again become available. 


ASTRONOMICAL TELESCOPE MIRROR—6” diameter, aluminized, 
concave for making powerful, color-corrected Telescope. Perfect in 
every respect. 

Oe ree eee $49.00 Postpaid 


MINIMUM ORDER $1.00 


— EDMUND SALVAGE COMPANY 


27 W. CLINTON AVENUE 


TANK PRISMS 






























In order that the tank driver shall not get shot in the face, two 
of these Silvered Prisms are used to make a periscope (without 
magnification). We have secured a number of these that are 
very slightly chipped, making possible their sale at a very low 
price. They are 90-45-45 degree prisms of huge size—5 34” long, 
21g” wide, finely ground and polished. 


You can use these Prisms to make Periscopes to see over the 
heads of crowds, to photograph fish under water, to view high or 
low gauges, etc. Also excellent for experiments, classroom dem- 
onstrations at high schools, colleges, camera clubs, astronomy 
clubs. Some of our ingenious customers have used these Prisms 
to make camera stereo attachments, photometer cube, range 
finder, etc. Normally, these Prisms would retail from about $24 
to $30 each. 


Stock #3004-P . . . SILVERED TANK PRISM—Price $2.00 
each Postpaid. Illustrated Booklet on Prisms included FREE. 
Stock $3005-P . . . PLAIN TANK PRISM—Price $2.00 each 
Postpaid. This one is excellent for projecting all the colors of 
the spectrum. Illustrated Booklet on Prisms included FREE. 


FOUR TANK PRISMS—Special—$7.00 Postpaid. . . . This is 


the most sensational bargain we have ever been able to offer. 


SPECIALS IN LENS SETS 


Set No. 1P—“Our Advertising Special” 15 Lenses for $1.60 Postpaid, plus 
10 page idea booklet. 

For copying, ULTRA CLOSE-UP SHOTS, macrophotography, experi- 
mental optics, magnifying and for making a two power f/16 telephoto 
lens. “Dummy Camera,” Kodachrome Viewer, DETACHABLE REFLEX 
VIEWFINDER for 35 mm. cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power microscopes and for 
many other uses. 
Set No. 5P—“The Gadgeteer’s Delight” 35 lenses for $5.00 Postpaid, plus 
10 page idea booklet. 

Contains all the lenses in Set No. 1—plus twenty others of our more 
expensive lenses. 
Set No. 10P—“The Experimenter’s Dream’ 60 Lenses and New 50 Page 
Booklet “Fun with Chipped Edge Lenses.’ $10.00 Postpaid. 

Contains all the lenses in the above set plus 25 others that make this a 
“sensational buy.’’ The variety of lenses in this set will enable you to 
conduct countless experiments, build a great variety of equipment. 





NEW 50 PAGE IDEA BOOK “fun with Chipped Edge Lenses” 


Contains wide variety of projects, and fully covers the fascinating uses 
of all Lenses in sets listed above . . . only $1.00 Postpaid. 
35MM. SLIDE PROJECTING LENS SET—+#4004-P .. . $1.50 Postpaid 
(Reg. $6.00 value). Consists of 2 uncemented achromats 1%” in diameter 
for projecting 35 mm, Kodachromes, etc. Mounting directions and cement 
supplied free. 
16 MM. MOVIE PROJECTING LENS SET—#4002-P . . . $4.00 Postpaid. 
Consists of 2 cemented achromats 18.5 mm. in diameter with effective focal 
length of 2”. Originally manufactured for U. S. Govt. 
8 MM. MOVIE PROJECTING LENS SET—Stock #4011-P . . . $1.20 
Postpaid. Consists of 2 Achromatic Lenses, diameter 18 mms, and a focal 
length when combined of 1” 


SATISFACTION GUARANTEED 
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35mm Sept. F3.5: 25 Saleen or Still: 

Case O.P.A. Class I.... secétecee Se 
35mm Leitz Sterolette “Unit. coscoe See 
50mm Leitz Elmar F3 eee $2.00 
50mm Zeiss Tessar F2 8 for Contax 

DE. 66 06e¢ee eb econ een eae +++ 69.00 
100 (Box) Leitz Cover Glass, 2x2... 1.35 
35mm Leitz V111 S 300 Watt: 4” Pro- 

DE 5 2 6d. 6E4HC CREE HESS EROS OS 99.00 
35mm Leitz 100 Leica Slide binders... 3.75 
35mm Leica Sliding Fecusing Attachment: 
35mm Leica Negative Marker.....+o.--. 12.60 
Winter Leica Chrome Finder. vee Owe 17.28 
66,248 Leica Fokin Range Finder..... 23.68 
66,255 Leica Fokos Range Finder..... 16.96 
Leica Manual—A Book to Own:......-. 4.00 
Leica Nooky Optical Focusing Device for 

Elmar Hector or Summar Lenses.....- On Hand 
Leica Chrome Vidom Finder. . Te 64.50 
135mm Zeiss Tes sar F3.5 for Leica cou- 

pled: . - (oteuneaneeee 199.50 
35mm Leica’ Elmar w. A. Lens Uncou- 

l -»-- 48.50 
ing Guide... 4.16 
2, Case, R.F. 
‘ ‘ -eee 84.50 
2144x3144 Agfa Pack Camera: "F4.6, 

holders, adapter O.P. ~. Class I 34.50 
BlY/4x41/44 No. 1 Prem Kodak: Packs 

only: R.R Len s. O.P A. Class I 17.50 
BYoxhVe Conte a Nettel Tessar Zei 

F4:5 Comp. Case, filters, shade, Ll nit 99.50 
B144x5! Kodak Special F6:3 R. 7.2 

Optimo O.P.A. Class I.... aan sae 42.50 
9x12 cm Glunz Anast. F6.3, Adapter... 18.50 
9x12 Ica Ideal B Tessar F4.5, holders, 

adapter O.P.A. Class I. ....-+ ess 92.50 
Studios 
Educational 
Institutions | for Your AA-S You Can Get: 
Hospitals ? or 
Servicemen } Higher 
anc 
Essential Users 4 
28x40 Kodak Bantam F4.5 & Case— 

Excise Included......seesevee0s ° 31.88 
35mm Kodak No. 35 R.F. "& a ise—Ex- 

cise Included ....... Tevet Tt 61.50 
35mm Kodak No. 35 F 5.6 & Case— 

ee. DEORE 6 so «»secie Cae eo 66 23.85 
85mm Kodak No. 35 F4.56 & Case— 

seine Included ..ccrcccntccesss Beme 
35mm Kodak No. 35 F3.5 & Case— 

Excise Included TUTrreT TT tt 45.59 
2144x3'/%4 Kodak Medalist Ektor F3 & 

Case—Excise Included yr 
21/44x31/4 Kodak Medalist Accessories. . 21.60 
28x40 Ko dak Bantam Special F:2 & 

Case—Excise Included SS Ot 
21/44x3'%q Kodak 620 Vi gilant 'F4. 5 Ko- 

domatic—Excise Inc lude d. 35.31 
21x44 Kodak 616 Vigilant 'F4.5 Ko- 

domatic Excise Included 39.75 
2% 4x31/4 Baby Graphic Optar F 1.5 5 LO1n 1 132.56 
B1/qx41/4 Ann Graphic Ektar F4. +.» 147.50 
4x5 Ann Graphic Ektar F4.7......... 147.50 
4x5 B & J Press Box. . wrerr. f. 59.50 
4x5 Solar Enlarger F4.5 Wollens coce SSnee 
4x5 Super Omega D II F4.5 Wollens... 203.60 
4x 5 Kodak Precision F4.5 Kodak...... 145.25 
120 Solar 3} ” BAS pcosve Gaerne 
16mm Filmo 156V 5S nd 750 Watt.... 437.30 
16mm Ampro Y S A Sound 750 Watt... 375.00 
16mm FS-10-N Kodascope 750 Watt... 320.00 
16mm Cine E F1.9 . ‘ . erres T 75.00 
16mm Cine Magazine F1.9 & Case..... 145.98 
16mm Filmo Speedster F1.5 & Case . 175.45 
16mm Simplex Magazine F1.9, 3” Hugo 

Myer Tel lephoto lens O.P.A. Class 1.. 132.50 





CONWAY CAMERA CO. 


34.N. CLARK ST. CHICAGO 2, ILL. 














Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, Michigan 
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CHEMICAL MIXING MADE EASIER 


Photographic chemicals as a rule are not 
easy to dissolve—especially sodium car- 
bonate and sodium sulfite—and much 
time is consumed in mixing them prop- 
erly. However, if the powders are put in 
a sugar shaker, as shown in the illustra- 
tion, and sprinkled into the water, the 
length of time consumed in mixing will 
be cut substantially. If you don’t have 
= : such a shaker, make one by punching 
7 =e ae ae holes in the metal lid of a glass con- 
tainer.—William Swallow, Brooklyn, N.Y. 


MATTE PRINT DRYER 


Two pieces of corrugated cardboard and 
four of the spring-type clothespins make a 
handy and inexpensive dryer for matte 
prints. Simply cut two sheets of the 
cardboard to size, lay the prints between 
blotters, place the prints and blotters in 
the cardboard sandwich, and slip a spring 
clothespin onto each corner—as shown 
in the illustration. Of course, plywood 
can be used in place of corrugated board 
if you have some at home, or are able to 
buy it—Herman Klein, Pittsburgh, Pa. 


CANVAS EFFECT ON GLOSSY PRINTS 


Glossy prints can be given a beautiful 
and distinctive canvas surface effect by 
squeegeeing them on white table oilcloth. 
Tack the oilcloth to a flat board and 
squeegee the prints on it in the usual 
manner. When they are dry they will 
peel off with a pleasing canvas effect. 
And just as a reminder—you know, of 
course, that you can get good results by 
squeegeeing prints on glass in case you 
do not have ferrotype plates available. 

—George Fitzgerald, Seattle, Wash. 


GUARD FOR SPOTTING BRUSHES 


Retouching brushes and spotting brushes 
must be kept straight if they are to do 
their work properly and efficiently. Here 
is a very simple way to keep your brushes 
from being bent: a paper clip is opened 
and one end is twisted snugly around the 
upper part of the brush. The other end 
of the clip is curved to act as a guard 
about the tip of the brush—as shown in 
the illustration. The guard is easily 
slipped on the brush after retouching is 
completed.—Charlot Slotin, Atlanta, Ga. 


DEVELOPING TANK REPAIRS 


Developing tanks (like that pictured) that 
have drains at the bottom, will eventually 
leak when the rubber cap washer be- 
comes worn. If you cannot get new wash- 
ers, you can overcome the problem by 
applying rubber cement to both the cap 
and the seat, and then screwing the cap 
down tightly while the cement is wet. As 
soon as the cement dries, the tank will be 
leak-proof. You may have to apply new 
cement from time to time—Frank Mc- 
Carty, New Bedford, Mass. 
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ADJUSTABLE SPOTLIGHT STAND 





Lightweight stands such as those shown 
have many uses in the studio. Combina- 
tions of the sections give heights from 
814” to 41”. The sections are constructed 
of 34”x13%4” uprights, 1%”x34” inner 
baniak and side bars of %4” Plywood. 
Tops may be %4” Plywood or box- 
wood. The bottom section is 20” high, 
12” across the front of the uprights, and 
1114” from front to back. Middle section 
is 1042”x111%4"x15”. Inner cleats from 
front to back at bottom of each section 
serve as supports for the other sections 
which can be nested as shown at right. 
Upper cleats of each section support a 
platform which sets an inch below the 
top. This allows each section to fit snugly 
into the next-larger section when the 
stands are assembled (left). Strips across 
the front and rear are 2” wide on the 
larger sections, 112” on the smallest. Plat- 
forms are cut so as to leave gaps between 
the edges and the rails, allowing room for 
reflector clamps. Spotlights with flat 
bases can be set on the platforms; reflec- 
tors can be clamped to the sides, and the 
tops will hold trays or accessories.—Her- 
bert N. Watson, Pontiac, Mich. 


HEAVY DUTY TRIPOD TIPS 





Best tripod tips I have found are those 
shown above. They are large enough to 
provide a firm foundation on a slippery 
floor, and will not distort when weight 
is applied. They are the rubber bushings 
used in various connecting links in auto- 
motive running gear, and may be pur- 
chased from auto parts dealers. A bit of 
gasket shellac assures a permanent instal- 
lation.—Ken Court, Detroit, Mich, 


POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 
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NOW AVAILABLE 
NO PRIORITIES 


es ee Se  CONOGINE, .. . . win ct ebad cbacd sce ese obese pewaeeceeakee 


EE ee ee ee Anan ee ee eer -61 
I rr ee er ee eee ee oe 117.00 
Duofoto dryer, 21x24, chrome at ye eh SW Rain Wa ad os ty: ep arse hee ie Oar ele te 49.50 
Elkay cut-film tank (2%4x3%), $4.45; 4x5.......... wilt oSe satloisarla a Wiarton 9.30 
Busch Pressman 214%4x3%, $49.95; 414” 6.3 BINS cds owen eb eche wipers 74.50 
King Sol Gun, $29. 153 Extension Cr ee Pe Kae bnk ceweetd anoeme 10.86 
Arkay Electric Print Dryer TOE PE ST Pa an |< BM Pe ee 9.97 
Kalart Master Automatic Spee dflash. . edi ucaaverdube ais Wl ove ee ee eae eo aaa aac 21.35 
en een: See I I a. os sn gid 9:0.0 ah 0-s'00 6000 40 bw CERT S ON ee tO SS Nibicl 33.90 
Sy, Sey EE, SO. SE (IDA ow in: acs 0,00 0:4:0'0 0¥.0'o Wie Aches 00:6 Wie wielmeep 17.40 
ee ee ID ie Be. BNE 5 Me aR dee 0. 00:5 H50.s cere 00 ess ee Re eeESs 4.75 
S.V.E. Slide Proj. D.K., $45.00; AAA, $65.00; RK, $33. 75; DD beahace situs Saree 55.00 
Graphic 4x5 Pack Adapter, latest, $7.77; 3%x4% holders...............seecees 3.61 
BEAT Dever, Tes, Ges LEDS, Fee BOO soc occ ccccccccsewecsensess 41.75 
iso 6: 655-5-46Sr eo aes mek cae bes sheds 560s rtinee wadaeavmbon 39.95 


(ALL PRICES TAX INCLUDED) LIMITED QUANTITIES 
NEW SPECIAL 


Nite-Exacta B, V.P., chrome case, 6” f5.5 Tele- 

















RODAP, W -— & —— Tessar Bec ccccecccccecwns $297.50 

UNE DERSe WIMOCUIARE, CONLTAI-GE). 5 CONG e.c vince c ceccewceweceseacese sees canes $150.00 
oe SES a ae eee ees eee ern 150.00 
Exakta B, f2.8 C.Z. (?) Tessar and w — a ~— Tessar £8, 6” 5.6 Tele-Gallon, 

NS AA a eh si deh he. chicaiceie icin wea Np cn: Sw 6 die aR aes So hs ek Ow ee ieenes ic 75 
et © SUE TE. FB COU, ORIG. oc oo ecke ds ocin carer sewccebinweeeeenem 175.00 
Goerz Tenax f 4.5, case, adapter, CtC. ....0..cceseeseceereccccccescecccscesees 69.17 
PR a 8 a eee ret -- 142.00 


(ALL PRICES AT OR BELOW O.P.A. CEILINGS) 
10 Day Trial—30 Day Guarantee 


TRADE NOW AT HIGHEST PRICES 


Special Trade-in Values—In order to maintain our stock and to keep cameras in circulation we are 
offering better allowances NOW. 

If you have ag @ B san of the following cameras, and would like to trade for some other camera in this 

ist, write us today Auto Rolleifiex, Contax, Exakta eica, Anniv. Graphic, Super-Ikontas, Extra, 

Bantam Spec fal. Projectors, Movie Cameras, Medalist, hogeeee etc, 


ATTENTION 


WAR VETERANS—W.P.B. announces special consideration in granting priorities—for studios, profes- 
sional photography. Write for special forms. 

OVERSEAS G.!1.’s—W.P.B. announces relaxing of priority approvals and procedure—simply specifically 
request us, with your order, to obtain W.P.B. approval for you 

SERVICEMEN—Send for application. 









. Monitor S20 74.5 Gupermatie..ccccccs- S$ 49.40 
ATTENTION—Priority Holders Cine Kodak E 16mm. £3.5, $42.00; [1.9 75-00 
. ° Cine Kodak Magazine 16mm, f1.9...... 130.98 
Immediate delivery on AA-1; excellent de- Golde Jremstic 300w, $49.50; Fiimaite. 87.50 
F Solar Ps Dam BE. e cs cc ecce ccs - 
livery on AA-2 Dejur Critic, case, 264 is: Model 5A. 16.13 
Simmon Omega D-II 4x5.......-...-- $156.92 moe. 5, fon Enlarg. 214x3%4, 104.40 
Kodak Medalist £3.5, case............ “Tt Gas Vew.............°°"° 74.50 
I a a ean ow owt 395.00 ee eee at SS —— 
Victor Sound Animatophone oS eee 425.00 Accessories 
odasco SOE WWE s ecb sivcvecese 295.00 " 
Bell & Howell Filmo-Sound V_. 1. °//2° 457.06 gta! tabula tripod “aim” NSS) é-n0c.. & S98 
4x5 Anniv. Graphic f4.7 Ektar No. 2 Leudi exposuremeter .......-......... 1.75 
Graphex shutter with built- <4 Flash Fedco tank 35 mm 2.95 
Synchronization, Fingertip Release... 147.00 Leather Zipper gadget bag 4.95 
Same with 63” f4.5 K.A, in “Super- lagnascope viewer a: 1.85 
MAC «2 eee eee ee ee es essaee 159.50 —— glass filters 27- NE Shh et a 85 
24x34 Min. Speed Graphic f4.5 coated E.R. case Argus ‘‘A’s’’, $3.95; ‘* Cs Pg es 5.95 
ptar in Grap! —. Rapid shutter Wooden Eo. 6 wisn a gare 7.75 
G.E. Meter & case... . 2.006 sccrsesee -63 Dalite 30x40 tripod screen, $6.35; 40x40 7.65 
Kodak Bantam 4.5, case tees . licers 8x16mm., $4.95; rewinds, pr. . 6.95 
Kodak 35 f4.5, case — midget refiectors.............. 7.95 
Vigilant ‘‘620”’ £4.5, oor i oe ee og ie tee 19.75 
Kodaslide I, $18.50;' IT DEE cas ccccccsae $0.97 to 1.75 
Kodak Bantam SP f2 ay Se.... Oh a a oe oo a it aera Bok 3 
Kodak ‘‘35”’ cpld, r.f. £3.5.... Beaded box screen 30x40............ 7:98 


(Special Discount on Psa be bulbs, film, paper, ete., to Studios, | Photographers, etc. 
CAMERAS WANTED—W E’LL PAY UP TO CEILING PRICE . . af 
for desirable Used Cameras, etc. No Dic kering . no shopping around . no guess work—Just ship 


your camera—We’ll eB én a check for the exact full dollars-and-cents amount by return mail; or 
ig Railway Express C with examination privil 


ege 
f you have a new camera, we'll pay you 15% over ceiling! 





NEW MERCHANDISE ANNOUNCEMENT 


We expect some new cameras, projectors, etc., to be available soon . . . so. as before the war 
and during the war, you can depend on Levine’ 8 for better service and faster deliveries. We 
are taking orders now—you can get a Fn le delivery by se nding in a $1.00 deposit today 

- « You'll be pleasantly surprised at Levine's *‘deliverability’’—order now! (Deposit refunda: 
ble ‘at your request.) 


GEO. LEVINE & SONS Co. 


*" HANCOCK 6267 - 


55 BROMFIELD STREET, BOSTON 8, MASS. 
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WATERPROOF @% 


SERVICEMEN 


shockproof ant'-magnetic 
unbr sakable crys- 
sweep second hand. 


$39.75 


Waterproof 
radium dial and hand 
tal, prec'sion tested 





WACS, WAVES, SPARS, NURSES 


Waterproof shockproof, anti-magnetic 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand 


owas: sa . $45.00 


. 
All Federal 
id. Matt Order 


A c 


Write for Free lilustrated 


BELL WATCH COMPANY 
Time-'ife Bidy . Rockefeller Center, New York 20 NY 















sell guaranteed fresh DuPont film at 
t e low prices 
36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roil 35mm, 35c; 3 for $1.00 
I you prefer t buy in t k order at these low 
e 25 ft $1.50; SO ft $2.75; 100 ft.—$5.00! 
t r ‘ rtridg ; t Wa sO I w we need 
We pay plu p r charge for extra 
cartridge y i ‘ 1 rhe nore ty 
igre end t better we can serve 1, 
fou e ty cartridge rODAY! Help civilian 
j rte iphy survive the War! 
. ( 
S5“m FILM DEVELOPED & ENLARGED 60+¢ 
We give vou  bril t **Ma Eve’ rimed Va- 
ted ix4 nla t I kled-Fdge Velox pa- 
t low price 16 exp 
f 6 ex No 1 Oc; 
8% Ba et 25 re x4 enc 
vies No d N » fast Not t 
just right for superb qualits Orde n 
i r C.0.D r for FREE Mailers 
I EE Pr 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 








\ 


PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P-29, New York 3, N.Y. 
Write for price list and mailing bags 


Members in the U.S.and Allied Armed Forcaa receive 10% special discount 
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CAMERA CLUBS 





Calling All Color Fans 


Looks as if this corner will have to break 
down and devote a regular item exclusively 


to the doings of the nation’s devotees of 
color photography, due to the constantly in- 
creasing activity in that field among club- 
bers everywhere. We'll lead off this month 
with the following news, which is sure to in- 


terest any club or individual engaging in 
color work. 

First, there’s the newly-announced free 
slide-editing service offered by the Color 


Division of the PSA. After you’ve accumu- 
lated a bunch of slides you begin to wonder 
which are good and which miss the boat in 
some way. It’s not always an easy matter 
for the individual to make decisions regard- 
ing his own work, so the PSA service will 
separate your slides into three classifica- 
tions which they described as “good,” 
“keep,” and “give away.” The judging is 
done by three high-ranking color exhibitors, 
and the slides are returned to you separated 
as mentioned. There’s no charge for this 
service, but it is expected that a reasonable 
percentage of your slides which fall in the 
third group will be turned over to the Color 
Division for their distribution to Army 
camps and hospitals. For instructions on 
how to avail yourself of the editing service, 
write to H. J. Johnson, 1614 W. Adams 
Street, Chicago, Ill., enclosing a stamp and 
stating how many slides you want edited. 

Next item on the docket this trip is The 
Rainbow, an aptly-named monthly bulletin 
which is being put out by the New York 
Color Slide Club. It’s a newsy, interesting 
sheet, and does credit to its sponsors. The 
New York club, by the way, now boasts a 
membership of 316 enthusiasts, who meet at 
the Engineering Auditorium, 29 W. 39th 
Street, New York City.. They have a live- 
wire schedule of field trips, studio sessions, 
classes, and parties cooked up, and if you 
want to know more about the organization 
drop a line to the secretary, Miss Mildred 
Brousseau, at 312 Elmwood Avenue, Brook- 
lyn 30, N. Y. 

The “associates” out-of-town, or “mail- 
order’’.members of the Chicago Color Cam- 
era Club—really went to town in the club’s 
recently-judged member salon. From their 
homes all over the country, these Chicago 
Color associates submitted over 100 slides, 
and took first awards in two divisions anda 
second in another division of the salon. Ob- 
viously, the “associate” idea works—but 
beautifully—and if you feel like becoming 
one of them, drop a line to F. M. Bemm, 


se 


5115 Morse Ave., Skokie, IIl. 
There’s a great deal of interest being 
shown in the forthcoming First San Fran- 


cisco International Color Slide Salon and 
the First Detroit International Slide Ex- 
hibit. At press time we predict that both 
events will more than justify the sponsors’ 
efforts. You can still obtain entry blanks 
for both shows by writing, respectively, 
to the following people: Dr. Max Wassman, 
Jr., 1012 Market St., San Francisco 2, Calif., 
and R. A. Bird, 17655 Manderson Rd., De- 
troit 4, Mich. The Color Slide Section of 
the 28th International Los Angeles Salon 
pulled a great many fine pictures, and we 
hope to be able to tell vou something about 
this show next time out. 


Small Club Wants to Send 
Prints for Judging by Others 


An earnest plea for an evaluation of its 
members’ prints by a larger and perhaps 
more advanced group of amateurs has been 
sent in by the Beacon Camera Club of Stat- 
esan, Wis. Consisting of about 20 members, 
the Beacon group is willing to put the proj- 
ect on an exchange basis, but is especially 
desirous of having its own work criticized 
seriously and constructively. ‘*s an op- 
portunity for some worthwhile outfit to lend 
a helping hand to a club whose members 
certainly are willing to learn. Drop a line 
to Joe Swintosky, secretary, Beacon Cam- 
era Club, Statesan, Wis. 


ere’s 


New Britain Club Clicks 
with Promotional Ideas 


Clever and constructive use of institu- 
tional publicity has paid off handsomely in 
the case of the New Britain (Conn,.) Cam- 
era Club, according to recent word from that 
organization. The Connecticut outfit led off 
with an amateur print contest open to all 


except present members, with no entry fee 
and print subjects unlimited. Cash prizes 
were offered, and all prize-winners auto- 
matically received four-month honorary 
memberships in the club. Several worth- 
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while prints came in, not to mention some 
applications for regular membership. 

Next on the New Britain club’s program 
of promotional activities was a public dem- 
onstration of the use and processing of 
Ansco Color sheet film. This event also at- 
tracted many visitors, several of whom ap- 
plied for membership. A well-publicized auc- 
tion sale of equipment followed, and the 
roster swelled again. This wide-awake or- 
ganization is interested in exchanging club 
print shows, and will welcome correspond- 
ence on the subject. We're informed that 
a previous request for print exchanges elic- 
ited many interesting replies, several of 
which were mislaid during a reorganization 
of club affairs. So, whether or not you’ve 
been in touch with the Connecticut group 
previously, if you’re interested in exchanging 
prints at this time drop a line to Secretary 

’.. I. Engel, New Britain Camera Club, 
P. O. Box 1054, New Britain, Conn. 


Rhode Island Club Sponsors 


Secondary School Salons 


Having put across the First Rhode Island 
High School Salon of Photography last year, 


the Camera Club of the Classical High 
School, Providence, R. I, this year spons- 
ored another of the state-wide shows for 


secondary school students; and it is hoped 
that the show eventually will be expanded 
into a New England regional high school 
affair. The caliber of the membership in 
the Classical High club is witnessed by the 
fact that in this year’s National High School 
Salon of Photography four members of the 
group had prints accepted, two of the pic- 
tures taking honorable mention awards. 


Information concerning these matters 
reached us in a letter written by a past 
president of the Classical High club, Pvt. 


Jim Williams, who now is stationed at Fort 
Lewis, Wash., with his detachment of Army 
Engineers. Secondary school camera clubs 
everywhere are urged to get in touch with 
the Classical clubbers, with the idea of ex- 
changing club shows, promoting regional 
high school print competitions, etc. 


Nature Camera Club Is Formed 
With the announced purpose of ‘making 


better naturalists of photographers and 
better photographers of naturalists,” the 
Nature Camera Club of Chicago is pion- 


eering in this somewhat specialized branch 
of photography. y series of programs 
has been outlined which will alternate in 
illustrating the photographic methods of 
the naturalist in contrast with the technique 
of the pictorial photographer working with 
the same subject material. Camera field 
trips have been scheduled to take the mem- 
bers to such localities as wild life 


forest preserves, and the Sand Dunes area 
along the southern tip of Lake Michigan. 
A set of nature prints made by members 


is being assembled for circulation. For 
further information on the Nature Camera 
Club, write to the secretary, Louise Broman, 
5834 S. Western Ave., Chicago 36, Ill. 


Chicago Color Slide Salon 
Breaks Previous Records 
With more than 2500 slides entered, the 
recent Chicago International Color Slide 
Salon topped all marks for events of the 
kind. Entries poured in from 35 states, as 
well as from Hawaii, Canada, Mexico, and 
Italy. Judges A, J. Brunner, Edward Rink- 
er, and Paul Wall selected 385 slides (the 
work of 242 entrants) as being worthy of 
the standards set, and several near-capacity 
crowds were on hand each of the three days 
the accepted work was projected at Chicago 
Historical Society headquarters. Service- 
men and women were invited to enter this 
year’s competition at no cost, with the re- 
sult that 56 entered and 43 of their color 
shots were accepted. <A story on the Salon 
appeared in the January issue, 


Quaker Photogs “Learn by Doing” 
as They Help the War Effort 
Members of the Photographic Society of 

Philadelphia, Penna., are getting valuable 

practice in every phase of photography, in- 

cluding lighting, posing the model, printing, 


retouching, etc., as they turn out portraits 
of members of the Armed Forces who visit 
their studio. Between 100 and 200 nega- 
tives are made and printed each week as 
this worthy project continues in popularity, 


and in addition to giving a lot of pleasure to 
the uniformed subjects, the Philadelphians 
being 


efforts are rewarded in the form 0 
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improved portrait technique. The work is 
done each Thursday and Friday, from 5 to 
7 p. m., and the club has attracted the 
interest of many prospective members who 
come as guests and who get a good look at 
the group’s workrooms and studios during 
their visits. Prints whose subjects are spe- 
cially-selected models have been hung in 
exhibit, following which the pictures are 
given to those who posed for them. 


We Hear... 
MMHAT Philadelphia’s 8-16 Movie Club re- 


cently celebrated its sixth birthday with 
a party, complete with birthday cake and 


all the fixin’s. Since its organization six 
years ago, this outfit has risen to an en- 
viable position among movie clubs in this 


country, and has sent its quota of competent 
photographers into the armed forces. We 
take this occasion to tender our hearty con- 
gratulations to the 8-léers, and our hopes 
that they’ll be right up in there for many 
years to come. 

Toledo (O.) Camera Club’s stunt of send- 
ng out copies of its “print of the month” 
with each issue of the club paper, Light 
Reading, really has caught on locally. Now 
we have the delightful spectacle of the two 
Toledo daily papers insisting upon equal 
chances to reproduce the print of the month. 
You can’t beat that for publicity. 

Springfield (Mass.) Photographic Society 
is enjoying a widespread response to its 
launching of a color section. The slide en- 
thusiasts meet regularly in Springfield's 
George Walter Vincent Smith Museum. 

Latest of the interesting club papers to 
hit this desk is the “Finder,’ a well-writ- 
ten planographed bulletin put out by the 
National Photographic Society. 

Camera Club of Cincinatti (QO), in the 

test issue of its club paper, announces a 

ympetition in which each participant is to 

ibmit a “photo story” consisting of six 
prints depicting a party or a picnic The 
prints are to be 5x7’s, and the assignment 

described by the bulletin editor “a 

eLuxe Brownie job . to give the Small 

ray members a break.” The latter, we feel, 

a very nice job of descriptive writing. 

The State of Washington has produced 

iother new camera club, the Photo Alpine, 

hich held its first meeting in Seattle not 
long ago. According to our able and faith- 
ful Pacific Northwest informant, George 
nkade of Auburn, the new group pri- 
marily interested in mountain photography 
(as you might suspect from the name), al- 
though other phases of our hobby are to 
be taken into account as well. However, 
ny of you who have made or who plan to 
make mountain pictures your main dish are 
cordially invited to get in touch with Alpine, 
I matter where you reside. Address the 
club in care of Mr. Kinkade, 103 L Street 


as 


is 


Sk, Auburn, Wash. 

For the next year, at least, you should 
address correspondence to the Montreal 
(Que.) Camera Club to the attention of the 


newly-elected Mr. Paul Gerin- 
Lajoie, whose address is 60 St. James St., 
W., Montreal, Que. 

[It certainly must make the _ Seattle 
(Wash.) Photographic Society feel good 

out the whole thing to receive letters from 
servicemen thanking the club for pictures of 
t servicemen’s mothers. You may recall 
that Seattle put on a Mother’s Day program 
1 


secretary, 


n conjunction with the Seattle Post-Intelli- 
encer, whereby picures were taken of moth- 
; of local boys in the war, said pictures 
en being mailed to the boys. We've just 
read one of the thank-you letters, written 
by an Army corporal Out There Somewhere, 
and the heart-felt gratitude with which that 
Gl wrote would give anybody a thrill. Nice 
job, Seattle, and may there be more of the 
same 
The City Bank Club Camera Society has 
chosen John Silk to be its president for the 
coming year. Mary Carroll is secretary of 
t organization, which is composed of 
photo-fans among the personnel of the Na- 
tional City Bank and affiliated organiza- 
tions, of New York City. 

The Aurora (1ll.) Camera Club has taken 
up new quarters in the old post office build- 
ir in Aurora, according to word from Sec- 
retary J. L. Rokop. And here’s a new mail- 
ing address for Maurice Abrams, secretary 
of the Brooklyn (N.Y.) Camera Club—he’s 
! ed to 295 Ocean Parkway, Brooklyn. 

lere’s an idea: The Niagara Cinema 

tque (Buffalo, N.Y.) has a duly consti- 
ed permanent purchasing agent for equip- 
ment and supplies. Has its points, although 
w+ trust the poor fellow isn’t roused out of 
every time an ardent filmer wants a reel 

i. bottle of cement! 

uur Little Thought For The Month is 

ed from the bulletin of the West Haven 
(Conn.) Camera Club, and it goes like this: 
“Your club is like a bank. If you don’t put 
anything into it, you can’t get anything out 
of it.” ’*Nough said! 








Winter's murky shadows capped 


sparkling snow, faintly decorated 





. . This is one of the most beautiful, but 
most difficult, subjects to capture in a pho- 
tograph. Such scenes often change too fast 
to permit retakes ... the weather’s too cold 
to encourage several trial shots. But with 
the Master, they are simplicity itself. 4 


single exposure is enough! For the Master’s 
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by frozen sunlight . . clouds of 


with rippling tracery... 


highly selective viewing angle, its exclu- 
sive exposure dial, and the precise mea- 
surement assured by the WESTON name... 
give you the exact exposure you want the 
first and every time. Weston Electrical 
Instrument Corporation, 606 Frelinghuysen 
Avenue, Newark 5, New Jersey. 





35 HM Film Developeq 


36 Enlargements 






18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 
a 
All miniature and split size film finished In 
our famous 3 1/4 x 41/2 Beauty Prints—deck- 
led, embossed margin and embossed date. 
When film is scarce and every snapshot is doubly precious 
make every shot count! Don't take a chance and spoil good 
film by poor developing and printing. Today, more than ever, 
our careful, efficient, prompt service is your best protection 
against wasted film—your best assurance of pride and satis- 
faction with your pictures. Send roll and money or write for 
FREE mailers and samples—also complete Price List. 
@e 6 
Artistic Contact Finishing. 8 exp. rofis com- 
plete set of deckled ise, em d, wide- 
margin prints. Credits for failures. FREE En- 
largement Coupon with each 
MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 











TAKE IT IN 
STEREO! 


HAT?’S the way 
the Army and 
Navy take pictures! No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 
till Available * 
2 $22.50 
For stereo prints, both 35 mm. and other 


size cameras, use $14.75* 


Co ee ee 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. B-20 Covington, Kentucky 


it 
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-.. gives you the 8x10" * 


finest professional 
genuine color enlargements for 


the lowest price. 
$3.50 ea 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75¢ Additional) 


Original prints 


Made from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 
gloss paper. 















Send us your 
Transparencies TODAY! 


Include 35c Mailing Charge with total order 
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Special CUSTOM 
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Prices on work to 
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stock. unmounted. the actual image size being 
approximately 7° x9". If preferred. 5” x7” 
prints may be ordered at the same price. 


Color Priats. \NC. 


1707 NORTH VERMONT 
HOLLYWOOD 27, 


| 
} 
* All Color Prints are printed on 8” x 10” paper 
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AVENUE 
CALIFORNIA 





NU-MANUMATIC 


Forced 
Air 
Cooled 


Contact 
Your Dealer 
for Priority 
Information 


@ Make slides Jook better—last longer. 
| Automatically stacks slides. Precision 
lens. Uses up to 300 watt lamp. 


1222 W. Madi St. 
| GoldE Mfg. Co. Dept. E, Gitenee 7 


iw EARN MONEY rontnarrs 


@ No previous training or talent 
necessary. Unique Stuart System 
teaches you, by mail, in 11 simple, 









easy-to-follow lessons, to make ez- 

act charcoal and oil likenesses 
STUART Detailed guidance for your every 
STUDIOS, step. Send ‘or free book today 


121 Monument Circle, Room 142, Indianapolis 9, Ind. 
Please send mefree book and outline oflessons. 


| 
| 
| 


Danie | 











Popular PHOTOGRAPHY 


Girl On 
Assignment 
(Continued from page 37) 


one is in makeup and costume. You see, 
people don’t like to be taken off guard 
and the last photographer took up so 
much time posing everybody, we wasted 
a whole evening!” 

Miss Brooks, proving to be as quick on 
the trigger as on the shutter, shot back at 
this triple-threat argument in the follow- 
ing manner: 

“For a Red Cross benefit performance 
such as you're giving, advance publicity 
is going to give your ticket sales a big 
boost! We won’t print a picture without 
your approval, and you can go right on 
with the rehearsal while I shoot around.” 

Sure enough, the group went ahead 
with their rehearsal and the most finicky 
prima donna had no complaint. 

During an intermission the leading 
lady, one of the schoolteachers, casually 
picked up a costume and held it up for 
approval. Miss Brooks snapped the shut- 
ter and was startled to hear a voice in her 
ear commanding, “Don’t print that pic- 
ture!” Needless to say the bewildered 
photographer was even more disturbed 
when an excited group gathered around 
repeating the ominous phrase. 

The picture was actually printed, but 
the cause of censure—a cigarette dangling 
from the teacher’s fingers—was retouched 
out. A lesson in standards had been 
learned by Miss Brooks, “Children must 
not see’ a schoolteacher smoking!” 

Through such experiences she learned 
that it took more than a camera and dark- 
room to produce a picture. 

Miss Brooks found time to work on 
three or four assignments a day, shooting 
three days a week and processing on two, 
and still be on call at any time. There 
were always Girl Scout anniversaries, 
Red Cross drives, fire department cele- 
brations, sewing competitions, Nurses 
Aides, contest winners, and odd jobs like 
doing publicity shots for the local dog 
pound. Miss Brooks was also able to de- 
velop a lucrative side line taking pictures 
of store windows, business men’s meet- 
ings, and other subjects for the news- 
paper’s advertisers. 

From the wide variety of assignments 
she covered, Miss Brooks realized her 
greatest satisfaction when she shot the 
boys in a print shop. This pleasure was 
partially due to the fact that she had 
worked on her college paper and at one 
time had been an apprentice printer. In 
the process of becoming a skilled work- 
man herself, she developed an admiration 
for and likes to photograph a craftsman 
doing a good job. The craftsmen in this 
case were so pleased with the results of 
her work that they made up enough by- 
line slugs to credit her pictures for the 
next five years. 

Since last May Miss Brooks has been 
free lancing in order to explore her skills 
and the opportunities for them in the 
photographic field. Since then she has 
had industrial assignments, commercial 
work, and has had pictures published in 
New York and London papers and more 
recently had her first picture story pub- 
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lished in Parade. Her present interest is 
photo-journalism. 

She is now well along the road to suc- 
cess, but for the benefit of the amateur 
who wants to get started Miss Brooks 
points to suburbia and says, “There’s 
gold in them thar hills—a wealth of ex- 
perience!” And she adds a word of warn- 
ing: “Learn to anticipate human behav- 
ior so that when the moment arrives for 
the picture you can focus, compose, ad- 
just, and shoot in a split second.”—f 


LIGHT-TIGHT PAPER BOX 

LIGHT-TIGHT box for contact or 

5 x 7 enlarging paper can be made 
from a cigar box fitted with an inner lin- 
ing that rises above the joining edges of 
the box and its 
cover to constitute a 
light baffle. Such a 
box can be had for 
the asking at a drug 
or cigar store. 

The box should 
measure 5x8 inches, 
inside. Tape the in- 
side corners of the 
lining with black 
photographic tape, to insure against light 
leaks at these points. 

You will probably want to put three or 
four different grades of paper in the box. 
To separate the different grades, fit the 
box with 5 x8 cardboard dividers. Three 
dividers will separate four grades of pa- 
per. 

So that you can tell the different grades 
of paper apart, notch the ends of the di- 
viders by some system. Make the 
notches wide enough so that your finger 
can be inserted in them to lift the various 
layers of paper up in a unit or the three 
top layers so that you can reach the bot- 
tom one. Notch the first divider in the 
middle, second one in the middle and at 
one end, and the third at both ends and 
the middle. 

An alternate arrangement would be to 
place one-inch tabs in the positions de- 
scribed for the notches. There is room 
for such an arrangement, with the one- 
inch difference between the end of the 
paper and the box when the paper is 
jogged against one end of the box. After 
removing a sheet of paper from the box, 
always close the cover or fit the cover 
with a spring so that it will close itself. 

—E. W. Manthey, Chicago, Ill. 


POCKET PICTURE FRAME 
A pocket picture frame can be made from 
a sheet of clear film and a piece of card- 
board. If you do not already have clear 
film, the emulsion can be removed from 
any piece of unwanted film by immersing 
it in a solution of lime and water. (Be 
careful to keep your hands out of the 
strong solution, and also be sure to wash 
the film after the emulsion has been re- 
moved—it should come off in five to ten 
minutes). Cut the clear negative and 
cardboard to fit the print, place the nega- 
tive over the face and the cardboard on 
the back. Bind this “sandwich” with cel- 
lulose tape. A coat of clear shellac will 





Cigar box for paper. 


protect the frame against wear.—Pau! 
Breslow (age 9), Perth Amboy, N. J. 














ee ee eae 


~~ = =a — 


se 
be 
the 
the 
pe 





February, 1945 Popular PHOTOGRAPHY 95 


101 PRIZES {in War Bonds and Merchandise} TOTALING OVER 


COLLIER'S PHOTOGRAPHIC HISTORY OF 0 | @ 
WORLD WAR Il. Published by P. F. Collier 
& Son Corporation. Cloth bound, 1534x10%, , . 


‘ 256 pages, illustrated, $4.75. 


A acticction of over 800 photographs} FOF the BEST BLACK and WHITE PRINTS 


cre in full color, makeup this remarkable! JUDGED SUITABLE for COLORING with 
picture story. Big fellows and little ones, 


exotic lands, grim horror are all part of 


this eomne-amues M A eq S a A L L' 5 | "PRIZES ae 









HORST, PHOTOGRAPHS OF A DECADE. 


Published by J. J. Augustin. Cloth bound, PHOTO OIL COLORS 
133 pages, 9!/ox12'/, illustrated, $10.00. 

The French edition of Vogue first pub- 
lished photographs by Horst in 1931, and 
since that time his reputation for good 
taste and balance has assured him a place 
among the top-shooters. Here is an ex- | 
traordinary collection of fashions and 
personalities photographed during the 
twelve years preceding his induction into 
the Army. People, textures come alive on | 
these pages printed in purple-toned ink. 

a a Yes—over $1700.00 in prizes—and here's all you have to 
: LATIN AMERICAN YEAR by Kurt Severin. do. Select the best prints you have that fit into the five \ Aswissouas uae 
Published by Eagle Books. Spiral bound, board | specified subject divisions. Make unmounted 8" x 10 for honorable mention» 
covers, 7!/4x9, 104 pages, illustrated, $2.00. (or larger) matte prints of each. Write your name, in all subject divisions. J 

This is a calendar with a page devoted | address and dealer's name (if any} on the back of each 
to each week and a photograph of a Latin| print. Mail all entries to Contest Editor, John G. Marshall, 
American scene facing it. The photo- | Inc. by midnight, March 10, 1945. 
graphs are of excellent quality and well | 
reproduced. Each page has a_ small 
amount of descriptive text giving inter- 
esting facts about the country or scene 


$100 WAR icupel 
One for each Ist prize 4 
each subject division. 


$500.00! 


$50.00 WAR BONDS: 
One for each 2nd prize in® 
each subject division. : 


$250.00; 


$25.00 WAR BONDS | 
One for each 3rd prize ing 
-each subject division. te 











rs opposite. As a calendar or book this af-| 

” fords a delightful view of the charm, | 

al beauty, humor, and people of Latin Amer- | st 

he ars teed FORTHE ONE BEST PRINT OF 
. ic a. } 
be 7 8 | 101 PRIZES 

THE AMERICAN ANNUAL OF PHOTOG. TOTALING 

‘i RAPHY. Published by American Photographic | CONTEST CLOSES MARCH™10, 1945 
ie Publishing Company. 242 pages, 74x95, illus- 

yi trated, bound in cloth, $2.25; paper, $1.50. The decision of the judges will be final. No prints can be re- 
6 This, the 59th volume of this well- pein - ee Sieh hen ag pra page ly. se 

the known work, comes up in every way to | any manner or form. The contest is open to everyone except Prize winning pictures in each” 
its predecessors in its presentation of | the officials and employees of John G. Marshall, Inc. subject division will be. sent | 
Mere high-ranking salon work for the year | See wpa ie to bea 
‘tor stip ealiainsse ae ; ) - | exhibited a vo “upon . 
n . Instructive articles deal with the approach | JUDGES: Ivan Dmitri, Joseph Lootens, Mabe! Scacheri the public, The one print © 
OX, : voted best -will be awarded 
ie to many phases of photography. John Rowan, Norris Harkness in addition to whatever: prize 
ee a a ‘ hes been won, the Gra 
self. 





Pri f $500.00 in War Bo 
rl BRITISH PHOTOGRAPHERS by Cecil Beaton. | JQHM G MARSHALL, INC. 187,89 st4,51- Soa mere 
' Published by William Collins of London. Cloth 8 ‘ e BROOKLYN 11, W. Y. 

bound, 48 pages, 6!/2x9, illustrated, $1.25. ox oesca 
Himself a top-ranking photographer 


en Beaton is well qualified as a critic of | YOULLBE DELIGHTED SOMME RS PAYS 


ard photography. Fox-Talbot, Roger Fenton 


slear Octavius Hill are among the historical : 35mm. FILM H IGH EST 


from names whose work and influence on pho- 


Oe ee . Saccnceme CASH PRICES 
(Be British technique in photography. 36 ENLARGEMENTS 


























° ° ° 8 Exp. Roll Enlarged 35c for your 
vash U S AT WAR. Published by Duell, Sloan & | - oe we — 55c pee ® LEICA *® CONTAX ® SPEED GRAPHIC 
h re- p hott, fw I Vo | rove it to yourself—send your next ro 
ten oe Pe a und, 304 oe : us. Fine grain developing, ‘‘electric-eye” pre- * ARGUS © PERFEX * ZEISS * KODAK 
a ” ae —— it ee ye 7 ° a See 
ano , > sse z . 
wna nee again amera comes out with | less than 25 prints FREE print credit. Send © MOVIE CAMERAS 
egé a fine collection of photographs for its | money and roll or write for Free Mailers. (1) Ship it to us, Railway Express, €.0.D.,_ with 
1 on annual for 1945. This year they have pre- ea privilege to inspect, or (2) Ship it open account and 
cel 7: ted < ~ bi 2cts 1 at l A | mail invoice separately. Payment in this case will 
sente war subjects exclusive y. num- | Professional contact finishing. 8- be made same day shipment is nor ge or (S) ton 
wlll ber i ; | Exposure roll developed and com- may ship it to us for an appraisal and we will as- 
Par ! a - — remy ane — of pens . nee -, =.% up of Professional sure you of a fair offer. 
sia ine greatest photographers to come out o prints. Print credit for poor expo- 
the war—W. Eugene Smith—first ap- aa S. PHOTO SERVICE SOMMERS CAMERA EXCHANGE 
peared in PopuLarR PHOTOGRAPHY. Box 5710-A, Dept. A, Chicago 80 1410 N. Y. Ave., N. W. Wash. 5, D. C. 
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Campus Camera had 


ELWOOD 
ENLARGERS 


No Priority Needed! 


$3950 


with 4.5 Wollensak lens 


The famous model BM Elwood En- 
larger, accommodating all negative 
sizes from 35 mm up to 2% inch wide. 
Has polished aluminum head— 
chrome finish post and trim. Heavy- 
duty counter-balance permits easy 
handling. Micrometer focusing. 


__ LIMITED STOCK 


IMMEDIATE SHIPMENT WHILE SUPPLY 
LASTS! 


@® EASTMAN 2-D VIEW CAMERAS 


5 x 7 model. Available for immediate deliv 
ery Complete with case and 

eo film holder wo ‘ Basie $8 | -50 
® 2-LITE PHOTOFLOOD UNITS 


Aluminum type reflectors—ad 
justable RY Sevnedia:s ee $ 14.95 


© CAMPUS GADGET BAGS 


Made from genuine top-grain 
leather — prewar.........ce.- $14.95 











Prompt attentron 
The CAMPUS 


929 Broxton Ave., Los Angeles 24, California 


NOTE: We maintain a_ complete, precision photo- 
* repair dept. Estimates given by imme- 
diate return mail. 

















SSED 
KNOWLEDGE 


What strange powers did the 

ancients possess? Where was the 
source of knowledge that made it possible for 
them to perform miracles? Were these pro- 
found secrets burned with ancient libraries, 
or are they buried beneath crumbling Temple 
walls? These wise men of the past knew the 
mysteries of life, and personal power. This 
wisdom is not lost — it is withheld from the 
. mass. It is offered freely TO YOU if, with an 
open mind, you wish to step out of 
the rut of monotonous existence and 

MASTER YOUR LIFE. 


THIS FREE BOOK 


Man Ss intolerance has at times swept his 
achievements from the face of the earth, yet 
secret brotherhoods have preserved this sacred 
wisdom of the ages. The Rosicrucians, one 
of these ancient brotherhoods, INVITE YOU 
to write and secure a free copy of ‘The Mas- 
tery of Life.” It will point out how you 
may receive age-old truths. You can learn to 
MAKE YOUR LIFE ANEW —the fulfill- 
ment of your ide als awans you, 

Address: 
Scribe C. BE. K. 


THE ROSICRUCIANS \8 


- AMORC 
~SAN JOSE, CALIFORNIA 


The Rosicrucians are NOT a religious organization 
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Punch Programs for 
Camera Clubs 
(Continued from page 55) 


Pictures called for should include an 
appropriate cover: love story illustrations, 
interior decoration, food, kitchen gadgets 
in use, babies, fashions and fashion acces- 
sories such as shoes, hats, handbags. Orig- 
inal poses, arrangements, and ideas are 
preferable, but magazines can be studied 
for examples of good pictures in the re- 
spective departments. 


Magazine Covers 


An excellent contest idea. Have con- 
testants duplicate, as nearly as possible, 
the illustration on a magazine cover. 
Make no restrictions as to type of publi- 
cation. A glance at the magazines dis- 
played on a well-stocked newsstand will 
produce half a dozen good suggestions. 

For judging the competition, contest- 
ants should display the covers of the pub- 
lications alongside their print. A year’s 
subscription to a camera magazine makes 
an appropriate prize for the winner. 


Costume Party 

For a real gala night of photography, 
schedule a Circus Party with members 
attending in appropriate costume. Just 
imagine the picture possibilities when 
members come representing such circus 
characters as trapeze artist, ringmaster, 
animal trainer, clown, bareback rider, 
barker, band leader, strong man, snake 
charmer, ballet dancer, popcorn vendor, 
and the fat lady. 

A bit of scalloped awning, circus posters 
and a strip of flags will add background 
and atmosphere for picture shooting. For 
refreshments you can make them simple 
by having the popcorn vendor distribute 
peanuts, popcorn, and bottled cokes with 
straws. A “Gay Nineties” night, as a varia- 
tion to the costume party idea, is always 
a sure bell ringer. Picture possibilities 
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including a barber shop quartet, a Flora- 
dora sextet, a Lillian Russell, a Diamond 
Jim Brady, a Keystone Comedy cop, and 
a coy bathing beauty of that glamorous 
era. And don’t, oh don’t forget to pose 
a few. tintypes—the man sitting, holding 
his derby hat, the woman standing with 
her hand on his shoulder. A small table 
with a fancy cover, an old-fashioned lamp 
or vase of flowers, a pair of old-time lace 
curtains or portieres will provide back- 
ground. 
Micrescepic Photography 

Introduce a whole new field to your 
club by spending a session photographing 
minute objects through a microscope. If 
no member possesses a suitable instru- 
ment, the science teacher in one of your 
schools or the chemist in an industrial 
plant might accommodate by supplying 
one. Better still, invite the instructor or 
chemist to spend the evening with your 
club, as he can render valuable sugges- 
tions in the operation of the microscope. 

This is only a suggestion as a starter. 
There are other subjects a science teacher 
could introduce to the group by way of 
lectures, and then the club could later 
develop them as projects. Infrared copy- 
ing is just another idea. 


Silhouette Workshop Session 


Decide upon some silhouettes in ad- 
vance, so that if props and costuming are 
needed all will be in readiness. Tack a 
large sheet tightly across a doorway or 
frame. The floodlights go behind the 
screen, the subjects pose on the camera 
side. Be sure to include a trick picture 
such as a juggler with cutout blocks, 
balls, eggs, or other objects pinned to the 
screen. 

This can easily be one of your most en- 
joyable meetings. After the pictures are 
printed, it’s ten to one the membership 
will vote for another silhouette night—so 
many bright ideas are born after the first 


taste — 
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Why Photographers 
Experiment 
(Continued from page 28) 


thing is shown and wants to do something 
about it, but it cannot come from an or- 
der. I am suspicious of the person who 
just wants “to be different,” thinking this 
is considered smart, without necessarily 
knowing what ELSE he wants to do. 
This fellow may have one or two acci- 
dental results but he will never amount 
to much, Only the man who has enough 
of what is called in other arts the creative 
urge (but which is exactly the same for 
any kind of personal expression) will in 
the long run produce visible development. 
Take Herbert Matter (PopuLtar PuHoroc- 
RAPHY, February 1944) for instance: this 
photographer is terribly interested in 
textures and shapes and their combina- 
tions with their structural and emo- 








tional results—and he builds towards this | 


goal. He lets a speedy breeze blow wet 
hair over a face on which a few crystals 
of dull beach sand are left. Under the 


rays of a beaming sun the hair reflects | 


differently from the skin and again differ- 
ently from the sand crystals. The irreg- 
ular pattern of the hair lines on the 
tanned skin creates the glorious picture 
of a real bathing beauty full of natural 
verve, at the same time presenting an 
esthetic composition of singular photo- 
graphic quality. He needs no glamour 
props, no glamour legs and no glamour 
bathing suit for this—only a few struc- 
tural details. Matter has found that there 
exists a practically unlimited field for 
compositions of structural differences 
alone, 

One who is trained in conventional 
methods and ways but who lacks the in- 
dependent mind and a sufficient graphic 
understanding of the few basic ingredi- 
ents which make for a photograph (or 
any other graphic technique, at that) will 
always arrive at the same conventional 
result. This man can never be an ex- 
perimenter nor will he want to explore 
the unknown strata of the pictorial world. 
The experimental photographer may not 
be of the shoot-all variety but above all 
he must at least be sure of what he is 
looking for, at the same time that he will 
admit surprises and accidental results into 
his concept and be able to incorporate 
these into his idea whenever they happen. 

With men such as Erwin Blumenfeld, 
who is looking for the ideal photographic 
plate composed of shadow-sensitive ma- 
terial instead of “captured light,” we have 
the full-blown experimenter. His quest 
is for a plate which will capture every 
degree of shadow. In other words, an 
emulsion which is “light-unsensitive.” His 
photographs reveal an infinite variety of 
uses of the negative effect on positives, 
giving shadows instead of light. Up till 
now he can reach this only by combining 
negatives and positives and rephotograph- 
ing them. An untiring inventor who 
might even find this shadow plate himself 
one day if Kodak does not come to his 
aid, he thinks photography is “terrific 
fun” and cannot understand how so many 
photographers can content themselves 
with the everyday results they get by 








Popular PHOTOGRAPHY 


ROEHRIG 





QUALITY OIL PHOTO COLORS 


‘Cheer up’’... 


YOUR PHOTO COLLECTION 
with ““THE MAGIC OF COLOR”’ 


Natural, life-like color lends zest and 
sparkle to your pictures—enlivens your 
whole collection—makes you thrilled to 
thumb through it—proud to show it to 
your friends. 













Today you probably cannot get film, 
especially color film—but you can 
get ROEHRIG TRUE-TONE Oil Photo 
Colors, with which you can trans- 
form your photo albums into a mag- 
ical maze of color. 


ROEHRIG Quality Colors are so easy 
to use—complete directions with each 
set — after a little practice you can 
easily achieve brilliant, artistic results 
that will thrill you. You do not have 
to be an artist—you just “lay” on the 
colors, wiping off and repeating as often 
as you want until you get the desired 
effect. No fuss, nothing can be soiled new significance, new fascination. 
or spoiled. Start Now! 
ROEHRIG COLORS come in all shades, including Summer and Winter 


Khaki and Navy Blue—leading dealers stock them—full instructions 
with each set—the finest photo colors your money can buy. 


Buy ROEHRIG Colors— and you will know 
what it means to say—““COLOR IS MAGIC” 
Sold at All Reliable Dealers. Request Booklet “P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


sage 


Plus 
Postage 
Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 


ROEHRIG-BIELENBERG CO. 
39 Henry St, Brooklyn 2, N. Y. 


CANADIAN REPRESENTATIVE 

W. E. BOOTH CO., LTD. 

12 Mercer St. 480 Lagauchetiere St. W. 
TORONTO MONTREAL 


You have scores of old negatives 
that you can have reprinted (be 
sure to use matte or semi-matte 
paper) and then colored with 
ROEHRIG Colors. Your photo dealer 
will help you select the ones best 
suited to color—and your whole col- 
lection will take on new beauty, 


Say ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 














The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under 
G. |. bill available. Personal training, in- 
dividual advancement, finest equipment. 
Day and Evening classes. 

Write 116 So. Michigan Bivd., Dept. 72. 


35 Mm 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
We buy empty 35 mm. cartridges, 5c each. 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 

















ANSCO COLOR CUT FILM 


All Sizes on Hand—Daylight or Tungsten— 


Immediate Shipment 
274x3%4—$2.94 8%x 4%—$ 3.94 4x 5—$§ 4.69 
5 x7 — 6.70 8 x10 — 13.90 lix14— 26.63 


Ansco Color Film Developing Kit 


Qt., $1.32 % Gal., $1.73 Gal., $2.56 
3% Gal., $5.96 
CAMERAS, PROJECTORS, ENLARGERS, 
METERS 
IMMEDIATE DELIVERY ON MOST ITEMS 
AVAILABLE TO SERVICEMEN, PHOTOG- 
RAPHERS, PLANTS, _ INSTITUTIONS, 


CHURCHES, ETC. 


F4.7 EKTAR IN SYN- 
GRAFLEX GUN, 


4x5 ANN. SP. GRAPHIC, 
CRO SHUTTER, KALART R.F., 


$195.00; SUPER OMEGA ODI!i' ENLARGER, 
$156.92; KODAK PRECISION “BY” ENLARGER, 
NEG. TO 4x5, $104.90; BANTAM SPCL., F2 EK- 


TAR, ER CASE, $125.38; KODAK MEDALIST, 
24x34, F3.5 EKTAR, $192.50; KODAK I6MM 
“E’ MOVIE CAMERA, FI.9 LENS, $75.00; VIC- 
TOR 40B SOUND PROJ., $382.50; AMPRO YSA 
SOUND PROJ., $339.50; S.V.E. SLIDE PROJ. & 
CASE, MODEL “RK”, $31.50; MODEL “AK’’, 300 
WATT & CASE, $55.00; MODEL “AAA”, 300 
WALL FOR SLIDES & ROLLS, $65.00; KODAK 
BANTAM, F4.5, ER CASE, $31.43; KODAK ‘35" 
COUPLED R.F., F3.5, ER CASE, $61.91; KODAK 
“35"", F4.5, ER CASE, $34.26; KODAK VIGILANT 
620, 4.5, $28.80; 616, F4.5 LENS, $33.64; 
MONITOR 620, F4.5, $49.40; G.E. METER & CASE, 
$26.13; DE JUR AMSCO “5A” & CASE, $16.13; 
CRITIC & CASE, $21.91. 
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ous experience necessary, common 
education outlictept. Many earn while learn- 
ing. Our practical stadio methods also quali- 
fy for well-paying positions upon 
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working eternally according to estab- 
lished formulas. His work, to a large de- 
gree, starts in the darkroom and there 
the magician Blumenfeld revels in the 
thousand-and-one possibilities that pho- 
tography holds out for him and, he says, 


| for everybody who is genuinely a pho- 


tographer. His everchanging angle of the 
feminine theme fascinates him always 
anew, and he treats it in a tender, subtle, 
and yet incredibly personal way in con- 
trast to the glamour photographer whose 
lifeless heavy-lidded beauties are only 
mask creatures without poetry or soul. 

George Platt Lynes, the famed celeb- 
rity, society, and fashion photographer, is 


| among the devoted addicts of experi- 


tion. Send coupon below at once for free 
boo! klet * ‘Opportunities in Modern Photog 
raphy’’, particu and requirements. 
- ee te ee ee es ee ee 
AMERICAN sc {OOL OF PHOTOGRAPHY 
1315 Bay ad = rage Chicago 5, tl, 
Bend be main eEeeteniien fm Modern Photography”’, full particu- 
lare and requirements 
Pn oe 6 eSesceteeeeeesduseasseseseen seen Reuven 
Address 


City State 








mental photography. His work often has 
a strongly surrealist slant. This is the 
use of perfectly common detail to make 
up unusual composition by over-realizing 
reality and thus creating fantastic images. 

Rolf Tietgens from his earliest days has 
sought out the particular technical means 
for expressing a pictorial idea, “That al- 
most everybody uses the camera to pho- 
tograph everyday actualities in relentless 
repetition is deplorable,” he says, “and 
proves a lack of imagination. Photography 
can be great art and the day will come 
when photographs will hang side by side 
with the masterpieces of painting in the 
museums,” Tietgens emphasizes montage 
and superimposition in his work since for 
him these give the best results in inter- 
preting the world he sees in his “poetical 
imagination.” He wants his photographs 
to have the visionary quality of day- 
dreams, and it is amazing what results 
this photographer has achieved in pre- 
senting his strongly literary ideas in 
sometimes incredibly rich and then again 
mystically haunted compositions. These 
are pure photography in the sense that 
their expressiveness could not be reached 
with any other technique. The rational 
meaning of his pictures is of no impor- 
tance to him. It is their irrational, fan- 
tastic, and poetic quality that interests 
this photographer. 

Andreas Feininger, son of a famous 
American painter and who is now a lead- 
ing staff member of Life and also works 
for Fortune, is another front-rank experi- 
menter. He has even published books on 
his exploratory work (New Paths in Pho- 
tography). Feininger’s experimental in- 
terests center mostly on the technical pos- 
sibilities of photography. More specifi- 
cally, he pursues three lines of research: 
1) Telephotography or photography of 
the distant, which gives a perspective 
with almost no distortion, small objects in 
the foreground keeping their normal pro- 
portions. 2) Super-closeups which mag- 
nify objects up to ten times their actual 
size and thus make visible to the human 
eye things and details of things that have 
never been seen before. 3) Graphic proc- 
esses which intrigue him because of the 
possibility of simplification, the elimina- 
tion of details in favor of the outline, or 
just black-and-whites with elimination of 
all grays. He is also absorbed by the pos- 
sibilities of creating variations of a theme 
all from the same negative. 

Dr. Harold Edgerton, a scientist of the 
Massachusetts Institute of Technology, 
has made photographic history through 
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his evolving the ultra high-speed light 
which his pupil, Gjon Mili, has cleverly 
turned to commercial purposes, dance, 
and movement in general. Dr. Edgerton’s 
famous golf-club picture, showing a com- 
plete stroke in all its phases, is probably 
known to everybody. 

Arthur Palme, a General Electric en- 
gineer, is another of the more scientific 
group of experimenters. He has had re- 


The accompanying 
sketch indicates the 
arrangement of the 
horseshoe and bar 
magnets for Palme's 
photo of the pat- 
tern of iron filings 
at the beginning 
of this story. 
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markable results with ultra high-speed 
lighting, infrared film, and special light- 
ing. Insisting that he be “just a com- 
mon, ordinary, average amateur who 
tries” he has some particular beauties in 
his bag. If there were some dozens of 
“common, ordinary, average” amateurs 
like Palme the results of present-day pho- 
tography would be much more varied and 
personal than they are—and who knows 
what photographic miracles of the future 
might not have been revealed to us al- 
ready. 

Joseph Breitenbach, Associate of the 
Royal Photographic Society, seeks to 
widen the reach of photography. His first 
photographs of the scent of a rose petal 
and the smell of a camphor crystal were 
sensational and were reproduced in such 
publications as Verve and the London 
Illustrated News. Breitenbach, whose 
interests encompass a large variety of 
photographic specialties, foresees unlim- 
ited possibilities for his intentions of en- 
larging the methods he has found, so that 
he will be able to photograph even the 
expansion of metals and other materials. 
This should be not only of interest to 
photographers but of importance to 
science and technique. Breitenbach is 
fascinated by the undiscovered ways of 
photography, and one of them is the cut- 
ting down of colors from the disturbing 
variety of tones in a Kodachrome to two 
colors to preserve a better entity of 
shapes and still allow the introduction of 
a certain color distinction by way of the 
second color. Some of his work in this 
vein had appeared in Fortune magazine. 

Man Ray, the old master of experi- 
menters in this country is, despite his 
foreign-sounding name a Philadelphia- 
born American. The painter Ray had 
early gone to France where he became 
closely associated with all modern move- 
ments in art, including the surrealists, 
which his strong personality influenced 
decisively. He is perhaps best known for 
his photograms, but he introduced new 
optical effects on film and did many splen- 
did portraits. The most famous of these 
are the one of Pablo Picasso, god of the 
moderns, and his own, in a slightly 
medieval vein. Ray has always painted 
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besides photographing (a combination 
that could well be analyzed for its mutual 
influence) and has recently migrated to 
Hollywood, 

Ferd Cole experiments because he 
wants to de something a little out of the 
ordinary to prove to himself that what 
the other fellow says can be done really 
can be done, and perhaps he can improve 
on it besides. This is the true spirit of 
the experimentalist. 
that he made the photograph of the ab- 
stract pattern on page 29 by placing a 25- 
watt bulb in a cereal carton with a \%- 
inch hole punched in the bottom, and 
suspended the carton from the ceiling by 
a cord. With his Leica on the floor di- 
rectly beneath the opening, on which he 
focused, he swung the carton in various 
directions to obtain the composition he 
wanted. Meanwhile he left the shutter 
open on time and controlled the exposure 
by switching the light, which was oper- 
ated by a hand extension switch, on and 
off when the box was swinging acccord- 
ing to his wishes. He made six exposures 
but feels the one reproduced here has the 
best composition, 

Another master of experimentation is 
Laszlo Moholy-Nagy, Hungarian by birth, 
presently director of the Institute of De- 
sign in Chicago, formerly a teacher at the 
famous Bauhaus in Europe. Moholy has 
spent years exploring the whole realm of 
creative arts, but photography (especially 
the photogram) and the film have always 
been his pets and his search for new solu- 
tions seems to be neverending. 

Amateurs should appreciate their free- 
dom from the convictions and the de- 
mands of the customer which so often 
hamper the professional who, even in the 
best case, works for salability of his pic- 
tures. The amateur who has to satisfy 
nobody but himself has the full opportu- 
nity to try things nobody might have tried 
before—and succeed. If this article should 
result in awakening the inventiveness of 
only a few of the readers of PoPULAR PHO- 
TOGRAPHY and encourage them to do work 
that will widen the horizons of photog- 
raphy, its purpose will have been superb- 
ly fulfilled. But pioneers must always be 
aware of the fact that every prophet was 
first laughed at—and that a good thing 
takes time.— 


TAPE PROTECTS PHOTO CORNERS 


Max. photographers safeguard their 
pictures and manuscripts in mail- 
ing them by placing them between card- 
board sheets and then looping rubber 
bands over diago- 
nally opposite cor- 
ners. With the 
shortage of rubber 
bands this method 
sometimes cannot 
be used. Cellophane 
tape, however, 
makes a handy, in- 
expensive substi- 
tute. By binding 





Tape on corners. 


each corner of the protective cardboards 
with the sticky tape, you can protect the 
edges better than with the rubber bands. 
—J. J. Gerard, Mason City, Iowa, 
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to last, it sure 
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printer” 


“T’ve had trouble-free, perfect service all 
this time. And it’s good for a long time 
yet.” Albert all-metal printers are accu- 
rate and sure. Perfect prints—no waste of 
paper or time. Even better post-war de- 
velopments are under way. 
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grainless enlarge- 
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Royal Toner 
makes 6 beauti- 


tones avail- 
in from 10 


from blue 


black to sepia or 


brown. Any 


temperature from 
60°-90° F. No 
fading — perma- 
nency assured. 


Ask your dealer. (Descriptive folder on request). 
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12 Kodachrome Slides 
by Mike Roberts 


Headline-making PARICUTIN VOL- 
CANO, exquisite lacquer ware at 
URUAPAN, the PYRAMID of the SUN, 
and nine other magnificent, colorful 
views of picturesque Mexico offered 
in this new Wesco release! All subjects 
taken by Mike Roberts on his recent 
Mexican tour. 12 slides in self-viewing 
panel complete with captions by 
Roberts...$5.85 list. With Wesco view- 
er... $7.50. Separately...50 cents each. 
Write for FREE folder in full color...or 
see slides at your camera store 


WESTERN MOVIE SUPPLY CO: 
28 Geary St. * San Francisco 8, Calif. 
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Wide-Angle Lens 


Focusing Aperture £:6 


Coverage 100 Degrees 


—at smallest stop — 


T will come in standard focal lengths 

suitable for standard size cameras. 

Just the thing for interior views in 
narrow spaces. An American product in 
design and workmanship. 





P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. Y. 
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George Bernard 
Shaw 
(Continued from page 20) 


Stieglitz and Shaw, who were photog- 
raphy’s greatest champions, never met 
each other. A meeting almost occurred 
back in 1907 when Stieglitz was in Lon- 
don. Their mutual friend, Peter H. Emer- 
son, arranged a dinner party to which 
Stieglitz was invited to meet Shaw, but 
the leader of the Photo-Secession (an 
early group credited with having put pho- 
tography on its own feet) accepted the 
invitation only on condition that he 
(Stieglitz) be permitted to do all the talk- 
ing. Stieglitz said he wanted to “put 
Shaw right on photography.” G. B. S. 
was agreeable. But unfortunately for 
literary and photographic history what 
promised to be a signal event never took 
place. Stieglitz became ill the day of the 
dinner and could not attend. 

What Stieglitz thinks of Shaw’s pho- 
tographs, however, is of no consequence, 
and if Shaw’s photographs are mediocre 
either as photographs or works of art, 
that does not alter the incontrovertible 
fact that he is one of the great critics 
whose common characteristic has always 
been a lack of accomplishment in the art 
on which they were authorities. 

Too few people today are aware of the 
exciting things Shaw has written in praise 
of photography. His criticism was bril- 
liant and prophetic at a time when pho- 
tography was in its nascent stages, and 
nobody since has even approached the 
clarity and vigor of those early essays in 
which he raised the camera above the 
clumsy hand of the painter as an instru- 
ment of art. 

“Shaw’s most signal art criticism of the 
last decade,” wrote Archibald Henderson 
in George Bernard Shaw: His Life and 
Work* published in 1911, “beyond ques- 
tion has had to do with photography. In 
1901 he announced that ‘the conquest by 
photography of the whole field of mono- 
chromatic representative art may be re- 
garded as completed by the work of this 
year.” 

Shaw’s position, said Henderson, was 
based on the dictum that “in photography 
(Shaw’s words) the drawing counts for 
nothing, the thought and judgment count 
for everything, whereas in the etching 
and drawing processes where great man- 
ual skill is needed to produce anything 


| the eye can endure, the execution counts 


more than the thought.” 
Such a conclusion arrived at in 1944 


| would not be remarkable. But Hender- 


son, who was writing in 1910, was careful 
to point out that “this is no new or sud- 
den notion derived from the study of 


| some photographic exhibition but the ma- 
| ture statement of a judgment arrived at 


over a quarter of a century ago.” He 
cites the fact that in Shaw’s play, An 
Unsocial Socialist, published in 1887, “the 
character Trefusis astounds Erskine and 
Sir Charles Brandon with those same re- 
markable views on photography which 
today in the mouth of Shaw so delight 
the patrons of the Photographic Salon.” 


* Dp. Appleton-Century Co., Inc. 
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In the October 1, 1901 issue of the Brit- 
ish Amateur Photographer, Shaw wrote 
this summing up of his position in the 
course of a critical essay on a current 
exhibition: 

“It is,’ he wrote, “more than 20 years 
since I first said in print that nine-tenths, 
(or ninety-nine hundredths, I forget 
which) of what was then done by brush 
and pencil would presently be done and 
far better done, by the camera. But it 
needed some imagination as well as some 
hardihood to say this at that time because 
the photographers of that day were not 
artists . . . some of the older men had the 
root of the matter in them as the young 
men of today do; but the process did not 
then attract artists . . . on the whole, the 
process was not quite ready for the or- 
dinary artist because 1) it could not 
touch color or even give colors their 
proper light values, 2) the Impressionist 
movement had not then rediscovered and 
popularized the great range of art that 
lies outside color, 3) eyes of artists had 
been so long educated to accept the most 
grossly fictitious conventions as truths of 
representation that many of the truths of 
the focusing screen were at first repu- 
diated as grotesque falsehoods, 4) the 
wide-angle lens did in effect lie almost as 
outrageously as a Royal Academician 
whilst the anastigmat was revoltingly 
prosaic and the silver print, though so 
exquisite that the best will, if they last, 
be one day prized by collectors, was 
cloying and only suitable to a narrow 
range of subject, 5) above all, the vestries 
would cheerfully pay fifty pounds for a 
villainous oil painting . . . and considered 
a guinea a first rate price for a dozen 
photographs and a ten pound note a noble 
bid for an enlargement. 

“But all that is changed ... the cam- 
era has taught us what we really saw as 
against what the draughtsman used to 
show us, and the telephoto lens and its 
adaptations with the isochromatic plate 
and screen and the variety and manag- 
ableness of modern printing processes 
have converted the intelligent artists, 
smashed the picture-fancying critics, and 
produced exhibitions now open at the 








“And this is Henry's darkroom!" 
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Dudley and New Galleries. (Shaw re- 
ferred to two photographic exhibitions, 
which he proceeded to appraise in de- 


tail.) 

“Selection and representation, covering 
ninety-nine hundredths of our annual out- = 
put of art, belong henceforth to photog- 


raphy. Someday, the camera will do the 
work of Velasquez and Peter de Hooghe, 


color and all; and draughtsmen and 
painters will be left to cultivate pious 
edifications of Raphael....But even 


then they will photograph their models 
instead of drawing them.” 
Shaw obviously deserves more credit 








than he gets for critical pioneering in Omega precision-built enlargers are 
photography. At about the time Alfred ideal for those sharp salon prints 
Stieglitz began his work as a photog- sought by every photographer. 


rapher (1885) Shaw had already sounded 
the clarions. Before the Photo-Secession 
manifesto Shaw had denounced photog- 
raphers who imitate painting with re- : a 
sounding phrases. And he repeated his ments. This quality instrument assures 
denunciations tirelessly. He, too, was a uniform results — sharpness of detail, 
fighter like Stieglitz. 

“I affirm the enormous superiority of 
Photography to every other known A . , 
method of graphic art that aims at depict- During wartime, Omega's master craftsmen have 
ing the aspects and moods of nature in been helping to supply government needs. When vic- 


monochrome,” he wrote in the British ° . ° . ‘ 
Auateey Peete, Twn tak o tory is won, dealers will again be supplied wilth Omegas 


You can depend on Omega enlarge- 


contrast and tonal quality. 


photographer imitating the work of a for civilians. 
draughtsman is like a man imitating the 
noises of a barnyard; he may do it very A few DIl 4x5 enlargers have been made 


cleverly, but it is an unpardonable con- available to essential civilian users on WPB 
descension all the same. Also, he is sub- Order L-267 
stituting an easy, limited, and exhausted rder L-267. 
process for a difficult one which has never 


yet been pushed to the limit of its possi- 
bilities. He fails in respect for his art. SIMMON BROTHERS INC 
He is a traitor in the photographic camp. ] » |OMEGA 


If he really prefers the old methods, let Manufacturers of Fine American Photographic Equipment 

him practice them in the old way, and Dept. B, 37-06 36th Street, Long Island City 1, N. Y. rec.u.s. PaT.orr. 
leave the genuine, old-fashioned mark of West Coast Distributors: Western Movie Supply Co. 

the human finger and thumb on his copies 
of nature; for the camera will never catch 
the true flavor of that quaint bungling; 
and even if it could, humanity would 
rightly refuse to concede to it that allow- 
ance which we make so unwillingly for | 
the infirmity of the painter’s hand and | 
the clumsiness of his medium. We can | 
stand things from Corot that we would 


not stand for a moment from Demachy.” i 
[Robert Demachy was a noted French ’ 
photographer of the period who excelled “bs 


in the then popular gum printing process, 
Examples of his work are to be found in 


San Francisco 8 Hollywood 38 






































the Stieglitz collection—Eb.] ‘ 

Henderson, in writing of Shaw’s de- This is my message, fans, to you 
testation of photographic imitation, re- I’m missing not a single clue 
ports bos tne pons to a that } To find the cameras for my store 
some of his most uniqu otographs were . 
the results of phos ing “One a for \Y In singles, tens and by the score. 
example,” wrote Henderson, “he spilled WW | : 
some boiling water over a photograph of So send me what you've got today 


A check then starts right on its way. 
No mystery why they come tome... 
é My checks are always good to see. 


himself which immediately converted it 
into so capital an imitation of the dam- D 
aged parts of Mantegna’s frescoes in Man- 
tua that the print delighted him more in 
its ruin that it had in its original sanity.” . 

But Henderson goes on to say how . = teharlesliess 
delighted he was to hear Shaw confess N PRESIDENT 
that his own experience as a critic and 
picture fancier had sophisticated him so 


thoroughly that “those accidental imita- ba bi 

tions of the products of the old butter- . UmNt!d 0. 
fingered methods of picture making often 1793 W. MADISON ST. 
fascinate me so that I have to put forth CHICAGO 2, 51LL. 
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all my strength of mind to resist the 
temptation to become a systematic forger 
of damaged frescoes and Gothic carica- 
tures.” [Read it and hide, Erwin Blumen- 
feld! See Poputar PuorocrapHy, October, 
1944—Eb. | 

Through the years, Shaw, whose dom- 
inant interest always has been portrai- 
ture, photographed most of his famous 
friends. Two of these reproduced with 
this article from Shaw’s original prints 
are of Harley Granville-Barker, who in 
1940-41 was a visiting professor of Yale 
and Harvard, and the late Charles Mc 
Evoy, playwright and inventor. But 
Shaw’s favorite model was undoubtedly 
G. B. S. himself, who never could be ac- 
cused of being camera shy. He photo- 
graphed himself in many attitudes and 
when he tired of G. B. S. in the flesh he 
often turned his camera on one of his 
most cherished possessions, a bust of him- 
self done by the noted Hungarian sculp- 
tor, Sigmund Strobl. 

Shaw has been one of the most photo- 
graphed famous men of our time. He has 
been co-operative and sympathetic with 
photographers because of his pervading 
respect for the camera. He has been shot 

eating, walking, sitting, talking, and pos- 

ing. Most of the world’s outstanding pho- 
tographers over the past sixty years have 
photographed G. B. S., and the latest to 
have done so is Yousuf Karsh, the Ottawa 
Armenian whose portraits of British war 
leaders made under the auspices of the 
Canadian Government last year have 
been shown all over the world. 

Among ,the British notables photo- 
graphed by Karsh was H. G. Wells, the 
novelist. 

“T hear you photographed Shaw,” said 
Wells to Karsh, and added: “You know, 
when future generations dig through the 
ruins of London they will unearth Shaw, 
more Shaw, and still more Shaw photo- 
graphs, and the unfortunate part of it is 
that they will take him to be the typical 
Englishman!” 

When Karsh visited the expatriate 
Irishman he was told by his secretary 
that he was to be allowed five minutes 
and that he was not to use artificial lights. 
Nor would he be permitted to move even 
a single chair. When Shaw entered the 
room he told Karsh that the last photog- 
rapher to use artificial lights blew all the 
fuses in the house. Karsh informed him 
that he already had discussed the electri- 
cal situation with the engineer of the 
building and assured him that he would 
blow no fuses. Shaw softened slightly. 

“Well, why not buy a Leica or a Contax 
and just take your pictures here by day- 
light?” Shaw asked Karsh, who uses a 
big 8x10 camera. 

“T cannot do a portrait of enduring 
quality in five minutes,” said Karsh. 

Shaw was amiable but adamant. “Five 
minutes,” he said firmly. 

Karsh took the plunge: “How would 
you feel, Mr. Shaw,” he asked, “if some- 
one were to tie your hands behind your 
back and seal your lips while the world 
expected the great man to write the best 
play of his life?” 

“Since you’re so complimentary,” Shaw 
replied, “I will give you—five minutes. I 
intended to give you ten—perhaps half 


February, 1945 


an hour, and I will probably end up by 
giving you all the time you want.” 

Karsh got all the time he wanted—an 
hour and a half, and produced what will 
probably remain the best portrait ever to 
have been made of the great Irish drama- 
tist. During the sitting Shaw treated 
Karsh to a typical Shavian discourse on 
portraiture, tactfully admitting some 
justification for camera portraits but be- 
ing caustic about painters and carica- 
turists. 

“The trouble with painters,” Shaw com- 
plained, “is that they put far too much of 
themselves into the painting. That is the 
reason all portraits of me look as though 
I took spirits.” 

Of Shaw’s many photographic friends, 
Alvin Langdon Coburn, American-born 
nephew of Holland Day (the man who 
introduced Londoners to the photo tech- 
nique of the American school of photog- 
raphy many years ago) is the only inti- 
mate survivor. Coburn, now a natural- 
ized British subject, is an ardent en- 
thusiast of astrology. During the early 
years of this century he was considered 
by Shaw to be one of the two greatest 
photographers in the world, the other be- 
ing Edward Steichen, who in those days 
lived in Paris and spelled his first name 
Edouard. Alvin Coburn was one of the 
original members of Stieglitz’s Photo- 
Secession. 

It was Coburn’s photograph of Shaw in 
the nude, exhibited in 1906, that aroused 
consternation and censure in London. 
Shaw has always carried the lance against 
the forces of prudishness, and Henderson 
recalls that Shaw ridiculed Steichen un- 
mercifully on the occasion of an exhibi- 
tion of Steichen nudes “for permitting his 
subjects to call attention to their em- 
barrassment and shame by averting their 
faces.” 

Until his death two years ago, Frederick 
Evans, London book shop proprietor, 
whose camera studies of French and Eng- 
lish cathedrals won considerable fame for 
him as an architectural photographer, was 
also a close companion of Shaw, who was 
an enthusiastic admirer of Evans’ fine 
pictures and his technical skill. Evans, 
Shaw wrote in his reply to Kenneth Por- 
ter’s question, ‘was unsurpassable as a 
platinotype printer and manipulator of 
the old Sandall double emulsion film and 
the Dallmeyer-Bergheim portrait lens.” 

Here are the remaining questions Mr. 
Porter put to Shaw and G. B. S.’s replies: 


How did you become interested in pho- 
tography? 

Ans.: I don’t know. How does any- 
body become interested in photography? 
Anything pictorial interests born artists. 

Do you take color photographs? 

Ans.: I took several Lumiere ones. The 
first was exhibited. I have no experience 
of the later processes. 

Do you process, develop, and print your 
own pictures? 

Ans.: I never processed; but I went 
through all the bother of development, 
and tried all the developers. I printed in 
platinotype, carbon, and all the bromides 
as well as in P. O. P.; but gum-bichro- 
mate, fashionable in my time, completely 
baffled me. I consider printing the most 
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difficult of the photo-operations and the 
supreme test of the craftsman. 

If so, where and for how long? 

Ans.: Everywhere and always when I 
had time, which was never often enough 
to give me any serious dexterity. 

Is photography your prime pastime? 

Ans.: No. I never have any time to 
pass. 

How much time do you spend at pho- 
tography? 

Ans.: At present perhaps <n hour and 
a half every year. 

What is your favorite subject or sub- 
jects? 

Ans.: I never indulge in favoritism. 

Would you recommend it as a profes- 
sion to youthful aspirants? 

Ans.: No. I don’t recommend profes- 
sions. They must recommend themselves. 

Anything you would like to say about 
photography or photographers? 

Ans.: No. Haven’t you had enough? 
My general conclusion was that the best 
photography for artistic purposes did not 
pay commercially because the lenses, 
though cheap, were troublesome and 
slow. One of Evans’ very best pictures 
was from a negative so dense that the 
printing needed exposure to strong sum- 
mer sunshine for a week. But since then 
plates and films have been speeded up 
and artificial light intensified so much 
that I must be quite out of date. 

“Tilustrations to run with the article,” 
Porter stipulated in his letter to Shaw, 
“should be principally of you with your 
camera at work as an amateur photog- 
rapher with plenty of pictures that you 
have made during your career as an am- 
ateur.” 

“How could I photograph myself and 
take the photograph at the same time?” 
Shaw replied and added: “Though of 
course I often did it.” 

He sent Porter the pictures. 


It is impossible to withhold one last 
Shavian shaft, which is at once a thrust 
at prudery and a tribute to photography. 
It comes from the October 18, 1901 issue 
of Amateur Photographer: 

“The camera will not build up the hu- 
man figure into a monumental fiction as 
a Michael Angelo did or coil it cunningly 
into a decorative one as Burne Jones did. 
But it will draw it as it is, in the clearest 
purity or softest mystery as no draughts- 
man can or ever could. And by the seri- 
ousness of its veracity, it will make the 
slightest lubricity intolerable. ‘Nudes 
from the Paris Salon’ pass the moral 
octroi because they justify their rank as 
‘high art’ by the acute boredom into 
which they plunge the spectator. The 
cheap and vulgar appeal is nullified by 
the vapid unreality of their representa- 
tion. But photography is so truthful, its 
subjects so obviously realities and not 
idle fancies—that dignity is imposed on it 
as effectually as it is on a church congre- 
gation. Unfortunately, so is that false 
decency, rightly detested by artists, which 
teaches people to be ashamed of their 
bodies, and I am sorry to see that the pho- 
tographic life school still shirks the faces 
of its sitters and thus gives them a dis- 
agreeable air of doing something they are 
ashamed of.”—® 
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Looking Them Over 
with Keppler 


(Continued from page 25) 


simple background. He also used good 
judgment in picking a high key to en- 
hance the transparent effect of the shot; 
and, finally, he produced a print worthy 
of the other fine photographic elements 
of the picture. 

Still another picture with immediate 
possibilities for advertising is John Ma- 
kar’s Glee. This large head of a laughing 
child could be used in any one of the 
dozens of advertising accounts that use 
children. But the reason this one could 
be used, while the many others in the 
show wouldn't stand a chance, is because 
of the splendid so-called candid technique 
he chose, The laugh looks natural, and he’s 
let that wonderful expression dominate 
the picture. Instead of filling up the al- 
loted area with props, backgrounds, or 
more of the child’s figure, he has concen- 
trated on the face. The child looks real, 
not like a model. The expression looks 
genuine, not forced. That, plus the in- 
telligent crowding of the picture area 
with just the head alone, makes the pic- 
ture a knockout with distinct sales pos- 
sibilities. 

In contrast to this apparently unposed 
child picture, take a look at Carl Mans- 
field’s Avoirdupois. This grimly posed, 
decidedly unreal baby picture shows 
imagination on the part of the photog- 


|rapher, except that he didn’t think his 


idea threugh. He had a cute idea but in- 
stead of treating it carefully to eliminate 
its corny aspects, he emphasized them by 
juxtaposing the nude baby with a truck 
scale. It’s unnatural, although it has a 
naive appeal. Had he substituted a bath- 
room standing scale for the truck vari- 
ety, then chosen a better lighting scheme 
and more natural expression, he would 
have had an equally cute picture with 
advertising possibilities. 
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Now let’s turn from children to dogs— 
of which there are many in the show. 
While none of the dog pictures comes 
up to the quality of the Makar shot of 
the baby, the one by Kenneth Cook, titled 
Val, is closer than the others. This one 
has a certain amount of storytelling qual- 
ity that might make it interesting to a 
dog food concern. The dog seems to be 
speaking, and since that is the slogan of 
one of the bigger dog food companies, the 
photographer might draw it to their at- 
tention. 

Before he does, however, he ought to 
do a little more work in his printing 
room, While the print I saw may be an 
adequate salon print, it isn’t adequate 
for reproduction. Instead of the pictorial 
effect he has here, a good peppy print 
with stepped up contrast would have a 
better chance of selling. 

The rest of the animal pictures seem 
to belong in the portrait class. Like all 
portraits, unless they’re of celebrities, 
these pictures of pets and people have lit- 
tle interest for anyone but their owners 
or relatives. 

Where the exhibition is numerically 
weak, but qualitatively strong, is in its 
abstract and semi-abstract department. 
One of these, a decorative, semi-abstrac- 
tion, is the picture of a seashell, called 
Dawn, by Fred Archer. Here you have 
excellent composition, imaginative mate- 
rial, and sound photographic technique. 
Had Archer substituted an equally well- 
designed bottle of perfume for his lovely 
seashell, he might have had as fine a pic- 
ture, and one that would sell to a per- 
fume manufacturer or its advertising 
agency. 

Compare this with a still life of obvi- 
ously commercial appeal, Tools of the 
Trade, by Don Thomas. The photographer 
has chosen materials that are suitable for 
a trade ad dealing with thread, cloth, or 
hardware. But after choosing subject 
matter with such varied possibilities, he 
has failed to realize them in the still life. 
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"That's all for today, Miss Blinn; you can wash up and go home now!" 


L. A. Blackmer 
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The composition requires simplification, 
and the print lacks the sparkling quality 
that would make it commercially attrac- 
tive. It is too dark and too flat—easily 
remediable faults, but still faults; and 
elementary flaws like these should not be 
permitted to detract from an otherwise 
good picture. 

A photograph of distinguished design is 
Foamy Wave, by John Benus. This pic- 
ture makes use of a small segment of a 
great wave to tell a story of the ocean. 
The spot he chose to photograph—with its 
dynamic curve and soft, airy texture— 
makes this a fine pictorial shot, outstand- 
ing because of its simplicity and lack of 
pretentiousness. While this picture has 
no advertising significance, the photog- 
rapher’s sagacity and excellent technique 
make his a name to be watched for if he 
ever decides to devote his talents to an 
advertising goal. 

One of the finer pictures in the show, 
So Unhappy, by Elbridge G. Newhall, 
leads us up the path toward editorial il- 
lustration. This picture tells its story 
at first glance and could be used to il- 
lustrate a story or article in a slick-paper 
magazine. The expression on the clown 
is superb. The manner in which the 
photographer has composed his picture, 
with just enough circus background to 
set the scene in a flash, yet not prove 
distracting, is worthy of honorable men- 
tion. This amusing picture, with its heart- 
throb overtones, has decided commercial 
value, although not necessarily for adver- 
tising. 

The same can be said for Post War 
Planning, by Michael J. Roll. The sail- 
ors, looking at civilian hats, tell a poig- 
nant story of our Army and Navy with 
dramatic effectiveness. The types he has 
chosen to feature are real, and the man 
in the background adds even greater 
verity. Roll has skillfully used a tricky 
lighting scheme here. Had this picture 
been designed to advertise hats, as well it 
might have been, the hats would have 
required separate lighting for detail. But 
to tell the story, they have the proper 
amount of quality for the part they play. 

The least perfect technically of the 
storytelling pictures seems to me to have 
the greatest possibilities for story illus- 
tration. This one is Vernon G. Leach’s 
Art Student. First, I'd like to quarrel 
with his choice of a title. Whether or 





not the model is really an art student | 


isn’t important photographically. What is 
important is that he looks like an artist, 
or at least the public conception of one. 
That’s why he’s such an excellent choice 
for a story-telling picture. 

I can give the photographer no higher 
compliment than to say that the concep- 
tion and approach remind me of Halleck 
Finley’s story illustrations for McCalls 
magazine. But this is what I think 
Finley would have done with the same 

ubject: First he would have used a 
basic lighting that would have simulated 
the north light most artists prefer. Next 
he would have chosen a focal point, and 
muted everything else in the composition 
1. order to emphasize it by means of 
light. In addition, instead of the repeti- 
tion of detail which makes the composi- 


+ 


tion confusing, he would have eliminated 
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OUT-DATED PAPER 


Often Made Usable 






1-OUNCE BOTTLE 


(treats 40 gallons 
of developer) 


95¢ 


4 oz. $3.50 1 Ib. $12.50 


“There’s an Edwal Solution for Every Darkroom Problem” 4 


The EDWAL Laboratories, Iuc. 


when Eduiad 
ORTHAZITE 


(The ORIGINAL Benztriazole Restrainer) 


IS ADDED TO YOUR DEVELOPER 


* Produces rich blue-black prints 
* Freedom from stains 

* No fog in “forced” prints 

* Good tone in “pulled” prints 
* Prolongs life of developer 


Your local dealer has it—or will get it for 
you. Write Edwal for descriptive leaflet 
No. 100-2PP, 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 


Tal Glelglelelor 


W. E. Booth Co., Ltd., Toronto and Montrea! 














e Some of the many items available to those 
@ who can supply AA5 or better priority. Our 
e special priorities department will help you get 
‘ e them. Write for details. 
e ® Kodaslide Projector Model 1.......... t 
° ® Case for Kodaslide projector..... J 
e Essential users who can supply high pri- © Automatic Kodaslide Changer : 
@ orities may also obtain such items as— @ Golde Nu-Manumatic (300 watt) & case 60.00 
@ Kodak Cine Special, 16 mm.......... $428.00 : ew Projector, Model 2A, (150 
0 eons Gnd case ene Camere FS 43990 Case for Kodasiide Proj Model 24,"" “8.00 
= Bell & Howell sound projector, Model « ~ haga ane. ey watt) with film 85.00 
cee tina cicahs MAG ea tite oases erated - 437.00 @ strip attachmen CAUSE. «+ eee sees . 
© Kodak 35,F3.5 lens,rangefinder & case 61.91 @ SVE Model AK (300 watt) & Case..... 55.00 
@ 4x5 Speed Graphic with Fktar F4.7 e Kodak Vigilant 620, F4.5 lens, Koda- 
7 ae in New Graphex ‘Synchro’ — * a ae ste tecccas? tats 28.81 
ME 650-5 oan odie a stineaeesenan 840 -00 @ 4181, v. coate sens, 
@ 4x5 Omega Dll enlarger with con- es a peed ee ER eee 8 192.50 
~ densers .......... ete eee eeeeeeeees 153.67 @ 2*/ AoTONA View CAMETC........eeee 45.00 
@ Time-O-Lite cut off timer............. 18.35 ¢ E. K. Masking Paper Board, 11x14... 17.50 
@ 16mm Sound Kodascope Model FSION. 323.50 ¢ GE Photoelectric exposure meter & 
e These are only a few of the many pho- > cape EOL CO ORT EET 25.63 
e@ tographic items now available. Write us Kodak Vigilant 616, F4.5 lens, Koda- 
@ today. Get them while you can. - matic shutter ae eee eee 33.55 
e .O.D. orders must be accompanied by at FR adjustable cut film and film pack 
@ least 20% of the purchase amount. . ORM TO OD SI. occ c iw ccsiosccnucns 8.95 
ececccccccseccosecscccs © eeeeeeeeeeeeoeeoeeeeeeee 
: Want to Sell Your Camera? e Sale of Home Movies! 
e Here's how to do it quickly. Tell us what 4 Castle and Official subjects from our 
@ you have and what you think it’s worth. If rental library 
e@ the price is right, it's a deal. Do it now. ° 8MM subject—complete .......... $ 4.00 
e@ Ready cash is waiting. 16MM subject—complete .......... 6.00 
e Extra liberal values for your photographic ® 16MM Sound DeLuxe ........cceees 13.00 


equipment if you want to trade, 
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Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
. For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
cets, tools, fixtures, silverware, etc 
with a durable, sparkling coat of 
metal ... Gold, Silver, Chromium, 
Nickel, Copperor Cadmium, Method 
is easy, simple. quick Everything 
furnished — equipment complete, 
ready for use. By doing a bit of work 
Jor others, your machine can pay for 
itself within a week. So make your 
shop complete by getting a Warner 
Electroplater right away Send to- 
day for FREE SAMPLE and illus- 
trated literature. ACT AT ONCF! 


WARNER ELECTRIC CO., DEPT. A-62 
360 North Michigan, Chicago 1, Illinois 


le! 


WARNER ELECTRIC CO., 360 N. Michigan, Chicago 1, Dept. A-62 4 
Centiemen: Send Free Sample and Details to: 


@ MODEL MAKERS 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 
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NOW - You Can Make 
PHOTO MONTAGES 


This New Easy Way 
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* KINGSTON 
MONTAGE MAKER 
It works like a charm 
with any enlarger 
Everybody marve c at 
its simplicity and ac- 
curacy Even if you 
' have never made mon- 
i tages before, you’ll be 
able to make them with 
ease! Professional photographers charge as much 
as $50 for one photo montage Now, you can 


make your own 


Mail us only $3 today, and we’ll ship you a 
complete set of three KINGSTON MONTAGE 
MAKERS in 5x7, 8x10 and 11x14 sizes. Or- 


der today ... we ship postpaid right away. 
Dealers write for proposition 


KINGSTON SALES COMPANY 
62 Kingston Ave., Dept. PH-1, Brooklyn 13, N. Y. 








We Make Enlargements Only 


OS Ficccee BS itis CS 8 Oe... 
8x 10.....50e 3 for ~ <08.88 & for.....92 
SB es: a, et ae LklUM 
Prices for 3 and 5 are from same negative. 
At no extra cost, negatives are intensi- 
fied or reduced and minor scratches are 


corrected. Write for free folder. 


A Waro Enlargement is an ideal gift. 


WARO ART PHOTOS wew YORK 18, N.Y. 











War-Bargain | 
Used Cameras 


Lists, description 25c. Used Camera 
Directory, 3111 W.Tusc., Canton 3,O. 
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that extra painting, and even shown only 
part of the palette, and less of the artist’s 
figure. These physical eliminations and 
playing down through light would have 
given more emphasis to the storytelling 
quality of the picture. The photographer, 
however, has shown such great talent 
along these lines that, with a little study 
of what magazine illustration technique 
demands, he may be able to commercial- 
ize his flair for dramatic storytelling. 

While I am writing only about the 
black-and-white section of the show, I 
would like to point out the overwhelming 
superiority of the color portion to the 
black-and-white. The Kodachromes are 
closer to advertising excellence than any 
I’ve seen in similar shows. The average 
is high, and the better-than-average pic- 
tures are astonishing in sheer weight of 
numbers. Whether the difficulty that has 
been current in securing color film has 
caused color photographers to exercise 
more thought and imagination in making 
their entries, or whether the better-than- 
average amateur prefers to work in color, 
I don’t know. 

But for the value of the color section, 
plus the many fine black-and-whites, the 
show was worth the visit.— 


Holding Enlarging Paper Flat 


SING an easel, thumbtack, or other | 
means of holding down the enlarging 


paper while exposing requires that the 
final print be trimmed down slightly to 
remove white strips 
or marks from the 
corners. Sometimes 
a full-sized print is 
desirable, however. 

On such occasions, 


enlargement with- 
out trimming it by 
affixing a small 
piece of gummed 
tape or label to the 
underside of the 
four corners of the enlarging paper, leav- 
ing approximately 42” extending from the 
paper. A thumb tack is pushed through 
each strip of gummed tape and into the 
baseboard of the enlarger to keep the pa- 
per immovable. Your exposure then can 
be made, utilizing the entire surface of 
the paper and no trimming will be 
needed. The gummed pieces can either 
be peeled off before developing or al- 
lowed to soak off in the washing process. 
—R. S. Lukenbill, Poplar Bluff, Mo. 





Holding paper flat. 


IDENTIFYING FILM STRIPS 
Printing paper is almost unavailable over- 
seas, and so I have devised this method 
of identifying my 35 mm film: all data— 
such as dates, where scenes were taken, 
etc.—is written on a blackboard with 
chalk, or printed on other available sur- 
face, and this material is copied on the 
final frame of the roll. The film, after 
being developed and censored, is sent to 
my home for filing. Thus I will have all 
information available when I get back to 
civilian life—H. E, Belsher, (somewhere 
on the battlefronts), 
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BULK 3.5 mw FILM ReLoaps 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 





dl } 50.5208 + 100.9500 


POSTPAIOD 


CARTRIDGES RELOADED 3 for °12 tunmoess 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO: SIERRA BONITA, HOLLYWOOD 46, CALIF 








IDEAL:FOR DARK- 
ROOM WEAR, $3.50 
Protects clothes... handiest thing out. 
Large pockets with protecting flaps 
for film holders, paper etc. Long wear- 
ing material...neutral color...“action” 





you can make your | 


cut...expertly made. A quality garment, 

$3.50 each prepaid, 2 for $6.90. 
CANVAS PRODUCTS CORP. 

411 Me Williams St., Fon du Lac, Wis. 











SPECIAL OFFER 
2x2 color slides of Lassen Volcanic 
National Park 


with commentary 
Contains most recently active volcano in U. S. 
WRITE FOR DETAILS 
C. Edward Graves, P.O. Box 37, Arcata, Cal. 








(35 MM ¢ DEVELOPED 
FILMS “2, [As 2 $1. 25. 


You'll get professional fine srole “developing vaporated 
to prevent scratchin with each good #exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machinery but each negative is given in- 
dividual attention. 8 exposure roll 70c. 

ull Size 4x6 enlargements from 8 ex 


sure roll. .35c 
mised gett I nave BS — _— of 


Im = hand for 
your 35 at increase in pri 


UNIVERSAL | PHOTO SERVICE, Box 612A, La Crosse, Wis. 
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ENLARGEMENTS ONLY! 


Write for FREE Price List—today. 
You get | gimme ge efficient service. You'll be 


roud a #4 work when it's enlarged by 
obin. r 





ite for our prices today! 


Rebin Phote Lat 


63-55 Alderton St., Rego Park, N. Y. 


Now...CALIFORNIA PHOTO FINISHERS 


. . . Offer Hollywood's ae Finishing Serv- 
ice to EVERYONE = Mail! 
aTT a, ou LAR paces 
35 mm Ay A fine is aoa (de 
OMly). ccccccsceseccececcseseses 2Sc per roll 
18 Exposure Rolls, Developed and Enlarged. 60c 
” bmg og A — FILM—All sizes up to and = 


WRITE FOR COMPLETE PRICE LIST AND FREE MAILING BA BAGI 
CALIFORNIA PHOTO FINISHERS 
P. 0. Box 871, Hollywood 28, California 
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Nationally known new and used cameras 


lenses and photographic equipment at low 
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.--a BIG name 
in photography 











pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible iow prices, they fvui- 
fill the need for really efficient 
dark room aids. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
ments for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 













FEQCQ 44.5.ucr 


37 MURRAY ST., NEW YORK, H.Y. 








Dev eloped oporated 


printe FOR 
, DISCRIMINATING 
CAMERA FANS 
Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 34%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


Rosa R. Ray loads, 50c. Leaders since 1920 
RAY’S PHOTO SERVICE vacnossewis. 
ASK YOUR DEALER ABOUT 
Wayne (lotPrints 


THE QUALITY COLOR PRINTS! SPEEDY 
DELIVERY! DUPLICATES AT GREAT SAVINGS! 












Write for names and addresses of WAYNE 
dealers in your community. 


Wayne/()( Prints 


Wayne Studio & Photographic Color Laboratories 


327 WASHINGTON ST BUFFALO 3, N.Y. 
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Simplifies your 


ENLARGING 


STURDY—ALL METAL 






tion possibilities of _ nega- 
tive. WIRE SHARP pcusing 
without eye strain. AT YOU 
DEALERS or sent prepaid if cash 


2 x 314..$_.83 

with er. 314=x 5 oo 0 808 

A. 4, GANZ co. (Dept. ~_ a x 5 . 1.00 

be 5 = 3 1.39 

fotly w: 36, cate, 8 x 10 1.95 
Distributors: Arel-Craig-Eastern- 

Farnan & Seemann-Hornstein- Includes Excise Tax 





Levit & Raygram. 


Pet tect «nd show your Photo Prints 
eo wp an album tofull advantage! ts 
with ass PoC@xet xrt Corners 


qhe Rea! Thieg for mounting Snapshots, 

etc.—No paste needed. 
Pocket Gemneed Inside for holding prints 
tight or loose. Neat, Quick and istic, 
Sold at photo supply and album counters. 
Write us today~-1O¢Buys 100=which 
includes Free Samples to See and Try. 


Engel Art Corners Mfg. Co., 
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How to 
Spot Your Prints 


(Continued from page 31) 


previously, this will be fully explained 
in a subsequent paragraph. 

If a particular print has necessitated 
a considerable amount of etching, either 
with Clorox or with an etching knife, 
the print surface may assume a slight 
“excavated” appearance if viewed ob- 
liquely. This can be remedied by wax- 
ing matte print surfaces with any one 
of several preparations available for this 
purpose. If the print is glossy, referro- 
typing should solve the problem. 


Print Spotting 


White spots are perhaps the most com- 
mon type of print defect. They are 
caused by dust or small dirt particles on 
the negative or negative carrier, or for- 
eign matter which may have settled onto 
the sensitive paper emulsion just be- 
fore the print exposure. 

As is true for the black spots, the 
white variety is best prevented by keep- 
ing the darkroom and all items of 
equipment scrupulously clean. Once 
the white spots have appeared on a 
print, however, they can be removed 
with a small brush and a bit of spot- 
ting color. 

Spotting media may be divided into 
three different types: pigments, pencils, 
and dyes. The choice is largely a mat- 
ter of individual preference, but to 
some extent it is governed by the type 
of work to be accomplished. 

Pigments for spotting prints are avail- 
able either in the stick form of black 
India ink or as a pad of spotting col- 
ors containing daubs of black, brown, 
and white water-soluble pigment. Either 
may be used satisfactorily and can be 
recommended -for all-around general 
spotting work. 

The pigment is taken up on a water- 
moistened brush and a few trial strokes 
with the brush are made on a scrap 
piece of paper or on the white margin 
of the print, which will later be trimmed 
away. The black pigment (brown 
should be used for spotting sepia-toned 
prints) should be deposited in a fine 
line of gray tone that is neither exces- 
sively moist nor too dark. Practice 
strokes should be a trifle lighter than 
the tone you wish to match on the print. 
If the marks are too light, remoisten the 
brush slightly, give the tip another light 
twirl in the spotting medium, and test 
the brush once more on the white paper. 
If a dark tone is to be matched, the 
brush should be well charged with the 
pigment, whereas if a light tone is to be 
duplicated, a comparatively small amount 
of pigment should be used. 

When all is ready and the end of the 
brush is shaped in a very fine point, it 
is lightly brought in contact with the 
white spot. Touch the spot several times 
with just the very tip of the brush until 
a sufficient amount of pigment has been 
deposited to match the surrounding print 
area. It is far better to add the density 

a little at a time, building it up gradu- 
ally, instead of trying to remove the 





Simmon Omega B Enlarger, 2!/,x2, 
with 3” F4.5 Wollensak Lens 

Besbee Titler for 8 or 16 mm. with 
Illuminators 

Besbee Effectograph 

Besbee Titlescope 

Besbee Reel Clips 16 mm., per doz. 

Besbee Reel Clips 8 mm.,per doz. 

Besbee Rubber Letter Sets 

Panrite Model B Tilthead for still 


. Zeiss Yellow Filter 
. Zeiss Red Filter 


. Zeiss Sunshade 

E-Z View 35 mm. Negative File 
Cap, 6 rolls 

Full Size Dark Room Apron, “rub- 
berized" 

Outdoor Thermometer 

Trojan 3-Power No. 36 Field Glass, 
with case 

No. 926 All Leather Gadget Bag.. 

Testrite All Metal Tripod, Pan 
head 

Wirgin All Metal 3 Sec. Tripod... 

Caspeco 4 Sec. Metal Tripod, tilt 
head 

36x48 McCauley Box Screen 

40x40 McCauley Box Screen 

36x48 Radiant Tripod Screen 

30x40 Movie Screen 

Metal Storage Chest, 12—200 ft. 
reels, 8 mm. 

Metal Storage Chest, 16 mm. .... 

Marshall Oil Color Set No. 2 

Marshall Oil Color Set ‘Acad- 
emy"™ 

Kodak Transparent Oil Color Set. 

Little Technical Library—assorted 


Album—7xl0—50 leaves 
F.R. Vaporator .... 
Bausch & Lomb Pocket Magnifier. 
Mitten Movie Titler Set (SLT2).. 
Baia 16 mm. viewer 
Seeman 8 and 1é mm. Splicer.... 
Kingdom Film Washer 
Kino Metal Sunshade for Series V 
Kino Metal Sunshade for Series VI 
4x6 Metal Trays 
Fedco 2!/4x3!4, Cut Film Tank 

Fed Tax, incl. 
C.S.1. Electric Tank Agitator 
Magnascope 2x2 Slide Viewer 
Dascope 2x2 Slide Viewer 
Chromatoscope 2x2 Slide Viewer.. 
Kodak 8 and 16 mm. Splicing Kit 
Practo All Metal Ruby Safelight.. 
Walt Disney Subjects 

set of 10 slides 


ABE COHEN'S EXCHANGE... 


142 FULTON STREET, NEW YORK, N. Y. 








WHY ' 
WAITS 


HIGHEST PRICES 


BEING PAID RIGHT NOW 


DON’T HESITATE 
GET OUR ESTIMATE 


ON YOUR 
CAMERA OR EQUIPMENT 


WRITE! 


@ 2!/4x3'/4, Busch Pressman F4.5 Lens 
in Compur Case, S. Shade 4 Filters 
Pe een: $122.00 


@ 3'/4x4'/4 Graflex D Zeiss Tessar F4.5 
Lens Case, 4 Filters F.P.A.....$159.00 


BUY, SELL or SWAP 
At the 


SHUTTERBUG SHOP 


WM. KANDELL, Prop. 
15 E. 39th St., New York 16, N. Y. 


deville Renae ten 


MASTER Retouching OUTFIT 
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The MASTER Retouching OUTFIT comes in well 


fitted box, complete with Instructions and all 
the Chemicals, Colors, Appliers, etc., necessary 
for retouching Prints and Negatives. A MUST 


for every darkroom. At your CAMERA STORE 
or direct—Price $5.95. 


O. S. BRAUNSTEIN 


206 So. Hutchinson St., Philadelphia 7, Pa. 

















Any 36 exp. roll (including 
Univex) ultra fine grain devel- 
oped and enlarred to 314x414 
on selected single weight glossy 
or double weight matt paper. 

18 Exposure Roll . 90c 
Reprints 4c each 
Guaranteed 36 exp.  pilaan 55¢ 
36 exp. Univex reloads... .59¢ 


Money meet = not satisfied. 
Send for mailing bag, 
sample, aaa orice list. 











“STREAMLINED opries” ' 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. _ The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 
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spot all at once. Should the pigment 
be deposited too heavily, it can easily 
be removed with a piece of moist cot- 
ton. That area is then allowed to dry 
momentarily and another trial is then 
made. 

In passing, it should be noted that 
the majority of prints, regardless of 
their image tone, can be spotted satis- 
factorily with black pigment. This is 
true even for sepia- or blue-toned prints, 
particularly if the spots to be treated 
are comparatively small. 

Spotting prints with pencils is the easi- 


| est method of all to learn and consists 


| obliterating small spots. 


only of touching lightly the objection- 
able white spot with a sharply pointed 
pencil until the spot has disappeared. 
This method also has the advantage of 
speed; when the brush is used it re- 
quires occasional dampening and re- 
charging with pigment. 

Pencils can be used to shade (not spot) 
relatively large print areas in addition to 
If, for example, 


| an ear or a collar of a portrait subject 


is too light in tone and consequently 
too prominent, it can be subdued with 
the graphite. To accomplish this shad- 
ing, the pencil is lightly grasped at least 
halfway down and held at an angle with 
the print surface of not more than 30 
degrees. An excessively light area can 
then be darkened, taking care to use a 
uniformly light stroke. After a suffi- 


| cient amount of the graphite has been 


deposited, the area thus treated is 
blended with a piece of dry cotton. Do 
not use damp cotton or the fingers as 
this will cause an undesirable smudging 
instead of an imperceptible blending of 
the many fine pencil lines. 

Although several types of pencils can 
be used for this work, the spotting is 


| greatly facilitated if a variety of pen- 
| cils of different hardnesses is available. 


The Joseph Dixon Crucible Company is 


| one concern which manufactures a set 
| of drawing pencils with hardnesses rang- 


ing from the very hard 9H to the ex- 
tremely soft 6B. Generally, the smoother 


| print surfaces are best spotted with a 





fairly soft lead, while the textured sur- 


| faces can easily be spotted with a pen- 


cil such as the medium-hard 4H. The 
extremely hard pencils are customarily 
reserved for tone-blending purposes and 
when only a slight density is to be de- 
posited. When using pencils for spot- 
ting prints the pencil should be kept as 
sharp as possible for best results. A 
light stroke should be used so as not to 
indent the comparatively soft surface of 
the emulsion, and the degree of hard- 
ness best suited for a particular job 
should always be used. 

The pencil is not recommended when 
a fairly large spot is to be filled in and 
if the surrounding print tones are of a 
fairly heavy density. A heavy deposit 
of graphite on a print has a metallic 
sheen that possesses an entirely differ- 


| ent type of reflectivity from the rest of 


the print surface and can be easily de- 
tected. This is particularly true if the 
pencil used is quite hard and if too 
| heavy a retouching stroke is used so 
that the pencil point flattens the natural 
texture of the paper. 
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This New Springback Doubles 
the Value of Your CM Camera 


Lets you use double cut film hold- 
ers or filmpack adapters, as in 
ular ‘‘news’’ cameras, and elimi- 


nuisance. 

just like original single holders, 

and double film holder slides un- 
. 8 





der hooded ring attached focus- 

ing — ade in two sizes 

i \%, for 612x9 cm. cameras 

an ee hj 9x12 cm. cam- 

Camera 75 eras, All tal, except ground 

he i glass and cloth hood flaps. 

need be sen post FITT 

° . d f le reset i ith all 

setting scale. No special Standard. Armeriean double Rolders god Alea 

fittings for the duration. 2%s3%<"feiche is on, 34x40—10 on 


Standard fitting is for 634x9 om. omens 
using single holders 3” wide and pats @ 
cameras Ps. single holders 3 15/16’ 

with 1/32” edges, which slide in pg 
Fits Ihagee, Maximar, Recomar, Voight- 
% ‘\ander, Welta and other Cameras taking 
Federal Tax. Order Now. holders listed above without alteration. 


LEONARD WESTPHALEN, Dept.2. 506 WN. State, CHICAGO 10, ILL. 


PATENTS or IDEAS 


Wanted for post war production: have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 


Holder of Army & Navy (E) & Star 


2x3 double film holders 








Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
AS 8-9330 














WESTON 100 PAN FILM FOR INDOOR MOVIES 
Ready for the Camera—Processed Free 

cuts cost per scene to a new lo 

quality, fine grain, wide latitude 

matic color sensitivity Spooled ready for the cam- 

era. Pro« cessing included. Weston speed 100. Order 

direct from this ad — quality guaranteed, 


100 Ft. ‘519 25 Ft. 


16 mm, 8/8 mm, $235 
WESTON 100 WESTON 100 
SUPERIOR BULK FILM co. 
“HOME PROCESSING HDQRS 
188 W. Randolph St. Dept. PPI2 


Combines top 
“aad full panchro- 





A 1, WL 











NOT DOLLAR 
DEVELOPING 


Your pegatives deserve quality de- 
velonine. We give individual attention 
to each negative. No mass production! 






35mm 





films develoved = fine grain vaporated to — 
scratches—enlarged to 314x4)l Beau- 
wry —— titul. quality prints guarantee Single 


=e. gage 3 paner, 36 ex? 7- 25. 3 

w Portrait paper * 1 rt . 
— "3; roll. 70c. 1-day service. Pt 6 
8 Sparkling =. 60c; 18 exp., 40c. FREE mailing 


Pp zs. 
= Minicam Photo Labs., Dept.6,LaCrosse,Wis. 


KODACHROME SLIDES 


OF HISTORICAL 

PHILADELPHIA 
35mm. Kodachromes in Ready- 
mounts J. ngependenee Hall, 
Liberty B Ross House, 
etc. Secameted id for free list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 


largements 


























PIN-UPS OF AMERICA’S BEAUTIES 
Make Your Own Pictures! 


Also Transparencies for Projection and Movies 


NEGATIVES 35 MM. 10 For $1.00 55 For $4.00 
TRANSPARENCIES 35 MM. UN- 

MOUNTED.... 15 For $1.00 head 
35 MM. MOVIE-STRIP (55 TRANSPARE NCIES.. $4.00 
NATURAL fous a 3S" SLIDES 

Ck a oe Ph $1.00 9 For $4.00 
PHOTOPRINGS ak | re For $1.00 10 For $3.00 


VENUS sevice (1) 
140 WEST 42nd STREET NEW YORK 18, N. Y. 


¢ OUR SPECIAL 


Bell Howell Reels, brand new, three 1600 
foot in new 1600 foot fibre carrying case 
complete $12.50. 

THE ABBE FILMS 


William Abbe, President 
503 Fifth Ave., N. Y. City 
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Spotting with Dyes 


Glossy paper is perhaps the most diffi- 
cult of all surfaces to spot. A ferro- 
typed glossy surface presents no “tooth” 
which can break off minute particles of 
pencil lead; pigments are usually quite 
dull when dry and make spotting done 
by this method fairly noticeable. One 
of the best ways to avoid these difficul- 
ties is through the use of spotting dyes. 

Dyes find their best use in prints 
where the spots to be treated are in the 
shadow areas and a fairly heavy density 
deposit is required. The advantage of 
using dyes is that they “sink” into the 
emulsion without otherwise altering the 
appearance of the print except, of course, 
to increase the density in the areas 
treated. Thus, spotted glossies still re- 
main glossy even after applications of 
the dye. 

Another advantage of using dyes is 
that practically any image tone can be 
matched by mixing only a few drops of 
dyes of different colors. For example, 
a wide range of sepia tones can be pro- 
duced by mixing a brown dye with a 
yellow dye and diluting with water if 
necessary. A warm-toned dye can be 
used directly out of the bottle to spot 
a warm-toned print or with a little blue 
dye added to produce colder tones. A 
little of this medium goes a long way, 
and consequently the dyes are fairly 
economical to use, the necessary amounts 





being measured with a medicine dropper | 


in a shallow dish or glass. 

The application of the dye to the 
print is somewhat similar to that used 
in spotting pigments. An added recom- 
mendation is that after the brush con- 
taning a small amount of dye has been 
lightly touched to the spot, the spot 
should be immediately blotted with a 
piece of moist cotton, The dye should 
not be allowed to dry on the surface of 
the print. This procedure is repeated 
until the spot has assumed the desired 
tone. It is very important not to use 


an excess of dye on the brush. If the | 
color has been applied too liberally, the | 


spot can be reduced by gently swab- 
bing the spot with a brush and warm 
water containing a few drops of am- 
monia, and then blotting with a dry 
piece of cotton to remove the excess 
moisture. The print should then be 
dried before continuing with any fur- 
ther spotting in that particular area. 
Although spotting prints is compara- 
tively easy, regardless of which of the 
methods you prefer, it should not be for- 
gotten that “a spot prevented is a spot 
that’s cured.” But in spite of all pre- 
cautions, an occasional few ‘spots are 
bound to appear even in the most care- 
ful work, and when this happens, they 
should by all means be eliminated before 
the print ever leaves your darkroom.— 


THE HEIGHT of a wooden tripod can be 
increased temporarily when a shot must 
be made from an unusually high angle. 


Obtain three lengths of 1”x2” lumber as | 


extensions for the legs, and attach them 
to the tripod legs by means of C-clamps. 
Two clamps for each leg extension will 
insure rigidity — 
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BUY AND HOLD MORE WAR BONDS 





—aithful 
FEDERAL 


eeforman ce 


Each New Year, the world grows 
older, and our possessions age... 
some becoming too old for service, 
others demanding repair. The trouble- 
free quality of Federal enlargers has 
been proven in these war years. Fed- 
eral owners will testify that our en- 
Jargers have performed faithfully — 
without replacements, and with min- 
imum attention. 

And so, another holiday season has 
gone by. Let us hope that by next 
year we shall have peace again. Then, 
Federal will resume the production 
of enlargers and other photographic 
devices—with experiences broadened 
by present work in building electronic 
equipment for the Armed Forces. 


etme 
FEDERAL 
(of an00Kirn f 
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Federal! Monufocturing and Engineering Corp. 
Manufacturers of Federal Photographic Equipment and Federal Electronic Devices 


BROOKLYN 5 neW VORK 
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FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 








® Each File is 

equipped with 100 

glassine envelopes, 

an Index and Visible 

Numerical Guides 

from 10-100 (capacity 

of each File is 200 en- 

velopes with exception 

DE LUXE No. “20” of No. 20 which is 

400 and No. 24 which 

is 600) @ Each envelope printed for data rec- 

ord of exposure, etc., excepting envelopes for 

strip negatives @ Envelopes permit view of 

negative without handling @ De Luxe models 

of solid well-seasoned stock and varnished in 

natural wood finish available at prices listed 

below. Mail orders filled. P.P. Prepaid. No 
C.0.D.’s. 

File List Re- Envs. 

Film Nos. No. Price fills PerC 

35 mm., 828 and 127.... ‘35 $2.70 $1.05 $0.95 

120, 620—2'/4x3'% negs.. ‘*20”’ 2.70 -95 85 


120, 620—2'/4x2'/4 negs.. “24 2.75 .95 .85 


620—strips of 3—2'4 sqs. 


or 4—244xl% ........ “22” 3.00 1.30 1.05 
$16, 616, 130, 118, 124, 

541, 518, 122... — tae 1.05 -90 
523 and 4x5 cut film.... ‘45’ 3.00 1.35 1.05 
BF GE Gil ccccccccccce “Se” 3.35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from 110-200) 


Files also available for slides and movie films. 








THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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and similar 
Cameras 


35mmHIGH SPEED PANCHROMATIC 











co etoxt ENLARGEMENTS 


Made on finest double weight matt paper. 


4x 6, 15e; 6 for 75c @ Individual at- 
5x 7, 25¢; 5 for $1.00 tention 
8x10, 45c¢; 3 for $1.20 . P 
tixt4, $1.00; 3 for $2.50 @ Cropping 

of same negative @ Artistic work 
Copy negative 50c. Ask for complete price 


list and mailer. 
C.0.D. charges. 


HELIO PHOTO STUDIO 


P.O. Box 521 Church St. Annex New York 8,N. Y. 


Remit with order to save 








The House of Fine Enlargements 


WE BUY --- USED 
W \CAMERAS & LENSES 





Leica Cameras & Lenses 
(all models)—Contax Cam- 
eras Lenses— Telephoto 
Lenses—8 & 16 MM Movie 
Cameras & Projectors (sound 
and silent)—NEEDED AT ONCE 


é 
CAPITAL CAMERA 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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Pietures That 
Say Something 


(Continued from page 35) 


snow sweeps all these under the mat. We 
like to enjoy the clean whiteness while 
we can. Perhaps tomorrow we can do 
some cleaning on our own account, but 
don’t let the next snowfall catch us with- 
out film in the camera! 

Snow, of course, is not all that covers 
civilization’s scars. Mist, hiding littered 
byways, rain polishing drab streets, bril- 
liant sun clearing polluted waters, and 
deep shadows softening spotty contrast, 
all mean picture possibilities. 

This discussion has not included all 
conventional themes; that would require 
volumes. Yet it does present a method of 
analysis that you can apply in order to 
understand the secret of success with all 
conventional themes. In addition, the ap- 
proach to making new themes successful 
has been pointed out. 

If you will make honest attempts to 
apply universality in your next pictures, 
you will drive them home. Part II will 
deal with other aspects that insure wide 
acceptance of pictures.— 


Home for Your 
Photos 


(Continued from page 62) 


dow scene is a giant view of Chicago in 
penthouse perspective. The lighting on 
it gives a delightful illusion of looking 
out a high window onto a busy street. 

In this instance the pictures are stapled 
to the webbing. Another method that 
might be more permanent for the home 
is to frame each picture separately in 
identical frames and hang them as here. 
Still another method is to place horizon- 
tal wood strips twenty inches apart run- 
ning the length of the wall. This is usu- 
ally done with two pieces of molding that 
have a 34-inch cut made in the wall side 
so that the mounts can slide down (and 
up) into them and stay in place. Clubs 
that use this method of hanging prints 
often put 16x20 glass over each print. 
The glass can slide to one side so that 
the prints can be slipped out from under 
if there is reason to change them. 

And do change them. Don’t let your- 
self get tired of the same ones month after 
month. From time to time make new 
subjects to look at for a while. It’s fun 
to make pictures. It’s more fun to have 
a place where you can enjoy them.— 
[PopuLaR PHoToGcRAPHY will pay $5 and 
$10 for picture-ideas for using photo- 
graphs in the home. A brief descriptiort 
and the sender’s name and address must 
be on the back of each print. Unused ma- 
terial will be returned if postage is in- 
cluded.—Ed. | 


POPULAR PHOTOGRAPHY 1944 INDEX 
The index to Poputar PxHorocrapuy for 
1944, Volumes 14 and 15, will be ready for 
distribution about January 20th. To se- 
cure your complimentary copy, simply 
send your request together with a 
stamped, self-addressed 414”x914” enve- 
lope to PopuLAR PHotrocrapuHy, Index Dept. 
540 N. Michigan Ave., Chicago 11, Ill. 
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HOW TO MAKE— 


PICTURES 
THAT SELL 


% How to obtain sparkling prints from inferior 
negatives. 


*% Revolutionary darkroom methods fully illus- 
trated. 


% Contains more real photographic information 
than any book ever published. 


SEND $1.00 TO 
TECHNICAL LABORATORIES 


P. ©. Box 914, Central Station, St. Louis 1, Mo, 














THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services“ SOMM FILMS 
14 ROLL FILMS 


Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, inc. 








126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 











NOTICE TO ALL OWNERS OF 
LEICA, CONTAX ,ARGUS (C-2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


INVESTIGATE SPEED-O0-COPY ropay: 


WRITE FOR FREE FOLDER to 
———-D, PAUL SHULL_——- 


240 S. UNION AVE. (Dept.2-PP), LOS ANGELES 26, CAL. 


ENLARGEMENTS 


of supreme quality. 
FINE GRAIN 
processing for discrim- 
inating photographers. 
Specialists for 35MM films 
Write for free mailer and price list to 
Spiratone Fine Grain Labs., Dept. P 
49 West 27 St., New York |, N. Y. Tel.: MU 4-1329 
MM 


35 rum REFILLS 


NEW FACTORY FRAME NUMBERED FILM 
DUPONT SUPERIOR-2 ..Wcst7;>° , 
36 EXP. ROLL 45c EACH Plus Postage 
NOTE: Empty Cartridges Required with Orders 

OR Add 10c deposit for each refill. 


HOLLYWOOD NEGATIVE SERVICE 
Box 789-W Hollywood 28, Calif. 


DON'T BUY PHOTO SUPPLIES... 


UNTIL YOU'VE SEEN OUR LATEST LIST OF 
SENSATIONAL MONEY - SAVING VALUES! 
Huge and timely purchases permit us to offer 
standard brand equipment of all kinds at record 
low prices. Send immediately for list of new, 






































amazing bargains. 
DARCO SALES COMPANY 
Newark 2, N. J. 


34 William St. 











35MM BULK FILM 
GUARANTEED FRESH FILM 


ST%, VERE. .cc0<<3 $1.25 100 FEBT.......0¢ $4.00 
PLUS X—DUPONT #2—SUPREME 
27% FEET........ $1.50 eer $5.00 


SUPER XX—DUPONT #3—PANATOMIC X 
ALLEN'S CAMERA SHOP 
7424 SUNSET BLVD. HOLLYWOOD 46, CALIF. 


TINT! | 
TONE! ( 


. . P 
Teitel Laboratories CORONA, N. Y 














Photographic Prints. 
Black and White 
Movie Films. 
Titles, Slides, Prints. 
Dip once and it's done! 


W rite 
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FINE 


33 MM FILM cau 


DEVELOPED, VAPORATED :; 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MW 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


$400 


36 exposure roll of film pro- 


cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
size for only 


Ask for Free Booklet 
Magazine, “ Pictures’’ 


MINILAZS ...  qeeeeey 


ENGLEWOOD, NEW JERSEY 


FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! Sco, 


in EDO Photo Supply ia 


15 WEST 47th STREET . NEW YORK 17, N. Y. 


25¢c 























ATKINSON Bi LABORATORY 


TO CLEAR NEGATIVES 


IN 7 minute USE 


FAST FIXER 


Containing Acid Hardener 
WRITE FOR FREE BULLETIN 


ATKINSON LABORATORY 


7273 Santa Monica Blivd., Dept. P, Los Angeles 4€ 

























DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


STILL AVAILABLE 


DARK ROOM EQUIPMENT 
CAMERAS - PROJECTORS 
ENLARGERS - ACCESSORIES 


Write 
er Call 
Get Our Prices 








Liberal 
Trade-in 
Allowances 


NEW YORK CAMERA EXCHANGE 


16 FULTON ST NEW YORK CITY 








pom —"MAKE YOUR OWN TALKIES" 


Miles FILMGRAPH 


Limited Supply—Filmgraph Models JV or JVC Re- 


corder-Reproducers—latest modern method of re- 
cording directly on your 16mm film or on Miles 
M-5 blank Safety Film. Accurate, lengthy record- 
ings. Can be used with or without projectors. 
Write for Circular 
MILES REPRODUCER CO., Inc. 
812 Broadway (Dept. PP-2) New York 3 














Popular PHOTOGRAPHY 


Popular Photography’s 
Traveling Salons 


ee PHOTOGRAPHY’S Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar PHorToc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 
Barre, Vt., Granite Camera Club, 
Mar. 19. 
Birmingham, Ala., Birmingham Public Li- 
brary, Feb. 5 to Feb. 19. 
Brockton, Mass., Brockton Public Library, 
Jan. 10 to Jan. 26. 
Camp McQuaide, Calif., Jan. 10 to Jan. 26. 
Chillicothe, O., YMCA, Feb. 5 to Feb. 19. 
Duncan, Okla., Duncan Camera Club, Feb. 
5 to Feb. 19. 
Gary, Ind., Gary Wks. 
5 to Feb. 19. 
Gladstone, Mich., Rialto Camera Mart, Feb. 
5 to Feb. 19. 
Kingsport, Tenn., Tennessee Eastman Cam- 
era Club, Mar. 5 to Mar. 19. 
Louisville, Ky., Bowman Field, 
Jan. 26 

Madison, Wis., Vocational and Adult School, 
Mar. 5 to Mar. 19. 

Ogden, Utah, Ogden Camera Club, Mar. 5 to 
Mar. 19. 

Platteville, Wis., State 
Mar. 5 to Mar. 19. 

Portsmouth, O., Portsmouth Camera and 
Fine Arts Club, Jan. 10 to Jan. 26. 

Sheffield, Ala., USO Club, Jan. 10 to Jan. 26. 


Mar. 5 to 


Camera Club, Feb. 


Jan. 10 to 


Teachers College, 


Third Salon (1941) 
Asheville, N. C., Ivey’s Department Store, 
Mar. 5 to Mar. 19. 
Del Rio, Tex., Willard Studio, Mar. 5 to 
Mar. 19. 


Forest Glen, Md., Walter Reed General Hos- 
pital, Feb. 5 to Feb. 19. 

Frederick, Okla., Frederick Air Field, Mar. 5 
to Mar. 19. 


Greenville, Ill., First National Bank, Feb. 


5 to Feb. 19. 
Hastings, Nebr., Brach’s, Inc., Feb. 5 to 
Feb. 19 


Keuka Park, N. Y., Keuka College, Jan. 10 
to Jan. 26. 

Lawton, Okla., USO Club, Jan. 10 to Jan. 26. 

as O., Western College, Feb. 5 to Feb. 


Selman Field, La., Jan. 10 to Jan. 26. 

Waldport, Ore., The Fine Arts at Waldport, 
Jan. 10 to Jan. 26. 

Wilmington, Calif., Los Angeles Port of Em- 
barkation, Feb. 5 to Feb. 19. 

Yakima, Wash., 512 Masonic Temple, Jan, 
10 to Jan. 26. 


SHEETFILM LOADING TRAY 


Convenience is paramount when loading 
sheetfilm in the darkroom. A handy tray 
in which to place film after the wrapper 
has been removed can be made from the 
metal back of a filmpack. It’s just the 
right size too. With tin snips, round off 
the sides at the front and bend the front 
down along the creased line. This will 
make legs at the front so that the tray 
stands at an angle, sloping to the back. 
This arrangement makes it easy to slide 
out the film, one at a time. Put the film 
in the tray, emulsion side down and with 
identifying notches on the right, thus 
holding it in proper position to load into 
holders. This loading tray also keeps 
film in a stack, making rewrapping easier. 
—Wayne Ellis, Oklahoma City, Okla, 
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@ THERE'S ONLY ONE 
“SOL” THE FAVORITE 
FLASH SYNCHRONIZER 
OF ARMY, NAVY AND 
PRESS PHOTOGS— 
BECAUSE 


IT’S DEPENDABLE 


FOR BETTER FLASH. PIX— 


Priority required. 
Let us help you in 
getting suitable pri- 
ority rating. 


KING “SOL” 
PRESS MODEL 
for Speed Graphic 


Synchronizer Unit—Chrome battery 
case with new locking device. 5” 
reflector, Cord. Permanently mounted 
clamp base and new super electro 
tripper and coil. 
Follow simple instruc- 

tions and install it your- $2650 
OEE Gisdceeycweeenens Plus Tax 
“Sol” Synchronizers for other cam- 
eras available—details on request. 


KING SOL MIDGET 
BULB FOCUSING 
REFLECTOR 


pNe priority needed. Gives a 
60° beam for close work or one 
as narrow as 36° for long dis- 
tance, fast big shots. cs 50 
Fits KING SOL SYN- 6 
CHRONIZER Pius Tax 


SEND FOR FREE BOOKLET A 
OF KING SOL ACCESSORIES. 





NG SOL RESEARCH CORP. 


FIFTH AVENUE, NEW YORK 17, N. Y. 











112 












THE NEW and NOVEL 
EMULSION on FILM BASE 


Excellent for straight enlargements. Ideal 
for paper negative work or making direct 
negatives from Kodachrome transparencies. 
Has wonderful tone quality and dries flat in 
a few moments. This material is translucent 
and perfect for oil coloring. It may be 
veloped in your favorite paper developer. Is 
slightly faster than regular Bromide projec- 


tion aper. 
This wonderful material has gained the 


approval of thousands of users. ry it your- 
self—you will like it. Order a package today. 


Ya gress Gu7 .... 2.00. cccceSaeee 
V2 gross 8x10 4.25 
Y2 gr. 15%4xl6% ...... coco Sou 
Prices F.O.B. New York. 
@eeeeee#ee#ee#@® 
NEW cameras and equipment avail- 
able to essential users and service- 
men. Write for information. 
SELL or trade your equipment now. 
Highest prices offered for saleable 
material. 












































NO FUSS 
NO DISMANTLING 


AMERICAN AMATEUR PHOTOGRAPHER 


P.O.BOX 66F + WILMETTE, ILLINOIS 

















WANTED AT ONCE 


Story-telling photographs for INSIDE 
PAGES and COVERS, in Black and White 
and Kodachrome. 

Seasonal farm and landscape pictures. 
All sorts of human interest material, fea- 
turing various combinations of pretty 
girls, children, babies and animals. 

Photographers in all parts of the world, 
experienced and equipped to supply story- 
telling photographs. 


Write PHOTOGRAPHIC JOURNALISM 
P. O. BOX 226, Niles, Michigan 




















ENLARGED fo yumiy fxtaroeo 
and RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 


iF 77 ae 
DEVELOPED "nt caawn processeo g 


FOR 
Atl 





Write for mailing beg — Returned Postpaid 


HUB Med Abn Soruce weienwass. 
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Gjon Mili 
Makes a Movie 


(Continued from page 39) 


ping action the motion picture camera 
records the action as it progresses in 
time. The lighting technique is exactly 
the same in both cases. 

Mili made striking use, too, of another 
familiar still technique, which places a 
figure in the foreground and another a 
considerable distance back, keeping them 
both in sharp focus and giving the illu- 
sion of three dimensions. For example, 
during the sequences of the jitterbug 
number, the trumpeter looms large in the 
foreground, his torso and horn forming a 
frame for the dancer farther back. With 
a 28 mm lens at f 8 the foreground figure 
and the dancer, twenty feet back, are in 
sharp focus. The lens was focused on the 
hyperfocal distance for that aperture. 

Jammin’ the Blues, which takes only 
ten minutes to project, is indeed some- 
thing new in sound pictures, although it 
suffers somewhat from the fault one 
might expect to find in the work of a man 
who has spent most of his life with still 
cameras. It is lacking in that sense of 
pace and tempo which is so important in 
cinema and theatrical entertainment. As 
the tempo of the music accelerates, the 
camera fails to follow it. There is often 
too much lingering over a single scene. 
The dynamic quality of the lighting and 
angles of view are not matched by what 
should have been equally dynamic move- 
ment of the camera. This is Mili’s first 
venture in a medium that is newer to him 
than he probably thinks, and one hopes 
that in his next picture he will have 
learned that movement of his performers 
is not the only ingredient of motion pic- 
tures, that in fact the movement of the 
camera from scene to scene is of even 
more importance. The shift from scene 
to scene rhythmically paced in varying 
tempos to suit the nature of the action is 
of immense importance to successful mo- 
tion pictures, and this lack in Jammin’ the 
Blues would have touched the boredecm 
point had the picture been longer. 

Gjon Mili was born in Southern Al- 
bania in 1904 and came to this country 
fourteen lears later. Graduating from 
M.LT. with an engineer’s degree, it wasn’t 
long before he began experimenting with 
stroboscopic high-speed lighting, which 
was later to make him famous. He even 
designed his own equipment for the work. 

Mili soon moved into an abandoned 
night club in New York’s Greenwich Vil- 
lage and decided to strike out on his own. 
Bringing to photography a rare combina- 
tion of the artist’s eye and the detached 
analytical mind of the scientist, he soon 
established one of the largest and most 
successful studios in New York. 

One of Gjon Mili’s pet subjects is the 
furthering of scientific concepts through 
photography. He has done a series of pic- 
tures teaching people how to dance, and 
more recently has done important work 
for the Army. His repetitive high-speed 
technique, for instance, has been em- 
ployed in the dissection of rapid-fire posi- 
tions to illustrate an Infantry Journal ar- 





ticle on “How to Use an Army Rifle.”—fm 
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$1 SPECIAL *1* 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
uaranteed fresh, 27!/2 feet, $1.25; 100 feet, 
.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7424 Sunset Bivd., Hollywood, 46, 





California 














ROLL DEVELOPED 


x . BRILLIANT 


NLARGMENTS 

2 TO 6 TIMES LARGER 

FROM 8 EX. FILMS 116 OR SMALLER ¢ 

DECKLE EDGE-FADE PROOF 

12 EX. ROLLS 35c-16 EX. 50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 

ALDEN PHOTOS 

94-2 Astor Sta., Boston, Mass. 


pFREE! PIPE MAGAZINE 
* 
b 


















COIN 











FREE 
TO ALL 
PIPE 


Just write for your FREE Annual 
subscription to SMOKE SIGNALS, 
@ periodic Handbook for Every 
Smoker. No Obligation! Hundreds 
of Pictures of Pipes, Tobetcos 
and Gadgets. Helpfal articles on 
Smoking Enjoyment. Exclusive with 


SMOKERS 


GEORGE YALE Dept. X, 1083 SIXTH AVE., N. Y. C. 18 
eA SED 














CUSTOM FINISHING 


Individual Fine Grain Tank Development 
Precision Work Throughout 


35MM 3% x 4% DW Matte........0..000- 2.50 
6-8 ex. Boll DW Matte......-seeeeesseees 1.00 
6-8 ex. Roll SW. Glossy......cccccccccsees $ .65 


Write for Price Lists and Mailing Bags. 
20% discount to members of our Armed Forces. 


GEORGE JURGENS 2208 East 15th St. 
Dept. 2-PP Long Beach 4, Calif. 











EASTMAN. ..DUPONT...ANSCO 
25 ft. $1.50 100 ft. $4.50 
Guaranteed Reloaded Cartridges (36 exp.) 49c 
each plus 0c deposit for cartridge. Mail or- 
ders promptly filled. Postpaid. 

MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 


2406 Canyon Dr. Hollywood 28, Calif. 


~—~AVAILABLE at LOTOCK—~., 


) 

Canvas Gadget Bag.$3.75 35M Kodachrome 
2 24x28 Roto Dryer..22.50 Film .........$ 2.77 
} Lamps for Indoor... +73 12x29 Roto Dryer. 14.50 


2x2 Metal Slide Box 2.75 
} 5.16 Baia Splicer.. 8.75 ALL MAKES FLASHGUNS 
Polaroid Sun Glasses 1.95 ALL SIZE FILM PACK 


8-16 Rewind Arms 











LOTOCK CAMER 


135 E. 42nd St. (Chrysler Bidg.), N. Y. MU 4-7617-8 
























A CAREER IN 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films; Educational and Free Lance film 





production — taught at home. Professional supervision — 
illustrated manuals. Write today for free, beautifully !!- 
| Justrated catalogue. 


MOTION PICTURE INSTITUTE 


of the U. S. A. Inc. 
217 S. Woodward Ave. Birmingham, Michigan 


iB MAKE MONEY ee 


Fascinating new occupation quickl: 
learned by average man or woman. Work 

full or spare time. —y to understand meth- 

od brings out natural, life-like colors. Many earn — 
while learning. 

Free Book 










, Bto \ *% 
ends. Send N 
your copy. No 





No obligation. \ IN.2) ASS 
NATIONAL PHOTO COLORING SCHOOL 


| 1315 Michigan Ave. Dept. 2262 Chicage 5, Ill. 
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CONTESTS 


MARKETS 





POPULAR PHOTOGRAPHY would like to see 
your photographs and color transparencies. 
In black-and-white, glossy prints 8x10 or 
larger are preferred though due considera- 
tion is given smaller or matte prints of good 
quality. Technical data should be included. 
Each separate picture must bear the name 
and address of the sender—otherwise safe 
return cannot be guaranteed, Mounting 
is unnecessary with prints but is preferred 
with color slides. Prices range from $10 to 
$25 for black-and-white and at the rate of 
$50 a page for color. Send your work along 
with adequate packing and postage for re- 
turn, to PoPpuLAR PHOTOGRAPHY Salon Sec- 
i es North Michigan Avenue, Chicago 
ri, aoe 


PICTURES OF OLD MILts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 


FREE-LANCE PHOTOGRAPHERS GUILD, INGC., 
219 E. 44th St., New York 17, N. Y., a picture 
sales agency, is particularly interested in 
hearing from photographers in the Koda- 
chrome field. 


FINANCIAL DISpPLAYs, 412 N. Orleans St., 
Chicago, Ill., is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 
jects will be purchased at from $3 to $10. 


THE AMERICAN HUMANB ASSOCIATION is 
sponsoring a new motion picture contest for 
amateurs. This is an unusual opportunity 
for the amateur to film, in either color or 
black-and-white, the subject of pets, domes- 
tic animals, and wildlife. Awards range 
from $100 to $10, and the contest closes 
March 31, 1945. <A free copy of the contest 
rules will be furnished to anyone writing the 
American Humane Association at 135 Wash- 
ington Avenue, Albany 6, N. Y. 


DASSONVILLE Co., LTD., is sponsoring a cam- 
era club competition. Clubs may submit 
four prints a month and prizes of Charcoal 
Black paper will be awarded monthly to 
the best 25 prints. Points will go to each 
club, based on the number of prizes and 
honorable mentions received. At the end of 
four months the club with the most points 
will receive the Dassonville Camera Club 
Trophy. Competition opens December 1, 1944 
and awards will be made during the first 
week of February, March, April, and May. 
For rules and entry form write Dassonville 
Co., Ltd., 205 E. 42nd St., New York 17, N. Y. 


JOHN G. MARSHALL, INC., makers of Mar- 
shall’s photo oil colors, are offering $1,700.00 
in War Bonds and merchandise, with a 
grand prize of a $500.00 War Bond, for the 
best black-and-white prints judged suitable 
for coloring. Submit 8x10 or larger matte 
prints with your name and address on the 
back of each. Judges are Ivan Dmitri, Jo- 
seph Lootens, Mabel Scacheri, John Rowan, 
and Norris Harkness. Mail entries to Con- 
test Editor, John G. Marshall, Inc., 167 N. 
9th St., Brooklyn 11, N. Y., by midnight, 
March 10, 1945. 


Essex LABORATORY, 113 Munroe Street, 
Lynn, Mass., wishes to purchase pictures of 
beach scenes, particularly bathing girl pho- 
tos. Technical requirements are not strict 
and they will pay $5 for black-and-white and 
$8 for color. For 16 mm movies up to 50 ft., 
$10 will be paid for black-and-white, and $15 
for color. Double payment will be made for 
flash photos of department store cosmetic 
ounters. Material not accepted will be re- 
turned promptly. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 
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United States Army Air Forces’ 
Approved Quality Control Rating 


“As a result of the efficiency of your inspection personnel and 
procedures in production of equipment for the Army Air Forces, 
your company has been given an ‘approved’ quality control 
rating.’’—this is a direct quotation from the letter received by 
the DeJur-Amsco Corporation from the District Supervisor, Eastern 
Procurement District, AAF Technical Service Command, 


This rating is the Army Air Forces’ official recognition of the 
ability of the DeJur inspection personnel to meet all AAF inspec- 
tion requirements. And it means that in future fabrication of 
DeJur products ,Air Corps inspectors will not function in the same 
capacity as heretofore but will stand by merely fer supervisory 
purposes. The men and women inspectors of the DeJur-Amsco 
Corporation are extremely pleased with this new honor, and 
pledge unrelenting care in the performance of their duties. 


_BUY MORE WAR BONDS . . . HOLD ON TO THEM 


e JurAmsco (orporation 


NORTHERN BOULEVARD AT 45th STREET 
Long Island City | New York 
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THE HEART OF MILWAUKEE 


Do You Want CASH 


For Your Camera? 


We pay HIGH CASH prices for cameras and 
other photographic equipment. Send us a 
complete description of your idle equipment 
and we’ll inform you of the CASH price. 


MILTON BRADLEY PAPER CUTTERS 


One of the finest cutters on the market to- 
day. Strong construction . . . accurate 
action . . . equipped with Auto-Lift Safety 
Knife. You get instructions on how to cut 
any geometrical shape such as... a circle, 
octagon, hexagon, triangle, diamond etc. 
Treat yourself to a Milton Bradley Cutter. 


i =e arr $3.35 
ie Gaile ngewe barman 4.25 
Se” SE ecctowes cases ceews 6.50 





BEAUTIFY YOUR BLACK AND WHITE PRINTS 
with MARSHALL'S PHOTO-OIL-COLORS! 
With every Marshall Photo-Oil-Color Set you 
et complete easy to understand instructions, 
ou will thrill at your own professional re- 


Da-Brite 
UNIVERSAL VIEWER 


sults, 
Sampler set....$1.00 Academy ...... $3.75 1 95 
Student Set.... 2.00 Number “2” ... 4.90 Only = 


Kindly add postage when ordering. 
CAMERAS with accurate precision. 
REPAIRED Send your camera to us 


for an estimate. 


Large lens and adjustable focus, 
wider range of vision, elimination 
of eye strain, removable lens for 
cleaning. For 2’’x2” Kodachrome, 
35 mm., 8 and 16 mm. films. 
Special Combination of 

slide file and viewer .. . 3.45 


FREE! Write for our latest Schaeffer Bulletin. 
Write to Dept. PH-2. 





eeceeeeeeeeeeeeeeeeeeeee 
Boston Store, Milwaukee 3, Wis. 


Address -: 
89 Ve) aL ST. City Sone. Stele__. 
NEWARK 2, NEW JERSEY Quantity__M.O.__Check_ 
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NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be April. 
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Copy must be in our hands before February 5th. 





CAMERAS AND EQUIPMENT 


TO SELL 








AT WOLKS: All metal 200 ft. 8mm reels and cans, 
six sets, $3.30; 400 ft. 16mm reels and cans, six 
sets, $4.68; Franklin Automatic Splicer, 8 & 
lémm, $4.95; Projection bulbs from 50 to 750 
Watts available for all projectors. 30x40 Beaded 
Screen on tripod, smashing value, $6.95; Kalart 
Focus Spot, Model C, $15.10; Fedco 2%x3% cut 
film tanks, $3.95; Crown No. 1 Tripod, $11.95; 
Sturdy Tripod similar Crown No. 2, $13.95; New 
8x10 Century Universal, $103.00; 2” Astar Anas- 
tigmat f 3.5, special, $12.95; 12%” Graf Variable 
f 4.5, $165.00; 8” Verito f4, $95.00; Process 
lenses, Anastigmats, and Enlarging lenses in stock 
from 2 inches up. Fresh stock 8mm Hypan, $2.48, 
Zeiss 6x9 Tropical Tessar f 3.5, many accessories, 
$115.00; Ernemann Anastigmat f1.8, V.P., 
$120.00; with f 2 10 cm., $120.00; with 3.5 lens 
and case Victor V, $125.00; 9x12 Ernemann with 
f 4.5, $75.00; Trade-in solicited on Ikoflex III, 
Automatic Rolleiflex, Medalist, Super Ikonta B, 
Leicas, & Contaxes. Priorities accepted on Koda- 
slide Projectors, Graphic cameras, S.V.E. Slide 
Projectors, Bell & Howell, Eastman, Victor, and 
Ampro Sound Projectors, etc. ‘‘It will pay you to 
write me if you don’t see it listed. My stock is 
constantly changing.” Mike Wolk, Wolk Camera 
Company, 119 South Dearborn, Chicago 3, IIl. 





AERIAL mapping camera, K-5, complete, perfect, 
oblique, verticle mount. J. J. Todd, 63 E. 64th 
St., New York City. 


RETINA II Schneider Xenon f 2.8 1/500 sec. 
L. N. Case, Abbey flash, portrait lens. Best of- 


fer. S. W. Dickhaut, Huron, Ohio 
4x5 SPEED Graphic, f 4.5 Tessar, Kalart RF, 
Mendelsohn Flash, holders, filters, large case, 


DeJur Exposure meter. Best offer. Box 83, 


Hutchinson, Kan. 

PHOTOSTAMP Camera and printer. Produces 100 
photostamps on a_ sheet $400.00 takes both 
Philip Edelman, 292 Lafayette St., New York 
3, KR. ¥ 








NATIONAL Grafle x ll, 
ment New condition. 
son, Monroe, Wis. 


Tessar f 3.5, copy attach- 
Best offer. Herbert John- 


sunshade and cases, Ka- 
Burnham S8t., 


ROLLEIFLEX, 
lart flashgun G. 
Hartford 5, Conn. 
LEICA G, two senate, Leica meter, many acces- 
sories, Solar enlarger, complete darkroom equip- 
ment R. S. McCarty, 2848 Warren Blvd., Chi- 
cago i, Al. 

FOR SAL E or trade: Primarfiex f 2.7 Makro-Plas- 
mat, holders, accessories Want Contaflex Kine 
Exakta, Ektra or other good 35 mm. Bob For- 
man, Monmouth, Ill 
FOR SALE: 3% x4% Ser 
lens; case; film; accessories. 
Greenwood, , Miss. 

35 MM Argus camera and a Graflex Optar wide 
angle lens for 4x5 Graphic. J. Jacobson, 2009 
Perrine St., Lafayette, Ind. 
GRAFLEX Series B Comers, nonrevolving back, 
size 4x5”, Kodak A, f 4.5 lens, Film pack adapter 
cut film holder, portrait diffusion disc, Wratten 
K 1 and K 8 filters, cowhide carrying case. Like 
new, class I—$100.00. First certified check takes 
this Box 42 422, % Popular Photography. 
REFLEX Korelle II Zeiss Tessar f 2.8 with case 
and sunshade Very good condition. Box 423, 
Se Popular Photography. 


filters, 
Genrich, 112 











B Graflex R.B. 6%” 
Frank McCormick, 





FILM Pack Adapters, 2% x3% $6. 00. 3% x4%, 
4x5, 5x7, $7.00. Remit with order. M. Love Sut- 
to n, 25 No. 2nd, Easton, Pa 





ENLARG ERS — Build your own Kit of parts, 
$6.00 Free particulars Crescent Engineering, 
Bo x 251- A, South Pasadena, Calif. 





W IL L Pay anything within reason for camera, 
equipment. Private party Harry Cannon, 3327 
Madera Ave., Los Ange les, Calif 


LEICA “G” f 2.5, accessories, sell or trade for 
Kodak Medalist. Kimm, 866 Villa Drive, Evans- 
ville 14, Ind. 








LE NSES Several 61%” to 12” for sale by private 
party. Box 428, % Popular Photography. 





O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar’’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
pete office or board for tagging and other 
details. 











FOR SALE: Cameras, lenses and movie equip- 
ment 8 & 16 mm; also “features,” sound and 
silent, large stock. Catalogue for stamp. 


“Baldwin, ” 811 Rossi St., Boise, Idaho. 


Ww ELTINI 35mm f 2.8 1/ 
ers, 100 ft. film. Krueger, 
Cleveland, Ohio. 


WELLS-SMITH will buy, sell « or trade. 
advertisement. Chicago 3, Ill. 

CONTAX II Sonnar f 2 case, new, filters, latest. 
Best offer. G. Leonard, Gouverneur, N. Y. 


EASTMAN 5x7 View camera, f 45° ‘lens, crown 
tripod and accessories. Box 1101, Corpus Christi, 
Texas. 








500 Rangefinder case, filt- 
2034 W. 99th St., 





Read our 














ZEISS Favorite 4x6 Zeiss Protar lens. Six film 
holders. Best offer or trade. Warren L. Wymore, 
New Sharon, lowa. 


LEIC A Illa, like new, chrome. Summar f 2 
(feet). E-R case. 3 Optochrom filters. Leica- 
shade. Best offer. Box 429, % Popular Pho- 
tography. 


CONTAX Il, Sonnar f 1.5 lens, Linhof Standard, 
Xenar f 3.5 lens, Omega CII 24%” 33% ” enlarger, 
like new. Best Offers, Box 430, % Popular Pho- 
tography. 














STUDIO Lathe recorder mounted on lathe bench, 
tracking inside out, 334%, RPM, synchronous mo- 
tor, three phase 220 Volt G.E. for making tran- 
scription masters, or direct cut transcriptions. 
Complete perfect conditions with switches, starter. 
Value $1275.00, Special $600.00. 12 Volt camera 
motor, geared 1440 RPM mounted, $65.00. Mo- 
gull’s, 71 W. 48th St., New York City. 


LOOK HERE: 5 STARK Specials Every Month. 
* Brand new G.E. second and minute Interval 
Timers, $6.00. ** G.E. Minute Timers, $3.25. 
***3 great fight subjects—Louis vs. Galento, 
Louis vs. Schmelling, Dempsey at his best. New 
prints. 200 ft. 8mm or 200 ft. 16mm, $4.95. Metal 
cans free. **** Original Dufaycolor Printers— 
ready to use, including densitometer, 3 filters, 
ete., $11.95. ***** Famous Wesco 2x2 slide sets 
with viewer and 12 gorgeous Kodachrome slides in 
gift box—original price, $7.50. Stark special, 
$5.95. Stark-Films, 537 N. Howard St., Balti- 
more 1, Md. Since 1920. 


FIBRE 

reels, used, 95c, 
Steel day-light "loading developing tank, 
postage 25c. Mogull’s, 71 W. 48th St., 
City. 


WESTON Master Meter, like t new. 
P opular Photography. 


EXAKTA B f 2.8. Extras. Korona View 8x10 and 
5x7. Autograflex 4x5. Bolex 16. Kodascope Proj. 
16. Box 432, % P opular P hotography. 








carrying or shipping « cases for 2-800 ft. 
postage 1l5c. 35 mm ‘Stainless 
$7.95, 
New York 


. Box 431, % 











B & L SE RIES VII A Protar Convertible lens and 
shutter. Perfect. Under OPA ceiling. L. LeMar, 
Blackstone, Omaha 3, Neb. 


SUPER Ikonta B, 
Various accessories, 
7359 N. Hoyne Ave., 
35 MM DOLLINA “O”, f 2.9, compur. 


New E-R case. Best offer. Box 433, 
P hotography. 





Perfect condition. 
Dr. R. S. Kemp, 


little used. 
Best offers. 
Chicago, Ill. 





Excellent. 
% Popular 


3RD DIMENSION Cameras as follows: Ica Cupido, 
Steereo Makina f 2.9, Rolleidoscope and Heido- 
scope, many others; 16x43 Super Hunalex Binocu- 
lars, $100; others 4x6 inches Zeiss Orix, less Lens, 
$25; 3A folding Cooke, Kodak Anastigmat, Zeiss 
Lenses, $35.00; Bausch & Lomb 9%” f 7.5 Anas- 
tigmat lens, new, $50.00; 8% f3.5 Schneider 
Xenar Lens Sunk Mount, $90.00; f 3.5 Heliar 84%” 
Sunk Mount, $100.00 ; Other lenses Telefotos, Wide 
Angles, Triple Convertibles, etc.; 19%” f6.3 
B&L Tessar Coated Lens; Beautiful 6 5x9 Miro- 
flex f 4.5 Zeiss Tessar also 9x12 with f 2.8 Biotes- 
sar; No. 35 mm Cameras under $250.00; Steereo 
with Tessars using 3A film, $100.00; 5x7 Zeiss 
Universal Juwel focussing back 3 Double Holders, 
$125.00, less lens; with Dagor or Tessar lens, 
$250.00 to $300.00 ; Kalart Range Finders Model E, 
new, $29.50; Mendelsohn Speed Guns, New, $22.50. 
State your needs fully. No lists. Will buy, sell 
or trade. Wells-Smith, 75 E. Adams St., Chicago 
3, Il. 


FOR Sale: Leica (3.5), coupled range finder and 
case ($200.00); copy attachment, stand, tubes, 
mounting equipment, lights, S. V. E. slides and 
cases, film, tripod and case, copy table and cab- 
inet, etc. ($200.00). Nissley, Kent, Ohio. 


STREAMLINED vest pocket 35 mm. Weltini; Tes- 
sar f 2, compur 1/500; Range Finder; case; ac- 
cessories ; like new, $125.00. Owen C. Geer, 5219 
Maple, Dearborn, Mich. 


MEYERS Trioplan lens 3” in mount f3.5 and 
Compur to 1/300, very fast, $30.00. Harry Trion, 
481 Ist St., Menasha, Wis. 


WELTUR 2.8 Tessar, epld, Comp. Rapid, Shade, 
Filter, Case, Films, $125.00. R. Gillespie, Lock- 
land, Ohio. 


BANTAM Special, like new, Ektar f 2 Supermatic, 
Everready Case, $115.00. J. J. Ambos, Steamboat 
Springs, Colo. 


LEICA Standard Hextor f 2.5, case, Kalart Flash, 
Leitz tank, Filter, $125.00. 2140 Santee, Los An- 
geles, Calif. 


BAUSCH & Lomb 6x30 Binoculars, case, etc. New 
condition. Best offer. H. Harrison, 636 Valley 
Road, Upper Montclair, N. J. 


NATIONAL Graflex, II f 3.5 Tessar, case; Filters ; 
Portrait Lenses ; Eclipse Enlarger. Excellent. Com- 
plete Outfit, $195.00 cash. Al Siegmund, 910 Di- 
vision St., Orange, Texas. 


RECOMAR 33, excellent condition. Hugo Meyer 
Coupled R. F., Kodak Flash Gun Acc., $110.00. 
H. Harrison, 636 Valley Road, Upper Montclair, 
N. J 


KODAK Pupille, f 2.0, Leitz Rangefinder, Filter, 
Sunshade, Case. Mechanically Perfect. $85.00 
R. C. Moyer, 601 Delaware Ave., Oakmont, Penna. 


5x7" SERIES B Graflex 4.5 lens, Film Pack, 
$142.00. 5”x7” View Camera, $48.00. Would 
like to buy any movie or still camera regardless 
of size or condition. ’. K. Crosson, 4515 Grand 
River, Detroit 8, Mich. 


5”x7” SERIES B. Graflex—4.5 Kodak Anastigmat 
, like new, $148.00. 5”x7” View 
Camera, Case & Holder, $45.00. 8”x10” View 
Camera, Case and Holder, $65.00. W. K. Cros- 
son, 4515 Grand River, Detroit 8, Mich. 












































CAMERAS AND EQUIPMENT 





WANTED 





WANTED: Perfex 55 f 2.8 lens. Herbert Cohen, 
3032 Magee Ave., Philadelphia 24, Pa. 


IKOFLEX III or Rolleiflex Automatic, 5x7 Dear- 
dorff, 85 mm Triotar for Contax. Cash. Gill 
Studio, Titusville, Pa. 








G RAPHIC 21%4x3% , hew, latest, Graphex shutter, 
Optar lens, Kalart El rangefinder, focus spot, 
F.P.A. 6 holders, sidelighting unit, filters, shade. 
Box 434, So Popular Photography. 


REDUCED RATES 
FOR ‘READERS 





AUTOMATIC Rolleiflex, Ikoflex, II or III, Super 
Ikonta B or BX, Contax II or III, Leica, Conta- 
flex, Kine, Exakta, Ektra, List equipment, state 
price. Box 424, % Popular Photography. 


AUTOMATIC Rolleiflex, will pay $210. Cash de- 
posit wired on receipt of name and address. (6) 
Cameras needed immediately. Box 425, % Pop- 
ular Photography. 


WANT ED: 
or trade perfect Weston Master. 
Fauble, LaMoille, Il. 


WILL Buy any movie or still camera regardless 
of size or condition. Top price paid. K. Cros- 
son, 4515 Grand River, Detroit 8, Mich. 








Ciroflex or standard Rolleiflex. Cash 
Norman P 
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February, 1945 


WANTED: Zeiss Baby Ikomat. re. Graham, 
Room 325, 26 Broadway, New York, N. 


LENS—14 to 24 inch; Spotlite; Sie Camera 
Stand. Smiley, 104 Logan St., Sharon, Pa 


WANTED: Graflex, 3%x4%, F.P.A., case, trial, 
guarantee, cash. Laurence Bendix, 670 Valley 
Road, Montclair, N. J. 











WANTED: 3 inch lens, carrier and condenser for 
Kodak Precision Enlarger. Eddie Smith, Lexing- 
ton, N. C 


WANTED: Perfex flash. 
Huron, South Dakota. 


TELEPHOTO lenses for night Exakta B Zeiss, 
f4.5 preferred, L. Dunmire, 1524 Williston 
Ave., Waterloo, Iowa. 


WANTED: 2%x3% cut film camera, Bee Bee or 
similar. Pickering, Arcade, Framingham, Mass. 


CASH for Ikoflex III, A-1 condition. Jerry . Albert, 
45 West 45th, New York City. (Private) 


WANTED: 9x12 Recomar or Maximar Camera 
with accessories, and a 4x5 enlarger, preferably 
Solar. Box 426, % Popular Photography. 


WANTED: Nikor cut film tank in good condition, 
at your price. R. Ware, 73 Delaware Ave., Cen- 
tral Park, Penns Grove, N. J. 


LIKE NEW 9x12 cm. Camera, Tessar lens, filters. 
Best price. Box 427, % Popular Photography. 


COMBINATION Back, complete, wanted for 3A 
Special Kodak. A. H. Russell, P.O. Box 5726, 
Cleveland 1, Ohio. os 


WANTED: Film pack adapter; focusing panel; 
cut film sheaths for Ica Nixe 3%x5% folding roll 
film camera. S. E. Spicer, Falconer, N. Y. 









































I NEED professional photographic equipment. 
What do you have to sell? Box 1080, Chickasaw, 
Ala. 


CAMERAS Wanted! Will Pay! Leica G f 2 Sum- 
mar, $190.00; Leica D f 3.5 Elmar, $110.00; Con- 
tax ILI, f 1.5 Sonnar, $265.00; Contax II, f 2 Son- 
nar, $190.00. Want 8 mm and 16 mm cameras 
and projectors, etc. Let us quote by return mail! 
For prompt and safe procedure, simply ship yours 
to us by Railway Express C.0.D. Miniature Film 
Supply Co., 723 Seventh Ave., New York, N. Y. 


PRIVATE Party wants view camera, lens 8-12 in. 
Dark room access. John Waite, Old Greenich, 
Conn. 


SOLDIER wants 2%x3% Anniversary Speed 
Graphic, Rangefinder, Flashgun, etc. Wilbur Jar- 
zyna, 1542 So. State St., Salt Lake, Utah. 


WANTED: Three Univex Mercury film cartridges, 
No. 200. Allen W. Reid, West Lawn, Pa. 


WANTED: 35 mm Leica or Contax. Write giving 
full details and price. Box 372, % Popular Pho- 
tography, Empire State Bldg., New York, N. Y. 


WANTED : Automatic Rolleiflex or Ikoflex III. State 
condition and accessories. Box 373, % "9 
Photography, Empire State Bldg., New York, N. Y. 


LOOKING for Leica Telephoto Lens, 73 mm-90 mm 
or 135 mm. Box 374, % —— Photography, 
Empire State Bldg., New York, N. Y. 


WANTED: Perfex or Argus Candid Camera. Write 
giving particulars. Box 375, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 


WANT Contax or Leica outfit, complete. Box 376, 
Popular Photography, Empire State Bldg., New 
York, ms ue 


ACCESSORY back, focusing screen for Kodak 
Medalist, 2%4x3%4 film pack adapter, combination 
sheet film holders. Box 435, % Popular Photog- 
raphy. 


35 MM CAMERA and case. Quote price and par- 
ticulars. Box 436, % Popular Photography. 


TELEPHOTO lens for Miniature Speed Graphic, 
preferably Cooke Tele. GGN, Box 819, Casper, 
W yo. 


6 INCH f 4.5 Carl Zeiss Tessar lens in barrel in 
cood condition, A, Albright, 672 So. 17th St., 
Newark 3, N. J. 


WANTED: Retina II or Super Baldina or Contax 
lf. Good condition. H. R. Schwartz, MD, 4459 
W. Madison St., Chicago 24, IIl. 


LEITZ Eldia Printer. Pay top price. 
Kelly, 324 W. Willow, Syracuse 4, N. 















































Leonard 
z. 


Sid Glanzer, Box 846, 


Popular PHOTOGRAPHY 


WANTED: One set of two-plano-convex condens- 
ing lenses, each 10” diameter and 14” focal 
length for photographic’ enlarger. Preferred 
mounted. William A. Johnston, 150 Oakland 
Place, Stratford, Conn. 


ACCESSORIES for Kodak Ektra wanted: 90 mm 
lens, flash gun, Ektra backs, etc., and 8 mm 
projector. James R. Farrar, Bushnell General 
Hospital, Brigham City, Utah. 


WANTED: Weston “+4 Exposure Meter. Must 
be A-1. Scherz, Box 856, San Angelo, Texas. 


WANTED: Used Bantam Special, “Welti or Weltini 
with f 2 Xenon or Biotar lens. J. H. Valesh, Box 
7, Couderay, Wis. 


WANTED: 4x5 Auto Graflex with magazine Pako 
Electrogloss dryer. Will sell 5x7 Compact Graflex. 
E. M. Harris, Lawrencetown, Annapolis Co., Nova 
Scotia. 























WANTED: Cut Film magazine, 12 septuns, Gra- 
flex, size 3%x4%. State price and condition. R. 
C. Ware, 73 Delaware Ave., Central Park, Penns 
Grove, N. J. 


WANTED: Sept. 35 mm camera. J. T. Christie, 
Humboldt, Tenn. 


CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lens, enlargers, 
microscopes, etc. George S. Levine & Co., 55 
Bromfield St., Boston 8, Mass. 


CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, II. 


WANTED—Used Box and Folding Cameras, 8 & 
16mm cameras and projectors, pay 50% or better. 
Baldwin Camera Exchange, 811 Rossi, Boise, Idaho. 

















SERVICEMAN overseas will pay your price for 
Weston Master or Master Leicameter, Series VI 
Polascreen or Leitz Polarizer for Summar, Nikor 
35 Tank. Box 413, c/o Popular Photography. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, O. 








MOVIE EQUIPMENT 








UNIVEX P-8 Bulbs, 60c. Big film lists, 10c. 
Kustin, 2937 Biddle, Wyandotte, Mich. 


CAMERA FILM: 100 ft. Panchromatic 16 mm, 
Weston 64, $4.85. 25 ft. double 88 Weston 24, 
$1.89. Free processing. Movie accessories, chem- 
icals. We do processing. Free circulars. Fro- 
mader Genera, Davenport, Iowa. 








BEST Offer for Keystone K8 camera with Ever- 
ready case and CC8 projector, also exposure meter. 
T. H. Perkins, North Adams, Mass. 





WANTED 16mm Keystone Movie camera or other 
make. Write A. Rich, 645 West End Ave., New 
Yoru, JN... . 


16MM STEWART Warner 3.5 lens, $15.00 ; Kodak 
rangefinder, $6.00. Jean Sieuhave, 805 N. 12th 
a Elwood, Ind. 


FOR SALE: 8 mm Filmo Aristocrat %”-1%”-3” 
Wide angle, case. L. N. Want Anniversary 
Graphic outfit, Weston Master. 3390 Portland Rd., 
Salem, Ore. 











BRAND new Bolex 16 mm Model H 16 Zeiss 2.7 
Lens, $270.00. Ray Ressel, 3854 2nd St., River- 
side, Calif. 

WANTED: Frame counting 16 mm Eastman Cine- 


Special, also sound projector. Fortino, 8108 Eliza- 
beth, Chicago, Ill. 


OUTDOOR Camera film—We still have it. 16 mm, 
100 feet, $2.50. 8 mm double, 25 feet, $1.25; in- 
cludes processing. Immediate delivery. Bram 
Studio, (584) 306 West 44th St., New York City 











18. 
BELL-HOWELL “‘Showmaster” 750-Watt 16 mm 
projector. 1600 feet capacity. Excellent condi- 


tion. M. E. Shanahan, 


208 S. LaSalle St., Chi- 
cago, Ill. 





KINE Exakta f 2.8 Tessar wanted. Cash or trade 
Super Dollina f2 Xenon, E. Hendrickson, 4041 
\ an Buren St., Chicago 24, Ill. 





FOR SALE, like new: 16 mm Bolex, projector 
model G16 and case, 8x40 Zeiss binoculars. Mr. 
Caplin, 751 St. Marks Ave., Brooklyn, N. Y. 





PLATE holders wanted for Devin 6.5x9 cm. Tri- 
lor camera. W. D., 100 Carstairs Rd., Valley 
Stream, mm. Bs 





NEW DeVry 16 mm sound arc projec stor, 4000 ft. ft. 
reel. Price $1900.00. Hilker Studio, 33 Calhoun 
t., Cincinnati, Ohio. University 8027. 





YOUR price for 4x5 Anniversary Speed Graphic ; 
Automatic Rolleiflex ; Contaflex. John Weiser, 122 
Central Ave., Dayton 6, Ohio. 








FOR SALE: New Bolex L-8 2.8 lens, $148.33. 
Baldwin Camera Exchange, 811 Rossi St., Boise, 
Idaho. 





WANT 35 mm, any fine small camera. Private. 
All letters answered. Jess MacCormack, Box 376, 
Madeira, Ohio. 





WANTED: 4x5 R.B. Series D Graflex or Home 
Portrait Graflex. Write H. Moeckel, P.O. Box 
181, Gloversville, N. Y. 


MORTON 8 mm telephoto lens, $15.00. 8 mm sun- 
shade, five filters, $5.00. Jess MacCormack, Box 
376- M, Madeira, Ohio. 








WANTED : BH Filmo 16 Magazine Camera. Lens 
optional. Crites, 1307 Santa Ynez, Sacramento, 
Calif. 
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WANTED: 8 mm projector, 500 watt or better 
Stevens, 36 E. Glover St., Orangeburg, S. C. 


FOR SALE: 8 and 16 mm Motion Picture Title 
Laboratory, Chicago. Will teach amateur. Box 
438, Y% Popular Photography. 




















MOVIE 
Rented—Sold 


ee ey 
-Exchanged 





NICKLEODEON Nights No. 1 Special Combina- 
tion Reel Old Time Movies. “Cleverly edited,” 
16 mm, 400 ft., $10.00. 8 mm, 200 ft., $6.00. Da- 
lite 30x40 screen & stand, $7.50. Baldwin Camera 
Exchange, 811 Rossi, Boise, Idaho. 








21 EXCLUSIVE pretty girl movies! Many in col- 
or! Latest releases. ‘‘Allure,” ‘‘Beauty Brevi- 
ties,” “Starlet Revue,” “‘Cindarella,” 8 mm, $2.00 
each; 16 mm, $4.00. In Color, . mm, $7.50; 16 
mm, $14.75. Also Iriscope Kits, $5.00. Complete 
lists, sample, dime, Jenkins, 392 Elmira, m as 


8-16 mm FILM—subjects—Black : and white and 
color; sound or silent. Largest selection ever com- 
porn $.75 to $100.00. Write for new, deluxe 1945 
catalog—profusely illustrated! 25c (coin) re- 
funded first purchase. Hollywood Movie Supply, 
Hollywood, Calif. 




















PRETTY Girls? “Beauty Brevities,” 8 mm, $2.00; 
16 mm, $4.00; sample, $. 10. Iriscope kits for ex- 
perimenters, $5.00, Glamour list and Official cat- 
alog stamp. Ray Vater, 201 B, Elmira, N. Y. 


SPARKLING new film subjects “Allure” and 
“South Sea Sirens,” 8 mm, 50 ft., $2.00; 16 mm, 
100 ft., $4.00, each. Comedy, travel, adventure, 











sports. Equipment accessories. New 1945 catalog, 
3c stamp. Audet, Box 6520-HC, Philadelphia 38, 
Penna. 





FILMS 8 or 16 mm Rented, 5 reels, $2.00. Ex- 
changes, $1.00. We buy. The Camera Man, 542— 
5th Ave., New York 19, N. Y 


BETTERPIX ~ Outdoor Safety Film, 100’ 16mm, 
$2.50. 25’ Double 8mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
Library. Better Films, 742 New Lots, Brooklyn 
i, ms Be 

MOVIE Amateurs! Our club plan entitles you to 
receive Free 8mm & 16mm film subjects. Latest 
releases of war pictures, comedies, sports, and 
other thrills. Send for free list of titles and 
club plan. Home Movies Club, 4215 W. 41st Ave., 
Denver 12, Colo. Dept. PP2. 


FILMS for sale and rent. 
Unit shows $2 per day. 
films, Lewisburg, Pa. 


8MM-16MM FILMS, Bought-sold-exchanged. Com- 
plete, 360’ sound subjects, 5.75. Lists (Sample 
film 10c). International-P, 2120 Strauss, Brook- 
a, BN. TF. 














New and used prints. 
Jenkins’ 16 mm Audi- 











INTERESTING, highly paid, uncrowded profes- 
sion, Men trained for the work of Motion Pic- 
ture Projection seem to have no trouble stepping 


into good positions, There is a demand for 
trained men; our business is to train men. Cap- 
able instructors, fully equipped theatre booth, 
Western Electric and RCA Sound Equipment. 
Learn this work under actual worhing conditions, 
and be able to operate a show. Day and evening 
classes. Hollywood Sound Institute, Inc., 1040-B 
North Kenmore, Los Angeles 27, Calif. 





WANT financial independence ? I’ve helped hun- 
dreds. Dr. Tibolt, 26P, 185 Godfrey, Philadeli- 
phia 20, Pa. 


CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2-30, Chicago 4, Ill. 








MAKE money in photography. Learn quickly at 
home. Easy plan. Booklet free. American School 
of Photography, 1315 Michigan, Dept. 2251, Chi- 
cago 5, Ill. 





OIL Coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy sim- 
plified method. Send for free information. Na- 
tional yg Coloring School, 1315 Michigan, 
Dept. 2251, Chicago 5, II. 





PHOTO FINISHING 


ae 





PORTRAITS and scenery pictures colored. Work 
guaranteed. Marguerite Saylor, 2409 N.W. 14, 
Oklahoma City, Okla. 





8 INCH Statuettes in oil colors from your nega- 
tive. Postpaid $1.00. W. G. Buser, 1247 Coolidge, 
Wichita 3, Kansas. 

ENLARGEMENTS, Eight 5x7 from negative, $1.00, 
Six 5x7 from photo, $1.00. Robert Renshaw, Jr., 
P.O. Box 47, Chester, Pa. 


CONTINUED ON NEXT PAGE 
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CLASSIFIED—Cont'd. 


6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Kpts., 3c. 


Thrifty Photo, Box PP46, South Gate, 
California. 


FREE! Send negative, this ad for beautiful 4x6 
Enlargement (stamp appreciated). 16 Sparkling 
prints. 2 Hollywood enlargements from roll or 
negatives 25c. Lifetone Studios, Dept. 264, Des 
Moines, Iowa. 

BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 respectively. SPECIAL 24x 
3% negatives and 4x6 Black-and-White enlarge- 
ments from 35mm Kodachrome transparencies—8 
for $2.00. Remit in full plus 25c for mailing in 
all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y. 


; 


WILL swap Recomar 33, excellent condition, Hugo 
Meyer cpld. R.F., Kodak flashgun, acc. Want Su- 
per Ikonta A, B or C Special. H. Harrison, 636 
Valley Road, Upper Montclair, N. J. 
EXCELLENT 3%x4% Recomar 33 complete out- 
fit for smaller camera or? Jacobson, 2009 
Perrine St., Lafayette, Ind. 

SWAP Brand new Stereo-Tach outfit No. 101 for 
35 mm slide projector or sell for best offer. Box 
437, % Popular Photography. 

CINEMASTER E 8, f 2.5 for turret head camera 
or still camera or cash. John Walton, 5647 Proc- 
tor, Detroit 10, Mich. 











OCUsNG 
EYEPIECE 
Permits Complete 
Focal Adjustment 


AT ALL BETTER DEALERS, 
OR SENT DIRECT POSTPAID 


for 35mm, 16 mm, 
and 8mm Strip Film— 


ideal for COLOR SLIDES 
nA 











IF CASH WITH ORDERLY "6U Ru 
ns QUALITY 
f y WORKMAN 


— 





A 


CRAFTSMENS GUILD 
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 








“BETTER PICTURES” 


ANY 35MM. ROLL—36 exposures developed 
and printed to size 314x412—$1.00. 18 
EXPOSURE ROLL—60c. No, 127 SPLIT 
CANDID ROLL—16 exposures 

developed and printed to n y 
DUKE .cceewees eevee 
Films €ne grain developed, enlarged, to 





aive contact quality. Prompt Service. Send 
roll and money today. 

ALL REPRINTS 3c EACH 
VAPORATED—J00 Additional Per Roll 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Il. 
Send Sc stamps or coin to cover mailing charges, 











Preserve and File Your Negative in Transparent 


GLASSINE NEGONTAINERS~|S1 Buys: 
450—254x3, 254x3%, 254x4'/4, 2x3, 2x32, 2x4, 2x4". 
400—3x4'2. @ 300—354x52, 1'%2x6, 1'/2x7, 2x6, 2x7. 
350—3x5, 3x52, 254x6, 334x4/o, 354x5, 2354x542. 
250—234x8, 4V4x5Ve. © 200—454x5%, 2x9, 2x10, 1Yox9. 
100—1 2x18, 8Y2x10'%4,2x18 @ 150—554x7%, 1'/2x12, 2x14. 
LARGE HARDWOOD FILING CABINET — $1.50 


inciudes 100 Negontainers, 26 indexes! Set-in, dustproof 

cover; 600-1000 capacity! Your choice, any above sizes! 

Photographers’ Release Blanks, 35—25c; 3 for $1.00. 
orders Postpaid! C.0O.D.'s Accepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box § © Syracuse 1, N. Y. 
FOR SALE 


Completely equipped, well established 
PHOTO STUDIO. Located in busy sec- 
tion of Brooklyn, N. Y., producing ap- 





proximately $15,000 a year gross. 
Owner retiring due to poor health. 
Write for information. 





350 Gates Avenue Brooklyn 16, N. Y. 








Expert Enlargements 


on Selected Double-Weight Matte Paper 


- & o 5 for $1.00) from one negative. Fach 
” enlargement receives 
8” x 10”....3 for $1.00f individual attentior 
- egative ad ron 
1" x 14 3 for $2.00) your photo, SOc. extra. 
We pay postage. Send money with order. No C.O.D. 


HI-LITE PHOTO STUDIO 
704 Eastern Parkway, 


Dept. A, Brooklyn 13, N. Y. 














Popular PHOTOGRAPHY 





PHOTO SUPPLIES 





HIGHEST Prices Paid for Eastman Direct Posi- 
tive Paper. Wire us collect what you have stat- 
ing price and date. Grecco, 72 Troutman St., 
Brooklyn, N. Y. 

WANTED—10 cents each for Eastman 35 mm car- 
tridges. O. H. Covey, 714 N. Fairfax, Los An- 
Calif. 

35 mm 36 Ex Cartridge Film Fast & Extra Fast, 
$1.00. Postage Paid, 3 for $2.75. Gutes Drug 
Store, 201 N. Wash. St., Owosso, Mich. 


geles, 





CAMERA REPAIRS 





PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th 8t., N. Y. C 

PRECISION repairing, rangefinders, 
lenses, synchronizers, movie equipment, binocu- 
lars Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La. 


shutters, 





MISCELLANEOUS 


PHOTOGRAPHIC Outfit, 
Printing Kit, $1.49. Details. 
wood Ave., Brooklyn, N. Y. 
SONG Poems wanted to be set to music. Send 
poem for immediate consideration. Five Star Mu- 
sic Masters, 562 Beacon Bldg., Boston 8, Mass. 


CONTACT printers, sturdy construction. Fully 
guaranteed. Stirling Company, 505 Elmwood Ave., 
Brooklyn 30, N. Y 


COLOR SLIDES. Travel, Nature, ete. List and 
sample, 30c. Kelly Choda, Box 606, Rolla, Mo. 


PRINTING Frames 5x7, sturdy construction. Ful- 
ly guaranteed. Stirling Company, 505 Elmwood 
Ave Brooklyn 30, N. Y. 

600 DOZEN 5x7 super panchro press plates at 75e 
per dozen, all or part f.o.b. Evansville, Indiana. 
Smith & Butterfield, Box 664, Evansville, Ind. 


MOVIE Developing Tank and reel. Fully guaran- 
teed Stirling Company, 505 Elmwood Ave., 
Brooklyn 30, N. Y 

STAINLESS Steel Print Tongs. Limited quantity, 
act quickly. Send $1.00 today Mailed prepaid 
anywhere in the United States L. W. Co., 40 
Lowell Rd., Hempstead, N. Y 








Complete Developing, 
Photokits, 505 Elm- 








ALMANACS are scarce. Send 13c stamps or coins 
for famous Trail Blazers Almanac. Dept. B19, 
Bloomington, Il 


GLAMOUR Girls! Kodachrome slides 2—$1, 5— 
$2; 35 mim negatives 10—$1; 35 mm transparen- 
unmounted 15—$1; Pin-up photographs 10— 
$1. Fine Arts, Box 2084-A, San Antonio 6, Texas. 


cles, 


PACK-DATED magazines, Foreign, domestic, arts. 
Catalog 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, N. Y. 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts, 








GUARANTEED 35 mm Film 36 exposure reloaded 
cartridges, 50c each. 10c¢ credit each for empty 
cartridges. Box 2130, Station H, Cleveland, Ohio. 


PHOTOS wanted: American landscapes (fields of 
green preferred), any food subjects, planting, har- 


vesting, dining scenes (home or restaurant), ba- 
bies eating, Holland windmill scenes, any good 
humor subjects. Submit prints to W. E. Hopkins, 


Mills Service Corp., 17 
Ohio. 


No. High St., Columbus, 


FREE Literature reveals money-making business. 


Write Successful Income, Hollywood 28, Cali- 
fornia 
FILM is scarce—How would you like to own and 


work with original 4x5 or 24 x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
2% x3%. Nocopies. Originals guaranteed. P. O. 
Box 2909, Hollywood 28, Calif. 





THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 





EXPOSURE meters repaired and recalibrated All 
work guaranteed. The Moring Co., 1414 Main St., 
Lynnfield Centre, Mass. 


February, 1945 


WANT close-up prints of fancy, racing pigeons, 
lofts, ete.; also kodachromes. Pay according to 
quality. Naether, Sherman Oaks, Calif. 





PIN-UPS. 180 Gorgeous Glamour Girl Subjects 
Available! 32 Pictures—Lists $1.00 Postpaid. 
Clover Novelty, PP-100, Hollis 7, N. Y. 





FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 





PATENTS SECURED. Two valuable booklets 
sent free. Write immediately. Victor J. Evans & 
Co., 948-B Merlin Bldg., Washington 6, D. C. 








NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave., Chicago 11, Ill. 


Note! This does not apply to Box numbers where 
City and State are shown. 














THE FEBRUARY COVER 











This month's cover girl was made by 


Yila from Rapho-Guillumette. She used a 
3'/,x4\4, Super D Graflex, Kodachrome | 
Professional Film, Type B, and a dia- 


| phragm opening cf f 22. Exposure, made 

by one G-E No. 50 was by automatic open 

flash, a feature incorporated in that par- 
ticular camera. 

The photo was made in the keeper's 

} room at the Bronx Zoo in New York. 

} Yila is famous in Europe as well as in the 

United States for her pictures—often hu- 

morous—of animals. 





Sixteen of her best 
| photographs have been published in a re- 
cent book "They All Saw It" (Harper & 

Brothers), which was announced in these | 
| pages last fall. | 





Microfilm Unit Shoots Both Sides 
of Page Simultaneously 


Formerly considered virtually impossible, 
a microfilm unit now has been devised 
that photographs both sides of a page with 
one exposure. The pages pass through a 
two-mirror arrangement set at 45° angles. 
The mirrors reflect the two-page image 
into the camera lens and thereby reduce 
the number of exposures by one-half. 
Microfilming of documents and records is 
greatly speeded as 260 exposures can be 
made in a minute with the new device. 
The microfilm machine was made by 
Elgin Passel of Milwaukee. — Robert 
Grant, Dayton, Ohio, 
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Your favorite Kodachrome will EACH 

make a gorgeous 5x7 or 8x10 

color print. Wash-off relief process $15 00 

assures full color value and rich de- bd 

tail. No washed-out color effects in — 

a Wagner print. Send your Koda- THREE 
chrome or 3-color separa- OF SAME 
tion negatives today. Prices 
on larger sizes on request, $25 00 
Satisfaction guaranteed. ® 

WAGNER COLOR ASS 
232 EAST 6380 STR AG 












my DEVELOPED FREE 





Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Our rate is 4c 
per print. If less than 25 negatives are good, 
we issue 4c credit per print. Enlarged to 
3% x 4%, with Photo-Electric Eye. Velox pa- 
per only. High class work guaranteed. D.K. 
20 Fine Grain Developing 24 HR. SERVICE 
GUARANTEED. SAVE MONEY. Send roll 
and $1.00 today. (Or sent C.0.D. plus post- 
age.) No Better Work at Any Price—Over 25 
Years’ Experience. 


MINIPIX LABORATORIES 


P, O. Box 1144, Dept. 22 CHICAGO, ILL. 
Copyright 1989, Minipiz Laboratories 


























20 inioe 2X2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-2, Canton, O. 
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Bell & Howell Filmo Cameras and 
Projectors have been first to bring 
movie makers many important im- 
provements. 


That fact is doubly significant to 
you. Significant because you can ex- 
pect Bell & Howell to continue to be 
first with innovations you'll want. 
And significant because in postwar 
Filmo Cameras and Projectors you'll 
find the original, B&H-engineered de- 
signs of valuable features . . . of such 
features as these famous Filmo’Cam- 
era firsts: 

1 Spring drive. Eliminates hand cranking; 
assures unvarying camera speeds. 

2 Spyglass viewfinder. Excludes extraneous 
light; makes sighting easy and accurate. 


What you see, you get—with Filmo. 


3 Hand-held. Eliminates use of tripod. 


4 “Drop-in” loading. To close the film 
gate, you simply close the Filmo 8mm. 
camera door. 


PRECISION-MADE BY 


Popular PHOTOGRAPHY 


EVEN BETTER FILMOSOUNDS 
ARE COMING 


When they again become 
available for home use, B&H 
Filmosound 16mm. sound-on- 
film projectors will be even 
better than before. Incor- 
porating combat-tested im- 
provements resulting from our 
war-accelerated research and 
engineering in OPTI-ONICS, 
they will set new high stand- 
ards of performance. 


Bell & Howell Company, Chi- 
cago; New York; Hollywood; 
Washington, D. C.; London, 
Established 1907. 


Products combining the sciences of OPTlIcs « electrONics « mechanICS 


VE: ETA 
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“SPORTSTER” 
A handsome, precision-built 8mm. camera 





Anyone can take superb movies 
with this fine camera, either in 
true-to-life fu/] coloror in sparkling 
black-and-white. Scarcely larger 
than the palm of your hand, the 
“Sportster” offers four film speeds 
including s-l-o-w motion, a single- 
frame exposure device for anima- 
tion work, a built-in exposure 
guide, and a fast F 2.5 lens which 
gets the picture even when the 
light is poor. Extra, special 
purpose lenses are instantly 
interchangeable. 















Buy and Hold More War Bonds 


BELL & HOWELL COMPANY 

7106 McCormick Road, Chicago 45 

Please send me information about: ( ) im- 
proved Filmo Cameras and Projectors for 
() 8mm. () lémm., film; () improved 
Filmosounds. 








Name... 


Address. 
~ 
ee nee ee State.... 


PRINTED IN U.S.A. 
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“‘After the Storm’’ by Dow Helmers of Pueblo, Colo- 
rado. Exhibited in the P.S.A. 19th All-American Pho- 
tographic Salon, the North American Salon of Pictorial 
Photography, and more than a dozen other Salons. 





Mr. Helmers, who has never yet failed to place at least 
one print in every salon he has entered, says, ‘‘This 
picture was enlarged with a Wollensak lens on a 21%” 
x 3144” Solar enlarger. In fact, I use a Wollensak lens 
for all of my pictures. I am perfectly delighted with 
the fine work that can be done with it.’’ 


Improve your photography with a Wollensak. 


For Movies, Candid, Enlarging, Action, Stills 


OPTICAL CO., ROCHESTER, N.Y., U.S.A. 
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The image on developed photo- 
graphic film... 


Magnified 25 times, one small 
section—the eye—is seen to be 


CP en Ot ee a itt ot ij 
Magnified 250 times, the separate 
grains become more apparent... 


Magnified 2,500 times, the indi- 
vidual grains are seen... 


\ f a 
And magnified 25,000 times, the 
developed grains are shown to 
consist of filaments. These fila- 
ments are pure metallic silver—the 
same silver that started from the 
vault at Kodak Park. 


REMEMBER WAKE ISLAND ? 
It has been three years now since 
that little band of Marines... 
their last patched-up plane shot 
down ... sent their last message: 
“The enemy has landed—the issue 
is in doubt.”’ A stern example for 
us at home. BUY—HOLD—MORE 
WAR BONDS. 
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ILLIONS of dollars in silver ingots—great 

bars of silver piled from floor to ceiling 

... You might expect such a scene in the vaults 

of the U.S. Mint—but this vault is at Kodak 
Park. 

Here is a hand truck loaded with ingots. Try 
to budge it—brace your feet and put your back 
into it! There’s a ton of silver on the truck. Two 
truck loads—two tons—are a day’s supply... 


Next to the U. S. Treasury, Kodak is the biggest 
buyer of silver. As for purity, the Treasury stand- 
ard, high as it is, is exceeded—every ounce of silver 
for Kodak is a “special melt” refined to a purity 
higher than for any other use. 


It’s this pure silver—combined with certain 
other substances in one of the most delicate, most 
carefully controlled series of processes known to 
science—that gets your pictures on Verichrome and 
other Kodak Films. With the right treatment, 
nothing else responds to LIGHT as silver does. 


Silver is only the starting and finishing point. 
In its life cycle between silver ingot and de- 
veloped photographic negative, its nature is re- 
peatedly changed. By the action of chemicals 


a a oma 





fy 


PG Stor sere 


) Su ey wy ey 


ee tae 


i Salle ee 


It’s pure silver that “gets the picture” 
on Verichrome and other Kodak Films 


it is broken into parts so tiny that only with 
the wonderful electron microscope, magnifying 
25,000 times, can they be clearly distinguished. 

In that split second of exposure when you 
press the button of your camera, the light- 
sensitive crystals undergo a shock. Millions of 
them reached by the light reflected by your 
“subject” respond by forming a “latent” image. 

To bring this latent image to life, the silver 
must be freed from its chemical partners—must 
return to its original state—pure metallic silver. 
This is done by chemicals used in “develop- 
ment.” When you see the developed film— 
there’s the negative of your snapshot! The grin 
on that kid’s face, the gleam in his eye . . . it’s 
all on silver! 

Buried treasure that has come to light that, 
literally, is what you have in your negatives 
made on Verichrome. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


Serving human progress through photography 
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